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The Study of Nonsense Aesthetics in Edward Lear

Chu, Shu-hua

Abstract

Edward Lear (1812-1888), the great nonsense poet and painter in the Victorian
period, created 112 nonsense limericks in The Book of Nonsense published in 1846.
The music between lines and the nonsense in pictures and words make children laugh
and laugh. Lear’s limericks beloved by children have stood the test of time, and
furthermore, are highly regarded as pioneer works in the field of nonsense literature.

Textual analysis is adopted for this study ef nonsense in Lear’s 112 limericks
from The Book of Nonsense. Reading pleasure arises not only from the musicality in
Lear’s limericks, but also from the absurdity of his pictures and challenged common
sense, together with a seemingly nonsensical, upside-down logic. In addition, the style
of one poem plus one picture in each nonsense limerick constitutes unique Learic
nonsense. Literary and pictorial arts, two different narrative ways, interact and render
dramatic images and, quite often, conflictory meaning.

Pictures in Lear’s nonsense limericks attract readers before words. The
musicality of his limericks can be experienced by young and adult readers reading the
words aloud. The absurdity and upside-down logic in Learic pictures and words create
a world of imagination. This study argues that juniors in Taiwan can have reading
pleasure in Lear’s nonsense, and expects that more and more juniors in Taiwan

experience aesthetic reading in the nonsense of Edward Lear.

Keywords: Edward Lear, nonsense limericks, nonsense, word-picture interaction,

reading pleasure
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BIEE TR R ERE S SCTE 7Y+ AR o (B RS R
b EIEE A E I s E -

4. 5RIGEE (2008.07) (f& ABC FIERHHT S — (17 s Ll 25 35 [ Sl (A3 )

e B SRR BRI SORE > BIEEE THEEIAY AT oe - Bhzmpek -

(=) %

1. Edward Lear Home Page: http://www.nonsenselit.org/Lear/ (accessed 20 Dec.
2011) AHSERGRFREEL - SRR FoUB A SRR
5 o AR EEE R AVA RIS - WIREHIEE A2 S EERIARER -

2. Nonsense Books by Edward Lear: http://www.bencourtney.com/ebooks/lear/
(accessed 20 Dec. 2011)  FRHEZRH AR RAYIUE RAE(Fin - —E T2
B > R AP REEIVE 485 -

3. Edward Lear: King of Nonsense: http://www.edward-lear.com/( accessed 20 Dec.
2011) RFZE R SERE ST R R AE E RNV RS BN R IR THY R BN E S

R -

=~ Z&#> % (nonsense literature) #p M = 3
(—) &3
Celia Catlett Anderson F{1 Marilyn Fain Apseloff Ff;=#5 Nonsense Literature for
Children: Aesop to Seuss R LL&(H] T RS SCERH TSRS - B RTaimAE 2
HOKEEARTZEEEZE - The Field of Nonsense Literature 2 Elizabeth Sewell {F#EFE
SR EIEEE o TEMPFEMEE ST - R78M (Lewis Carroll) HIfELAIIHT
ST EM ARG SLEE o 1 MUEE /P ARFERE U E 2R ~ R A Fom HR S (] it = BV A
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http://www.nonsenselit.org/Lear/

Al - A TR P Gl 5 BB TRV SRV 25 B - Jean- Jacques
Lecercle Fr=#J Philosophy of Nonsense {5t = S2HY A L o3 A EAE SCE2 AU - ¥
425 F iy R AERE SRR SR e AT 305

(Z) Bz~

1. BHESE (2009.07) ( SLEEmrHYIETESREE — DALt G sl se S R B ) 5
SRR I AEROY T RRR S SRS IETE - BARSKAVEETR - JBTEHY

FHAHEER - B G LIRS 25 IRV BRI

L4 (2003.08) ( BELRFHUBRAVEITE ) BRETEEST HHVMAEREEE - Hi g

= ER N TE 2 RN BT TR RO SH RS - A E s -

il
fmﬁ

%H

~ HuamEpr
i 8 (Sigmund Freud) FTEHy (FEEBEURERAVRG) - DULEREHY A
FETEETO IR ZR » B SR it FE RIS T e - A S e F It 0B
ERHER TR A E IS SRR AR SRR - DAPRE St IR FE SRR A YD
R o

FEFED ORTEHEIRE) HHEXERIRREF - HbamEIPMK
JBTEMRCE » AR 5 o 2 B A BT R haR Ay R R - B+ ER s E s
MERSHY A - $RFSE IS E RIS HIETRTT DI HEER AR R
—[EAYFRFEST - ZIBHAVZBIMER -

EBAl - AR AR (Henri Bergson, 1859-1941) » JARZE AT » Frag (K—
SETERVESR) - WEREERD (EREwR) M= RamEtEnIC®E » 2—HMEEN
FEEAE - MSARRE R BTEBIN ANWVEE B R EE s \#K  ZRBIE
Y5 BT AR BRI - AR BT ETE BRI UE - ABNEERE
ARG AVRGE S I NS5 - WG H. - B RES S SIS - FAFE
RIVEGES TREMAIETT R R » s i e R AE S o TR AT
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i

A

EAPRFT -

SR - SETESRR T (A EDCRHIEER) iR R ESCRRVERE -
T FE (GhE— R EEEFHIROLEN) - ARHEEFHIRER - SRS
BN B SR EE - FEW R 0 Tl (EERE) —S—ERIEIE - 2
e EE RS A SR RS - BEIESAVEEL - (GhE ) T LIRS
Saff s~ MISCERE G > I EBUERET 2B = - 2iea o i 2 5 RO K B S
% » AEIFEE AT EEAEEF B TP AYE - DU B A R BERRE - A SO A 5
A (MRS ) HVBEIRTT -
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E—HEZEAT - Z2H AR The Book of Nonsense (#8753 Ry (HEFERFEE))
FIBFE: - A NFIEESE A YIEE - A - BARITE - kEsNZENE
R T T NEESCHIRRIERE 2 41 T S RS T S - B RIS L E -
PIREF 2N ESA T - iEAFED - TSR ERVF SRR et RS
BT - REZEEE - fORRMI F LR - 2R (fgE) ¥
TSI SCE R BHA T 55— TEEAR FIRYFRTT - R B s RS DASCER Y
ToatEEss » $27F T MFESCE2 (nonsense Literature ) AYifr » 25 Hr PR By i
FESLER P EVRETRET A - AEFRAE S S R BRI R E AR H Y
161H - BESMANEEIE SRR T AT -

B R B U FRH VTS SRERE - A TR E L AL 5 AN A RHIAL L E
i FES NG A AR TR S DSBS E SRR ER AR
fiETE SRR - SRR SRR - EFEIFIVRE AR e - H R ERAIEEALE
ARAEER - R - AEE—EiSTE ARV ESNR > R EERbE M e 02
HIRITERERR - BEE25 —EiDAGRIS ARTEAVER - 2 2/ A FIaRaE B H A AL
BREIRAGE o DAORIS ITEATRE (o el » SR Y B AR (B A SRR A A R
BB ©
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F-8 g R

PR EFEREIR ARy — BN B R Ry RS B - PE T 1812 4
AR AR A — T U 4C Y 51 Bowman’s Lodge » FEfRst 7 A—(E/ NERAS
(in the village of Holloway, near Highgate ) - fEi2{El# A —+—{E#Z TV RZFEiE T
fHHTE 1 - B AAYR e - SCHRRE —ERRIEI MBI TR A BIKR T E
g R ENRETR - R iRZ ey EBR4s -

B2 > BRI - SORMYAES AR - BEHEUN A - ¥
FISCHRIM S - AR — A 2 SEEERY SR 2l - R [OEEAh = pRAF (AR — K K
HZ TR RAVARFt (E R LIS P — (R B & AR TICHY i St 2 RTheHITEE -
JFAGE SR A R A RS R RAB 4B b SRR R 88 T 3551
&K > KPP EERCRNH G EREE - FEAETERER - B /(L
HIFE+ (Bowman’s Lodge) tLAAUKFHHZ

BEZR » 1 2REGHHSORE —(EE ] RIFAVSE T R - (R ABYER 7 R — (i AR
Jeds (William Smith) B TCH mif# R - (B R E T [ 8RTT SR &S 741 -
ZRIM > BRI EPNE (Bowman’s Lodge ) FYA)E - Al A G AT —IEATIEREE -
FiE EEFN R BE W ER - & FRIVENEHGRIREN R B > BAE—5LS AR
HE R % - —FT BRIt E PR - SR EAY R s -

2RI > RIS - A —EEEREFTEEIRBHSKEE - SRR E AR
5o E R kIR - 2P EIR A = (E BRI - PR Tt E C 2 b
B =Y EFEFAET (Charles) » NAMIH A=K/ MkEEEH (Catherine ) - 4277 —
T T HIRERR » R Ry A R S /N IR R DR e 2 BRIt - A
FRZE T AR Z (An) [ERlR 24 /R Y £ I -

PREEE - HBRPTE - MRS PRGN ECH - KB A ERTH
GigE - WIERBEEIRR - SR =TI OR - B E T UiV 2 R
FHELGEISHIR g - ZRIRIGRAVSRFUSE - MFIsSaSa st T - SR PERE R A 50
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i ALEERNRERE - F50E - HEEINS - WEHRIVEER > 10042
HEEMZEE M -

FEZE & 2 1% R BEIE R H AR B — (1 F5 ] SR R s A R 51
2 se e == H CHVRBRAEEEE 1 - WAL - FRENESEEE  F0E
FAtHE K 5 CHYREER - Fe M3 22 RER AR A (R0 I - O T RERAY AR -
—HEE R R - FEMIRFESHIRHE - BRYE EElREr - n LU &= E
H & A0S TR SR BRAT TR R AR

| slept: and back to my early days did wandering fancy roam
When my heart was light
And my ‘opes were bright

And my ‘ome a {appyone

When |.dreamed as | was young and hinnocent

And my art vos free from care

And my parents smiled on their darling child

And breathed for his [ spirit ] a prayer.*?
FRENERES - MV EF A ORI EENRMIES - DA SREETE 22
TSI A - APLE SR 28 B K R RBIR - e S AF5 e A R B AT
TERESER R E R

RS —[E B A S R — IR - fEM E SR
ZHI - MREEBRS T2 e (Jane) SERIHEIE -
How I remember my sister Jane’s epileptic attacks! How! Child as I was

then and quite unable to understand them.*®

KM+ =RV - I RARA - (RN A T - SR - —EZ T8

12 Susan Chitty, That Singular Person Called Lear , 12.
B AR

16



o WA R (A EBR SRR E AT - RGN - R E - RS A
SCRE R REJTL ~ 7NpRHIIHE » S5 pIERT - &/ MB 9929 - edEs - Ik
SLBIRIRAY R o i A S - SRR B AR T
R o “Alas! Alas! how fearful a birthright was mine!” {FEfgeHF—4 > il
= AV aRE > BRI AR |

BRI EAVERR - M o B R R — A - R AR DA BB R
FHD o —AET > EVHEE R FIVEE - (RIFE IV HIRGE - BRI S (R 2
—% IR HYZE NN E TR - AR BN —E G S BRI RE A
1F o TR EAIE A B E — A - AV EER A~ 2Bl —fEEZe
PREIMY - REFRAVREEE - MRAERFZ AT > i PAZE S0k - AlFEIS
WAL E - SR TE 0 %% o “It is wonderful that these fits have never been
discovered, except partly apprehending them beforehand, T go to my room.”™* {0,
REE=E » EN > 55 A2 A EE - AN AR R TR AT - (&
TG - GBS R - EREEMOYE ST —E "X, 525k 7
— BT —F TR B F R LURARE - RIS (515 © Ok 2 O/
CaHPRT H ECHYBA A -

B —ES ~ ERHVNMZINS 5 WSS R R R - 2 40HY A et
ARV - B{ERERAE O PRYME » IER RSSO - RibZETHIE
NBEZHIRR o RS TR (the Demon) ) o FEA— (R I PRIR AR AT
SO > MRS S YRR o TR R SR S o R B R T HL SR
AR ©

| suppose the ever-presence of the Demon since | was 7 years old would
have prevented happiness under any sort of circumstance', he wrote in his

seventieth year. 'It is a most merciful blessing that I have kept up as | have,

¥ Susan Chitty, That Singular Person Called Lear , 12.
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& have not gone utterly to the bad sad.’
FEfA A HEC TP 5 - Hai i (S A T Bt - MRS - —HHEE
S H=EE - A SR ERERY R - B ORIUARIRARS -

In his adult life none of his many friends ever realized that he was epileptic,

but privately he knew himself to be an oddity, a social outcast, even though

the society that cast him out as not aware of it.'
FHAER - R R ERRE - ZERER2 73R EE - B AR RS - FRitb
Ah o E(EHCERE I SRR - R P E R AR E SRV AR - /)N
IHE R YR AR S T A FIFEFLCH B —#E i - RAIG - h38-F2HA M
RINBEMAFEROERE - 7502 — gt hEEmsE - BEEHIA - 450 EiE =
L “the Demon” SR —fE L FAHAR “the Morbid” - 7= B A R BB %
PRI S RS OBV B S G 4B R R - 28 R 2R e 24 BLPREERT Y - EASHE RN Al
HIHREE - FERE L TPIVZERR o ISR R R BRI fSsraE o -

BRI - WaTREYE B A SRR - SEMEE—EK G -

REES - ZREECHEM o8k = 815 - 72 1831 F > thEZ T HF—=F
HEG

In October 1831 he drew a self-portrait and added, “this is amazingly like;

add only — that both my knees are fractured from being run over which has

made them very peculiarly crooked — that my neck is singularly long, a

most elephantine nose — and a disposition to tumble here & there — owing

to being half blind, and you may very well imagine my tout ensemble.”’

A H CHRREGOEEIE —fF TS - A& - ARV RE TR
=~ FEHI TR E S RS - AE M HVEERESTE T - e MR H CHYRA
SR EHHRE R - SRR N RN - F 2 EE - 22 5 AR - R

> Edward Lear’s diary, 31 July 1882.
1% Viivien Noakes, The Complete Verse and Other Nonsense, 2002. Introduction xx.
' Vivien Noakes, The Life of a Wanderer, 1968, 20.
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EHIEESE ~ M EFE R HIRAR B AR S B AR S IR E - Y
AYERRCARTERE - R R EREERY -

PRI R e A0 R R RS B (W B R i R B G A Pk A2 I
A - A+ TRUAT > SRR HAHZ - ML (Sarah) HE DR -
T EEEAE B BUE » AT AR A R R R BRI © 2 Bt o 7 f
=E o - fLH4ERTTHY Maria Edgeworth’s Practical Education » 7 222093506 -
Edgeworth ZEHBAVETE » FEESIEI U EAVE T RAEE T - Sl EEZ R
B A S g ERERE - (GEMIRIS IR LT —f# » R (Byron) HYET -
E AR T R RN - SRS FE A D B 2R R AR E R — Rt
TEFERIERERE - SR E S - 2RSSR

ORERMAT A » TR SRR - SR ARSI R B MR
% BE TR ZHRE - REDRPRAVER B Z09FPE - fEREREEZ T
HYEREE - SRR R o Y A (G B e P

bR T AR R E TR A 0 IO T B R A E
SRR B E R B R B - WGE T — % E - R R A REN
BREEE - SO T —fiEE - FEREIEL BT ERRTIKEE - 1R
NERRRY R MEE IR TR AEER R - ZETRIEECEM
AR AR 2R -

2 BT VUL AR B AR AR0E » AR ST Rt 2 B B4R 20 - B
T EHIAR M ARG S LSRR - R M E SRR - T H
(REEEE R ER B Y T8 ATt 82 BBt 2 A 2 B B ES  RRs st
REC 2B EEH N CEA I SR E B R A, - AL ETATA - Tifth—EAEA
s BR » SRS IR

| am always thanking God that | was never educated, for it seems to
me that 999 of those who are so, expensively and laboriously, have

lost all before they arrive at my age and remain like Swift’s

19



Stulbruggs— cut and dry for life, making no use of their earlier-gained
treasures:—whereas, | seem to be on the threshold of knowledge.*®
AT PSR Z IERAE - RKHZM T EHIb A EuthsEE - 5= s
= IREERE > PUTRTENEE - REVESETIR - EEFHRELUETIUREL
FERETTERA: - HIE RS BEIEER MULKER - KIEM HEE R AT
b - PRIEAVAE =TT S g lah Y E i ny < 5y - R R AT BB RS A E
WA ER - ZRIEHVEERITIN E ASCREBIVER » SRR fE =2 Al —
BRI Ryl dE - RIEZ e —IH DRI BB A B B -

S8 9 p ¥ aRe

- ~ ¥cF »#r (Sussex)

T H IR IR S BT AR T/ INGEER  T-28 R R 2 A - A
IR (EAE Bowman’s Lodge HYATREESRS, » 1823 S 1829 - HIEIER we i

(Sussex) HYHT - B —A= tHERPASEAYRTE » Rl fr PR Y% 0 2 SFRILLRENME

YRR MRS L - AN Mt af s T — BRI AR - S E4EZ SR (Drewitt
Family ) #5207 F2C52 1 > Rk T i i iR - MRS FEE—EHE
CANEENEN  E = RS RsEZIHYE R (three parts crazy & wholly
affectionate ) - X FAET-TLBRAVIRHEE R I > B e IR A SR G Al e — (EELR A
[FIHYA o it SR At o] DA A 32 S (E 1 5 EREIEREE - ZRRIATF A =AY
RS T > BT S - s MRS — R IR A EHYEE - FHATH
BREH T 0SB -

BIFENFRE - BEERSE > DIHE AR R NE AT - 5K
JETESTCRIEAER S BRI TTAHETC b ] SEHHEIEl - EHFHEERHERL AT LUE R R i

18 vjivien Noakes, The Life of a Wanderer, 10.
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FERFHY R (R T
It is an immature humour, but it does bring out two characteristics of Lear’s
Nonsense — a combination of humour with real sadness and an
interdependence of words and pictures.*

T A G BRI A (R YRR % - (R onR T F A E R R

H o MR B AR ARG

= ~ ##2 (Knowsley)

(e UpkREds - FEOHBIRE CEEAE “thrown out into the world without a
penny.” - fFEELEEAIRE ST > LERFARRs BRI G EEGIGEFE I - ST H)
Vg ERLFHA(EE (Lord Stanley) - XEIA{E 1832 F2RE S FHAIH B AERE AT
HHRMATYIE - ERF4EZA]aitt @RV SR - BEERANFIIE - We e TE EE s
RV S SRE - 4l e S B RE - BIFHIEH - N B thHV4E RIS -
LU AR BEVHE P a R B R EE - LA SCRISEEE S (Lord
Derby) 2—{HEFA B4 &Y - B mmREENTENE - B EIE Rtk
YL - SIS RERR MY = AR —BRHVEREERIZ R - M2 T — R R EREE - PR & E
EHEZNE+ A - BEIIKEA FEHEEEE - IR ERFAEIINE A -

FRMGHETETZEZA RSN SR SR - BRE A
EARRE B EE LB A FEIFEAR AN - ZR0f > FEHY IR > S EEA R E
> FAGALE STV B A BT - BEBH SO R EE EI(E - SRR
5 WH R T RS

Shortly after Lear’s arrival, Lord Derby noticed that his grandsons were
disappearing from dinner table as soon as they politely could. When he
asked why this was, he was told that the young man in the Steward’s room

who had come to draw the animals and birds was such good company that

% vVivien Noakes, The Life of a Wanderer, 12.
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they were going down to be with him. In the case, said the earl, he shall
come up here and dine with us.?

TRAREZEZRWEINEE  EMZF 20BN EE - R M I
EAOEENL T REFHVAGH - B0 EEM—#E FARE > FREGLUE TR R
B - FREGEH - FEECETS R SEAVEIE AR IR SE B T HYE = - 2481 -
FEFTAHTEFHRESIINE LAY - 1F Bt SRy EIRIR T (RO s E Y
B S E S E RN 0 R R —(EEEEL Y AT (dirty Artist—ornithological &
landscape painter ) - IEEEE > BAZ1G - RIPERVERZ T BN FHE
AEHVERLR - A E—E - TR HER EREEECRENER - A SEAM IS
s e = - 2

But in the nursery it was another matter. Here he was in his element,

entertaining the earl’s great-grandchildren, grandnephews and grandnieces

with his nonsense and drawings.?
B2 W AViSs T B R E itz IR > Al EE - —5n - FREN
NEEPOR e AR AR S R ST B A 2 11  IE&TEE > “There was an Old Man of
Tobago” EH2KE (T Afz&fi-LHYE kS ) (Anecdotes and Adventures of Fifteen
Gentlemen ) A& ) EEEASTEAERE T2 FE IS EHCCAVIE S BAMARIE HAER
TERAYET A -

B 1822 R (A s LY ElikE) & —EEEAIL 4T

1y - —Fith - 2l R SRS E AT RIS e - (R 5 Y
ASERNE RN L4 SerV TG e SR TR RS - 2 AT ERY RS S A fh[E -
TERE /M 22l - HER DS RHEERRATE - RS AVREENE
& I SEH AR > U5 [ LB - IREEE B > SSR I o AR A B TEIREHTHAER -
5B SR RS IS

2 \/ivien Noakes, The Complete Verse and Other Nonsense, 2002, Introduction xx.
21 Noakes, The Complete Verse and Other Nonsense, Introduction xxii
22 Noakes, The Complete Verse and Other Nonsense, Introduction xxiii.
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e BRI > FRIKCAVESENHRE 7O - REZSEHER T RES
B FHUERENECTEEE - FEERENTE TR 7= uRHEE
FYE(EBREE - WBHEL 7 2 R S EAIFRYZE - SEITE A LIS R e 282
FHERES -

= HRGEAR

TEEHT AR - ZRR RS S FTIEA ARG » 1F 1846 A HIRRAY The Book of
Nonsense - 3t 112 EHEFEST » R EIHVEEFEST 2 LA sy A BIF R I 4] -
FUlEFHIP - BB RAE 1821 FFgkA (TR firo NGB E K% ) M 1822 7
(+AfraLHEREkE) - REAEA R E K F R B AT E - B
Ry R HIE AR S B AT 20 B3R - R SE BT R A R =2/t 2

ZEEE O EANEIIREE ARSIV A T AFHINE - 165
—HR (fEFEESE) AUEET > QI 2-1 > ALUEAEEHEEHE R R

[y -

e

ABmm\
NONSLNSF \}

. 7
*"ﬁ?ﬁ/ ‘&

h-v—uw dn 1 Doy, ot Jomed Lo pey et

Bobe smde Shen § Tk, st b ey Uy . .u.t.-auh-qzuh:'
LONDON:

" 3 : IO'U’I-BDGB. WARNE AND ROUTLEDGE.

~~~~~

e . 1% - ..»-&J ﬁw&'
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There was an Old Derry down Derry, who loved to see little folk merry;
So he made them a book, and with laughter they shook at the fun of that
Derry down Derry!

2-1 Zpf (JEfEsTsE) (1846 FHIR) Him

LIFEAETER (Derry down Derry) R4 B —(iZEE RZ TEEENZ
BE o FTLAA M T BT - S T RE N B TEA E TR A AE Y SE BRI Feimse g - At LA
RELTRNE  HEHNORRERS  BARZ MR EE -

TER T SRR M ERATAIRH g - ANEBABFO Bt - IREZFE8E T [FEF
BaAE AN —F% T R AVIERE ST R 2 R E R USRI Y &
BRI RARINZT - ZRARE M > B M B S /7 - RErVEL
ELE 2% M REHE] N HROCAYELHR - REINRAYBREE LA A1 Ry bR AR
F—TEAFEFRE I 520 » AE D S BLHA BN n] Sery fifi ] <~ ] - 23— mAE=C
HUEKEE - IASEE B SR E SR - NI > RREL T —(E A R E MR ERY
REER -l &&= FEO Al T — (&85 ) B2 e Ry 22 -
Ryt R AR BEA] T —(EH O -

Lear was not, of course, the only children’s writer of the time who offered
his readers an escape from a world of anxiety into one of safety and
imagination — nor were all the children subjected to these fears — but he -
was the most influential. In an age when they were too often loaded with
shame, he sought to free them. By facing both the good and the bad without
criticism, he gave them an opportunity of coming affectionately to terms
with themselves and other people, encouraging a good-natured acceptance
of oddities and blindness to obvious faults which Erasmus describes as ‘the

sort of absurdity which is the binding force in society and brings happiness
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to life.”?

BRI A R — B S BERIMERY L EF S (B BR8N - TEARVE - TR
VBB - #OREIEZADAES - R AHERY - S A= BAYEM: - Bz far
AYRESE - T REEAYGRES - SRt & hRrSoRAVEEOR A » BRI ARV EIEMETS -
TE—{E TS B MR AT A » 2R R AV ARG FAER IR - B T R AE RO e At
SEEEE TR O — {1 o] OB SR R i AR (G 22 ]

LR EAVEBIRRE R EY) BT SIS A TR - FT
T HEZ A SRR HARY T IELS ) (serious) ARARHLERS o BEAAS R ISR FHVRIE R %
o3l EREB XSG T » BRE TR SORUILERE - WESEE
& BB T EENAE - TREESHIRIEIP R > e T AR RIE AR
87 > HETL T 3R IR SRR L SRR ©

£ 1861 FHYEEFILET > 2R Y The Book of Nonsense H 755 — it » {ROAME AdE
REMY N - BLAEFSSF SR A A2 A7 » QELLEIRI T+ JLK - 1861 FFRVEE =K
The Book of Nonsense “f fE LA IR > /2 LAY E 44 Edward Lear HiFR © BT
BRI Dl 2 2o > 5 ZRE AR =2 A AR ER = - 72
1867 AV EESEAN AR 2 Al ZEEE R TUARIF L6 - BT 8 - 2P (John
Addington Symonds ) EAJpE /T PRAY 225
24 (Janet) » 5 NMHYE—E AT (SETER/NEK)  (“The Owl and the
Pussy- cat”) » SRR (RA 22 SRS 2 AV A AN S - TEECAE a =
BIARGHIHAE - FRERESTIE - (A REDSHE - BEAKENEFE
ST ET S - FREFHCMS A\IRAYTREE o G aay A S - R T ey
EE > (T EREATHE AL S 4R -

1870 4 » 2R AR CHERGSTER ~ SR ~ YIS RIFRE) © 1871 AR (%
MERSEFEK ~ fHlE - GE ~ HEYESE) - SRS TRERIVERER TR FE
LA B E B 7 - ST ER AR R RIS 2 7 S HIEL 7 - faE DUTE Y R

% Noakes, 2002, Introduction xxvi, #%$% [ Erasmus, Praise of Folly, 92.
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A DARBEREHSEEY S L - FLUSEREHY M - BIEYGEE A
i > DSNEIE (HL T 55 %) HURRA > BrseE U aEey -

EFET R JREEE TN IS DURHYER T AR - EISE G ERRY Z St i B A
S HESLERR - ARSI YR - SRS RHAEIEI 2 ST o (EAN[E S
FEREART T > BSCGE GRS O NS Kakas EARa AT ERY RG] -

hY|

>EPIB
£

o

I

TN 4 AV R L
PRINERESRS > fEMHAIET - R R - FEEERGKARNERET
EFHERS NAE R TR « SIS RIERTER T A P AL Ter i
(pleasure in nonsense ) = 7RFEIL G o R hfd gm0 X
SR - AR (Evelyn Baring) & R RREVEFIRA © BEPAM M SFE4CAHZE =+
k(BRI B TR — B T 00 B 2R ERAY A2 5H » S B ARA AR BRI AN ZAE -
58N F RS bR RIEIRIESSEE - ZRIE(E PIEtEAVEEHE - M Hi
B note”HFEZ “gnote”; T “physical”Hpii “fizzicle”; - fibs”HFE phibs”; BGETE
“an armchair”ZI[FE 55K “a narmchair” « ZEE4E S HAREYF(S b o] DLER 2 2 B R i

TR MB A E TV A EREHA -

1. 1864 SERGEREMEIE

Dear Baring, —

Disgustical to say, | must beg you to thank His Excellency from me, & to relate
that | cannot come. | was engaged to dine with the De Vere’s, but am too unwell
with awful cold in the head and eyes to go out at all.

I have sent for 2 large tablecloths to blow my nose on, having already used up all

# RRIREE > (EEEUEERIRIR) 0 H 184
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my handkerchiefs. And altogether | am so unfit for company that | propose getting
into a bag and being hung up to a bough of a tree till this tyranny is overpast. Please
give the serming | send to His Excellency.

Your sincerely,

Edward Lear

2-2 FHEE (1864 445 Baring-1)

YE 2-2 > ZERBFRAIRR  BEFIIRIE 104 2l A BT - BT WIREAR
F%F Rlse A B bR s T A EPIREIEEA WP Fr T RIS B O RS T
mAERS b BEIEEFEAREEE - FEZN B - 555k EH CSHe LAYHR

bea > AESEEM AR SEAYIEIRY > SERA R v AL SR TS 2R -

2. 1864 FRGTEMEIE
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deerbaringiphoundacuppelloffotografsthismawningwitchisendjoo
thereiswunofeachsortsoyookankeepbothifyooliketodoosoandwenyoo

haveabetterwunofyourselfletmehaveit.

2-3 ZHIFE(S (1864 245 Baring-2)

FEEAERILEFERSCFNA > QI8 2-3 - DB S AR
T

Deer Baring,
| found a couple of photographs this morning which | send you. There is one of
each sort, so you can keep both if you like to do so. And when you have a better one

of yourself, let me have it.

SR SO AT IRNG  TRCHIZRA » RSP BRI R A2 - e
W > R  MEGHETHHE  FE > FRR - A%
FIBSRFSE - MUt 7E T EATTEEARAIATIES, - I I “dear” HFpL “deer”
“found” 5 “phound”; “morming” H#Ak “mawning”; “one” HFAL “wun’; “you”
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PHAL “yoo” BUE “joo” o FELISCFHREFRZ /N > MBS HUERERRIZ T - 5%
g o HYATREE » BHSE T EREIIAEES -

PrIEZSN > ZHRREGERMNEEANE - BAERFRAE - SCFERIER—
oy - RERIAIESFFFAE - I8 2-4 BYiEA5T -

Feb. 19. 1864 Dear Baring Please give the encloged noat to Sir Henry—which |
had just written:—& say that | shall have great pleasure in coming on Sunday. |
have sent your two vols of Hood to Wade Brown.® Many thanks for lending them to

me—which they have delighted me eggstreamly Yours sincerely.

2-4 ZFEEEAES

3. 1864 FREEEBEMAIE

Dear Fortescue

What fun!—pretty little dear—!—he got into the Academy°—he did! —yes—so did.
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| tried wih 51—little boys:—&19 of us were admitted. And now | go with a large

book and a piece of chalk to school every day like a good little boy.

2-5 ZRFEE (1864 445 Baring-3)

11 1850 4 » i A=A/ \BEHY Sl 5 1 ER BT ERRT - RS S ol i
Ji (Fortescue ) » iE{E4F S, « WIE 2-5 » —(E=-—/GRAIRFB A » BRTHEXFE T
A PREN G NE R EMAER - B P2 B R EE SRR
SR ANBIEIE T - B MAI 4R T ERN—BRE | SNBSS S -
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1 Angus Davison, Edward Lear: Landscape Painter and Nonsense Poet, 1938, 17.
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72 3-1 SR LA BEEE AhTEHET
No.1 No.2

There was an Old Man with a ,
Who said, ‘It is just as I ffeared]!

Two Owils and a Hen,

Four Larks and a Wren,

Have all built their nests in my [beard|"

There was an Old Man on am ,

Who seldom, if ever, stood [still|;

He ran up and down ,

In his Grandmother's gown ,

Which adorned that Old Man on am .

No.12

There was a Young Lady whose [chin|
Resembled the point of a [pin];

So she had it made sharp,

And purchased a harp,

And played several tunes with her .

No.19

There was an Old Person o,
Whose head was infested with peads;
She sat on a stool,

And ate gooseberry fool,

Which agreed with that person of .

No.28

There was an Old Man of the ,
Who wore a pale plum-coloured ;
When they said, 'Does it fit?'

He replied, 'Not a bit!"

That uneasy Old Man of the [West|

No.40

The was a Young Lady of ,

Who played on a silver-gilt ;
She played several jigs,

To her uncle's white pigs,
That amusing Young Lady of

No.47

There was a Young Lady of ,
Whose soup was excessively ;
So she put it to boil

By the aid of some ail,
That ingenious Young Lady of .

No.48

There was an Old Person of Mold|
Who shrank from sensations of ,
So he purchased some muffs,

Some furs and some fluffs,

And wrapped himself from the m.

No.57

There was an Old Man of Cape ,
Who wished he had never been ;
So he sat on a chair,

Till he died of despair,

That dolorous Man of Cape .

No.60

There was an Old Man of the ,

Who had an immederate ;

But in swallowing a dish,

That was quite full of fish,

He was choked, that Old Man of the .

No.63

There was an old person of ,
Whose drink was warm brandy and ,
Which he took with a spoon,

No.78

There was an Old Person of [Dutton),
Whose head was as small as a ,
So, to make it look big,
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By the light of the moon,

In sight of the city of .

He purchased a wig,

And rapidly rushed about [Dutton|.

No.79

There was a Young Lady of ,
Who swept the loud chords of a ;
At the sound of each sweep

No.80

There was an Old Man who said, JHush]!
| perceive a young bird in this [oush]!
When they said, 'Is it small?"

She enraptured the deep, He replied, 'Not at all!
And enchanted the city of [Tyre] It i four times as big as the [oush]!
No.86 No.90

There was an Old Man of the ,
Who never could get any ;

So they set him to spin

On his nose and chin,

Which cured that Old Man of the .

There was an Old Person of Spain,
Who hated all trouble and ;

So he sat on a chair,

With his feet in the air,

That umbrageous Old Person of [Spain.

No0.93

There was a Young Lady of ,

Who caught a large fish without ;
When she lifted her hook

She exclaimed, 'Only look!"
That ecstatic Young Lady of Wales|

No.102

There was an Old Man of the ,
Who possessed a large Barbary ,

Till the ape one dark night

Set the house all alight,

Which burned that Old Man of the .

2. LDIEEHiRENLIT

¥ 3-2 ERERES VS S A EET
No.33 No.45

There was an Old Person whose ,
Induced him to feed upon ;

When he'd eaten eighteen,

He turned perfectly green,

Upon which he relinquished those .

There was an Old Person of Pragug],

Who was suddenly seized with the M;
But they gave his some butter,

Which caused him to mutter,

And cured that Old Person of [Pragug).

No.95

There was a Young Lady of

Whose praise all the world was a-telling;
She played on a harp,

And caught several carp,

That accomplished Young Lady of Welling.

No.9

There was an Old Lady of [Chertsey],
Who made a remarkable ;

She twirled round and round,

Till she sunk underground,

Which distressed all the people of .
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3. B=EHR=%fMEETF

% 3-3 RIS =FE1LL L ST

No.55 No.56

There was an Old Man of [Bohemia, There was an Old Man of [Mesuvius,
Whose daughter was christened , Who studied the works of [Vitruvius];
Till one day, to his grief, When the flames burnt his book,
She married a thief, To drinking he took,

Which grieved that Old Man of . That morbid Old Man of .
No.96 No.13

There was an Old Person of Tartary], There was an Old Man of [Kilkennyj,
Who divided his jugular ; Who never had more than a ;
But he screeched to his wife, He spent all that money;,

And she said, 'Oh, my life! In onions and honey,

Your death will be felt by all [Tartary]! That wayward Old Man of [Kilkenny]
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1. EMEEED
% 3-4 TSR (EM50)

There was an Old man ... 56 &
There was an Old Lady ... 58
There was an Old Person ... 29 5
There was a Young Lady ... 19%
There was a Young Girl ... 15
There was a Young Person ... =

fea# 3-4 NEHEETEH - AR A - IR AL CHEAEI=H - i
LR > LA LR NS -

2. FARREEEREE

B—EHEE 4 R TR AR - fREAER R sEREE
ARSI 88 B - R ANFEEr &S 20 & RN (h 122K
HHEARTT RILE 10 & > 4058 3-5 8 -

7 3-5 FRIfEfEsTHY A (AR EEEFE )

There was ... of a given country (5% ) 88 &
There was ... with a ... 7%
There was ... ina ... 3%
There was ... ona... 3%
There was ... ata ... 1%
There was ... whose ... 6 i
There was ... who ... 4%
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TROFEARY - AR ) \RRAVEERE ST - R A A B T — (5 ek
HPIRAE AR IS L T P SR 1 B B B RS - (AR LA S — B RIEE LT
BRI AR E AT - MEPAEERENTFE > s E A2 B HYIREE AT £ A R T Rl
SRR » e U R T RO AT - 112 HiERERs A 88 HIERH:
EUFERIHEET & - (fi5E 88 EHiEfERTE T - FLHHR 85 (EAFIAVEFELF: - %%
3-1 Z&rat - FHSEPIHIEE S S - A LA (RIRETLE] - 23R T2

JEVIEHY 2 BB -

% 3-6 FHEERr 2 BlREH A

FH EFEM 2 (FEINA B R RS s 2 4mok )
A Apulia (43) the Abruzzi (50) Anerley (87) Aosta (110)
B Buda (24) Basing (37) Bute (40) Bohemia (55) Bangor (84)
Berlin (89) Burton (106)

C Chili (7) Chertsey (9) Crete (22) Columbia (25) Cadiz (36)
Cape Horn (57) Corfu (59) Cromer (63) Coblenz (69) Calcutta (70)
the Coast (83) Cheadle (94) Chester (97) the Cape (102) Clare (112)

D Dorking (26) Dover (34) the Dee (65) Dundee (66) Dutton (78)

E the East (81) Ems (107) Ewell (108)

F

G Gretna (99)

H Hurst (21) Hull (73) the Hague (76)

| Ischia (14) Isles (23)

J Jamaica (77)

K Kilkenny (13) Lucca (54) Kamschatka

(82)

L Leeds (19) Leghorn (75)

M Moldavia (17) Madras (18) Marseilles (35) Mold (48) Melrose (53)
Majorca (101)

N Norway (31) the North (46) Nepaul (49) the Nile (61)

0

P Portugal (16) Peru (20) ~ (52) Philee (39) Prague (45) - Poole (47)

(103)

% Colley, Victorian Poetry 26 (1988 ) : 290.
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Parma (109)
Q Quebec (38)
R Ryde (2) Rhodes (51) Rheims (62) Russia (91)
S Smyrna (6) the South (60) Spain (90) Sweden (100) Sparta (104)
T Turkey (42) Troy (64) Tring (67) Tyre (79) Troy (88)
Tartary (96)
U
\% Vienna (32) Vesuvius (56)
W the West the Wrekin (29) Whitehaven Wales (93) Welling (95)
(28) ~ (86) (74)
X
4
FHLA ERYBIR DAGEHA - /s RE S BRI - SFREEcF, - R BlHyE
 RIEREETE A S AN - RIUITREIEIIR - IEEEE SRS - SEE T NEY
MIEHAEEYNEEH - MIEEER - JM—MH - HiN=4EE FAAVESE
i Elizabeth Sewell f&{EfJ “one and one and one” HY#IHI] » EMMEFE T EEF D\

e - v

* Jean- Jacques Lecercle, Philosophy of Nonsense, 49.
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4 Jean- Jacques Lecercle, Philosophy of Nonsense, 41.
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M A - EEEY ?

A2 2 0T
FHEERFER

® PERIREE > (REEEUEERRIR) 0 H 19 -

50



737 FHIERER RIS 674228590 99

No.6

There was a Young Person of Smyrna,
Whose Grandmother threatened to burn her;
But she seized on the cat,

And said, 'Granny, burn that!

YouOId Woman of Smyrnal’

No.7

There was an Old Person of Chili,
Whose conduct was painful and silly,
He sate on the stairs,

Eating apples and pears,

That| imprudent |Old Person of Chili.

No.22

There was a Young Person of Crete,
Whose toilette was far from complete;
She dressed in a sack,

Spickle-speckled with black,

That person of Crete.

No.85

There was an Old Man with a beard,
Who sat on a horse when he reared;
But they said, "Never mind!

You will fall off behind,

You Old Man with a beard!"

No0.90

There was an Old Person of Spain,
Who hated all trouble and pain;
So he sat on a chair,

With his feet in the air,

That Old Person of Spain.

No.99

There was an Old Person from Gretna,

Who rushed down the crater of Etna;
When they said, 'Is it hot?'
He replied, 'No, it's not!'

That Old Person of Gretna.
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ARTEE 6 B - UL AR A T Rl o ATREFAYSCF o 40 “to burn her”; “But
she seized on the cat” ; “And said, 'Granny, burn that!” {FEHEZERH S DB B Ay B+
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% K RIGEZMEEH]  THEAWE 7RSS © IV EERS © Bl S EL
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[ By M EE - R EE AR E L ORE - &3
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£ (FEFEFTEL ) (Philosophy of Nonsense ) tf » EE7355% (Lecercle ) FHU2=H Ay fit
FERFELIE SR B TRYIEE - R HRAVEERE ST —(E (VB o - A EsHe
—EEREIE TR B TIREEBUR TR © There was.. {28 42 /482
FEHSEBLOTR RS o % —(E(ES EEEIY A (out of his senses) » FEiH TR
[EfEER T EEE (madness) FITEEEE (eccentricity ) -

% 3-8 B MEFEF RIS 20 1606163 ~78~ 0 FH

No.20
No.60

There was an Old Man of the South,

There was an Old Man of Peru,
Who had an immoderate mouth;
Who never knew what he should do;

But in swallowing a dish,
So he tore off his hair,

That was quite full of fish,
He was choked, that Old Man of the South.

And behaved like a ear,

That intrinsic Old Man of Peru.

% Jean- Jacques Lecercle, Philosophy of Nonsense, 204-205.
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No.61

There was an Old Man of the Nile,
Who sharpened his nails with a file,
Till he cut out his thumbs,

And said calmly, "This comes

Of sharpening one's nails with a file!'

No.63

There was an Old Person of Cromer,
Who stood on one leg to read Homer;
When he found he grew stiff,

He jumped over the cliff,

Which concluded that Person of Cromer.

No.78

There was an Old Person of Dutton,
Whose head was as small as a button,
So, to make it look big,

He purchased a wig,

And rapidly rushed about Dutton.

No0.90

There was an Old Person of Spain,
Who hated all trouble and pain;
So he sat on a chair,

With his feet in the air,

That umbrageous Old Person of Spain.

AT 20 F - B NGRS FIE M HERZ M 1EE > B DA s AV BREE S
1T Rl —BEREE ¢ $miish 60 & » —(EBgRBHIE N > BT 17— 8B miary
B INTESE © 4maksrs 61 > — (B FHSETJTEEfE FHRVZ A - DB 7RG - B
RN LU E - $mitss 63 & > A2 N SEMLE S o B8 nm T
(EERRE B > &5oR 7 - gRSEsE 78 F - MRGAMAVERGSHI—/ N > BT

PR AEEACK — Rl > i T —THEREE > BEEEE - 112 HITHEE

HEHTEAE AU E RIS B AR Rt Ve TEAVILC © A B
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URITESE ~ Aot T T iz PR BT BATEEARE  BLMEC
HI4EE -

MRS et a2 TR ) FEERECTRE TR
ALUEERAY) I EEE R FHshEl AL SRR T e -
A FREEEEEES T AEE ) WAY > FERTET B TIEY 1Y
H o FEFHAVEERE R - T2 - EEEZENEEE > et E R E
ARG - KB E L dy PHYSRIF LS - SUBEEEENE M E CHIAY) - BNt
GRS S L AVHORIROE - RED (BN -

v ~ They @ .4 £

FEFM "R ) F(EEEE S AYEIER - FEFREE (B ER 4 S it
GEEIRFFIUR 2 A4 | R T R ZRHYE “they said...” 5[S¥EERE
RO o B RIEF ETE R Y T ARRS LM | SRS R A (TSR - By
Sra /1 E LR 2

% 39 R MRS TR E 8 ~ 74~ 24 ~ 53 ~ 97 ~ 109 &

No.8 No.74

There was an Old Man with a gong, There was an Old Man of Whitehaven,
Who bumped at it all day long; Who danced a quadrille with a raven;
But , 'O law! Bu'lt‘s absurd

You're a horrid old bore!’ To encourage this bird!'

So they smashed| that Old Man with a gong. So they smashed| that Old Man of Whitehaven.
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No.24 No.53

There was an Old Man of Melrose,

There was an Old Person of Buda, Who walked on the tips of his toes;
Whose conduct grew ruder and ruder; But 'It ain't pleasant,

Till at last, with a hammer, To see you at present,

his clamour, You stupid Old Man of Melrose.

By that Person of Buda.

No.97 No0.109

There was an Old Person of Chester,

Whom several small children did pester;

They threw some large stones, There was a Young Lady of Parma,
Which broke most of his bones, Whose conduct grew calmer and calmer;
And displeased that Old Person of Chester. When fthey said,|'Are you dumb?"

She merely said, 'Hum!'

That provoking Young Lady of Parma.

GWATE 8 1 > HBECRECE YA o “they called out...” JE({E< AFTHAY
HEWIRERE | FO2 they SEIE(EE A&aIfE (smash) « 4mHEEE 74 B > BIRAISIEAR
PEAESERE AN > “they said...” SEISBEEEEAEATE - MITHET hiE%
(smash) TiEE A - it 24 & > HEEETREESMENZEA > “they
silenced...” f{fIHIET-BEE T (smash) EEFEAVEDH - &85 72 ANAVIEE -
AmoTeE 53 B o ¥ RIS ERSHYEDE > “they said...” M{fERf5IEEE BT
AEE G EEEREE R -
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FEFRMISSTHIE - “they” BEHENERAY)  RERE —BFLARLK
HAVEE R R - EEEE NEYHYE SRR A < ZRE S EREEY 28
EERHE B AR ER R R > PR AR E S - B
FFBITIVT R AR IIEES - FEREA A TR T > 2R ERAVEET
Rt & ORFBRATHIL -

Frad FRaERPEER

FEQYE - &I - S#k (John RoweTownsend) 1y (JREESLESCERSG) +
HEEI R B AR e S B S T

S % - 3§ (Edward Lear, 1812-1888) frie % #r - + 2 f £5 ¢ B &2

G

TR FamitRo IS B AR E - Z R (#EAEZF ) (Book of
Nonsense ) > #cit £ T & 5 /| tf te - ent LB L1, >+ 1846 &
ME R P E PN F I BB By R RS ES A PR

1870 + =2 (#* 3~ i 1) (Nonsense Songs) # 3% " j*~ ~#§ , (“The
Jumblies”) 4= " gfgﬁ%fr% #f % (“The Owl and the Pussy-Cat”) » @ —
A S ERY g (7 X a3 ¥ ) (Laughable Lyrics) & 45 iz 5 %rm
i § ,  (“The Pobble who has no Toes”) 4o " # &+ 3 % et | (“The
Dong with the Luminous Nose”) o =+ /& f . & erg# @ ac & (& L 5%)

TP o (FRER) AR BT kot AR anEir A (&Y F
Py B9 A g EEFFAFRBERN ) - g LT aFaA
% (“The Walrus and the Carpenter” ) » 3 33848 ~ R JL e 7 {o ¥

o>

DETFE o 2R

A

3w s ¥ - F TpEsE (“Jabberwocky”) > A1 %

~

N AR P S R RS R N s h
R Hicfic® - 5 (Vivien Noakes) jeiti > # Bof jrec® it B (&
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WER AR BN o B E G R A F o B anF L G P E ik

PR AR LR T hwe Bt i hita ot
PRIAIRIE B H B W ARG 3 - W A\ B AR A By S B 4 25 M o I HHAY ARG SRR
Efi o “The secret of their success is that both Lear and Carroll could step outside the

categories of their century.”** HfL{FI5 A BRI R INAER » BHAISS—FE L a2
AT e
PR-RE R MREEREY - 42 A o iy HIERE SCE2HY RHT -
Edward Lear and Lewis Carroll are so prominent as the masters of nonsense.
What Lear did, for example, was to make culture at large more aware of
“upside down’ and of null categories in human language and experience: he
set language on his head with his many nonce words; he mixes categories
until we question what belong where.>®
MBI KT R B B R8> F AR EHEEIN ErVEDL - FE AR
a0 = AR ER T ASIEE AR - MR BRI 2 HIRT IR EE R EIH
BIEEE S MR = SRS TR A E U - (E 1 & 4 E BRI Z T
Bl T MR A REAVARAS - (EALERVIEZR T - BRI EIRAV R AR -
BITRERE MR anV AR > SRS B2 - AR S 40 R A - £
(L EMFECEE) (Nonsense Literature for Children) o » 55 — ZE e AR
JE SR 2] - AF -/ \ AL BT B R B T B Y SO 8483w (John Newbery )
Z& - B B R
By the eighteen century, literature for children had become accepted and

popular enough to bring profit to such publishers as John Newbery, whose

landmark book A Little Pretty Pocket-Book: Intended for the Instruction and

4k - J&EY - 57 (John Rowe Townsend) 2% - s{F&ES3% » (BE3E 5802 H40) » B 118-119 -
%2 Anderson, Celia Catlett and Apseloff, Marilyn Fain. Nonsense Literature for Children: Aesop to
Seuss., 1989, 20.

® [ bk
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Amusement of Little Master Tommy and Pretty Missy Polly (1744) was

among the first to capitalize on the growing popularity of humorous verse

for children.>*
HAFRAVE RIS NE » BAEZM RIS B — AR R B & NS
YEER - BEARTHEEZURNFRE - ESWBAVIEIS RS - MR 208k
RIEHEAHRABNELE - 212 - REBRHVIETSEES5S A R E S - JERE
M RS - MABAIERS RS 1 e I B S £ RS B D s o
EROAL EHY BRATERSR » SR 2 M nnl Y R ARG B - PRl RV rg BE SR
anE A REMIRHEE > REE IRIESIIE -

RIS B EAVES - A E T E LGS AR - 0E
Stephen Prickett 7£ (4EZF[5ary274]) (Victorian Fantasy) &9 > FEEIZEFEAI
RIEH ¢

In childhood, dreams, and the frontiers of consciousness, in the marvelous,
the grotesque, and the monstrous they [ the Victorians ) discovered the
possibility of quite different rules from those of the prevailing consensus:
the rule of “Nonsense.” (114)

FEFRGH > 25T fFREEE - ] (SR &3 0 7%

Y

LRV R ERVEFE SR - BREIN B AR ILEAIRRF » BrE 4IRS -
Bt Ry e AR ST R IS > #A AT REHPRA ARG R S - SERE SRR
H—(ETR GRS ZE ] - B BRI ERERAIEZR Z 5] - RS EERAYATRE - 5
FEALT ALV TSI TRSE - a0 (REEERESCE) RS -

gl

>4 Anderson, Celia Catlett and Apseloff, Marilyn Fain. Nonsense Literature for Children: Aesop to
Seuss, 18.

% Anderson, Celia Catlett and Apseloff, Marilyn Fain. Nonsense Literature for Children: Aesop to
Seuss., 19.
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Looking back on childhood, we may forget how much hard work growing
up involves, and how much stress. It is small wonder that children turn so
often to both laughter and tears. Humor is a major ingredient in a healthy
childhood, and the extreme type of humor that is called nonsense is
especially useful. Nonsense exchanges can give children their first lessons
in distinguishing between logic and illogic, between what is to be taken
seriously and what is comic. It has always had a special appeal for the
young, partly because such blatant humor allows children to get the joke
more readily that they do with other more subtle forms.*®
[EIRREAFNFH - ERRAVETRE F - R SZE MRS - —(E/VINZTHE - BB
SRR A P SR A4 < MRS (R R Y £ 2T - TR F AR E AR
HYHERS - Rl A - MEFSHVE R - (B EAr TR B e s - TE a8
g - s HEN S R R0 s 17 N A fERe S (L8 N\ S5SHTHARR -
R A D EAFIRYE o RS SUE  HEAEREA R o FeE (O -
N E R E TR EMWER - AR 5 RS FRAVIEFS I T REREN
ZE - Bt EFWMIVETS - e HERT » ZFECIHREA -

% Anderson, Celia Catlett and Apseloff, Marilyn Fain. Nonsense Literature for Children: Aesop to
Seuss., 6.
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[E I )T FE R B HVIRE - B OB IRE S TRV - Rk
AYRGLT ~ Uiy =5 - RIPUBRAY N T > B VR FTIRG | SR BT BAENE4F
SEHVER - AP CE RIS RAESE (T > BT PR - BARiF s - sV E
g HIURSITHZTHER -

> (AR EEEHY N > BB E R > HEBEREEERETEE - F
RIERESFAYIE - FAAGIRERER T -

There was an Old Man with a beard,

Who said, 'lt is just as | feared!
Two Owls and a Hen,
Four Larks and a Wren,

Have all built their nests in my beard!'

4-1 FHRHEREFE L E

Y0l 4-1 - B FEIAY) - (RIAEAHY - SR TAVEEPIEBREIRYEE R > Bi T E
TUUREAREIRY BRI NE - RESEERR T iEE TR | B EEE AT
CAEHIERESLFEEM T AEETR T EE AT X EEFLESE D N
WA T R AR R ey B R RSN RIS (R R — B RS s
MRS T | FEETRIE | BEERTE
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B/ NZARR ST 2B NS R BIFTRG | - 1B E - 18EF - 1
M - TIRE | BEAHTEEES - o KERR T A EABRAINAILS
T TR - PR 0 BUEIEY 8 REEEERIT AT SER T R
RETFA | W ABEECH _SHET - ARASRE RS SR 5 - &
HEGEEEE T S FHETEREREIE - BEATEIEIVISE RS » (EBEE Rk i
FYSRRE -

B NZED e AR A B 2 AR Y SR AT S (18 » PR Y B St TP
BEFENET © FTRL AT —EERA A o ZE AR R EBE AR AR - fFEFE
o DR RAR ST - REH SRR A EEE - A EE CAR R REN
55 0 MY BEREYERSK - PR EH R T AL T

[ BT R A TR -

FERI - SRR ST ( PRlRl Sl B SRR ) R ¢
GREEEECEEY ¥ F S PR SRS E LS KRR 3
ForFPRESE D - fAF ARG A FRE R FE T
X4 enA SR E pFET FALMATE DRl g BANF L E R FAIF
(E.H. Gombrich) 2 TR & % & & i w3l 4 p %) (“The Visual
Image,” 82) - Bl 31 4 A& > T 45> ip» L L PRIFF IR AT
BRL S REfE AT R

ERFENE  EFEZFRESIT  MBEEATERFET - 2N
112 Eiefsss - —sv— B > BOES > ARG - 22 (ES5%) rEZ
B o SEFEEFHVIE - BT FEERY EDE - SIHERE - OO - BlRES s
FEEEDIHERNEERGMR  HENRBEZRA  EE G —EEE R
FRAEHIENE BT (GhE) BIFhBGeE

FAE LI o FE Y F A R E A S ol

BRI - SEERE > (RIS ) o 328 -
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2

There was an Old Person of Spain,
Who hated all trouble and pain;
So he sat on a chair,

With his feet in the air,

That umbrageous Old Person of Spain.

& 4-2 R HEFETFEE 90 5

FHUERAT > RUCE S T AR - S A eSS ERES -
A PIRENE > /NERDESR A BRI - E28 —BHVEh(E - 02 - —RFHAE
CERERJE HAVETER - PR T Blssr Vg 250 > i EETE - — 55 FE
& PSR T B G NSRS  BA—EIE IR S0 N N e
[ 22 R U % N2 A

O R ESE A SR (B S EEEHNSULE) > H9 -
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FHINEE o (EFERTEE) TRVESLET - MFEEEE - BRSNS - %
STEEE S MOV E - FARCITLE - BECES R > SFElGZ%  WE LSS AT
BrE—lhayEE o BHER RS o IR SR B BRRITE - AT £
af (HERERTSE) VST > WAIRCIECEE © 281 > ERVEmAEF M (EREREE) #Y
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[ A R B R ENENRE > RCORE—8 77 - 5 REREAE R - A
FRSEREHSOAR » TisEfE2E T
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The loss of physical control soon led to psychological shame, as the
Victorians still associated epilepsy with demonic possession or view it as a
result of masturbation. The one saving grace that Lear was able to keep hid
condition secret by means of symptomatic auras, which gave him advance
warning to retire to his own privacy before an attack occurred (Noakes
20-21). Perhaps this was the reason that Lear detested London, his
hometown, for it symbolized a place of social repression and institutional
discrimination. His constant travel were his answer to both the physical and
mental issues surrounding his infirmity. When his travelled, not only did his
health improved, but he also seemed to feel more at home in the countryside,
a sanctuary beyond the stifling boundaries of Victorian society.®
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No.39 No.56

There was an Old Person of Phile, There was an Old Man of Vesuvius,
Whose conduct was scroobious and wily; Who studied the works of Vitruvius;
He rushed up a Palm, When the flames burnt his book,
When the weather was calm, To drinking he took,

And observed all the ruins of Philce. That morbid Old Man of Vesuvius.
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No.16 No.83

=T
There was an Old Man of the coast,
There was a Young Lady of Portugal, Who placidly sat on a post;
Whose ideas were excessively nautical: But when it was cold
She climbed up a tree, He relinquished his hold
To examine the sea, And called for some hot buttered toast.

But declared she would never leave Portugal.
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No.10

No.16

There was an Old Man in a tree,
Who was horribly bored by a Bee;
When they said, 'Does it buzz?"
He replied, "Yes, it does!'

'It's a regular brute of a Bee!"

There was a Young Lady of Portugal,
Whose ideas were excessively nautical:
She climbed up a tree,

To examine the sea,

But declared she would never leave Portugal.

No.39

No.54

There was an OId Person of Philao,
Whose conduct was scroobious and wily;
He rushed up a Palm,

When the weather was calm,

And observed all the ruins of Philao

There was a Young Lady of Lucca,

Whose lovers completely forsook her;
She ran up a tree,
And said, 'Fiddle-de-dee!

Which embarrassed the people of Lucca.
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No.58

No.66

There was an Old Lady whose folly,
Induced her to sit on a holly;
Whereon by a thorn,

Her dress being torn,

She quickly became melancholy.

There was an Old Man of Dundee,

Who frequented the top of a tree;
When disturbed by the crows,
He abruptly arose,

And exclaimed, 'I'll return to Dundee.
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No.77 No:82

There was an Old Man of Kamschatka,

There was an Old Man of Jamaica, Who possessed a remarkable fat cur;
Who suddenly married a Quaker; His gait and his waddle

But she cried out, 'Alack! Were held as a model

I have married a black!' To all the fat dogs in Kamschatka.
Which distressed that Old Man of Jamaica.

No0.96 No.102

There was an Old Person of Tartary,

Who divided his jugular artery; There was an Old Man of the Cape,

But he screeched to his wife, Who possessed a large Barbary ape,
And she said, 'Oh, my life! Till the ape one dark night
Your death will be felt by all Tartary!' Set the house all alight,

Which burned that Old Man of the Cape.
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No.1 No.5

There was an Old Man with a beard, There was a Young Lady whose bonnet,
Who said, 'lt is just as | feared! Came untied when the birds sate upon it;
Two Owls and a Hen, But she said: 'l don't care!

Four Larks and a Wren, All the birds in the air

Have all built their nests in my beard!' Are welcome to sit on my bonnet!'
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No.74

There was an Old Man, on whose nose, There was an Old Man of Whitehaven,

Most birds of the air could repose; Who danced a quadrille with a raven;

But they all flew away But they said, 'It's absurd

At the closing of day, To encourage this bird!

Which relieved that Old Man and his nose. So they smashed that Old Man of Whitehaven.
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No.75 No.18
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No.80 No.10

There was an Old Man who said, 'Hush!

I perceive a young bird in this bush!'

There was an Old Man in a tree,

When they said, ‘Is it small? Who was horribly bored by a Bee;

He replied, 'Not at all! When they said, 'Does it buzz?'

It is four times as big as the bush!' He replied, "Yes, it does!"

'It's a regular brute of a Bee!
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FAEAE TR

Recorded nonsense goes back as far as classical Greek writing, but it was
part of oral tradition long before that. It found its home among the less
educated group in society—including children. Its inversion of the natural
order, joyful abandon and unaffected, robust humour demonstrated a
spiritual freedom and independence which could temporarily ignore the
oppression of sad inevitability. In Old Comedy, Aristophanes’ The Birds
demonstrates its features mostly clearly. Here we find characters who step
outside society into a created world where normal rules no longer apply;
there are wood that open and skies with walls, human who behave like birds
and birds like human, play on words, imitation and parody, meaningless
musical refrains, nursery rhymes, singing, dancing, music played on crude
rustic instruments, and slapstick. Apart from his sheer joy in absurdity, a
continuing characteristic of Nonsense, Aristophanes used these elements to

ridicule society and make political comments, aspects of the genre that
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would later move over into the more cerebral art of satire”

[EPHE T AR - B EA RS R EECE, - B REESN—H R
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8 Noakes, The Life of a Wanderer, 56.
" paul M. Lee ~ William Nickerson 2 » ZSEL(2% , (FESEEEIE ) » B 138 «

86



BRANERES - ZEAMEBIER K > FIFSCFAEE NS T AICHE - 55
YIFF S A CHYENY) - A8 R BAEE - FAASR S [ FIEE PRI
B - BRI BRI R - AlE RS SRR S -

oo TR (FFEREERT) HheRE| T RS o A FIT R E R
Foer g A g IRFELG T o Mk F EERHIFR hm Lo # AR
b dr3 A5 B IEE o " WEEEEITS SRR IEER > HEE
HEEE - EIE T  FrEE RURTERVESE - FREE TSRV AYEAL - TR
B A B REB SCEERYTELR - RSy - RREEEE M AR R H
TETERVERIMEAS - GTEE A T B -

FERFy > TR I EKEEA R SRS =2 - 55— T E A —FF—
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TR (HEFSRTEE) - Dl—wr— BRI ZRIE - PRt Rr e S R g - 2=
B A NI T2 TO/Er (limericks ) ARAEIMEGE — 57— BIAVSCEREGSL - f£1HT1
AR - RN A FRAVRER(E - AR THISCRE - A BT
LIFTIErHy4aE - A e R (S5 ) - TSP e LT REIE R A AVESL
ASEEAE Y - BIRYRCEERE. - I o IEANEIREFTE -
This becomes much clearer when we consider the illustrations that appear
alongside each and every limerick—illustrations that are often summarily
dismissed by literary critics. The significance of the limerick and its
illustration is at times more intimate and integral than just the words of
the limericks themselves, and this is why Anne C. Colley, one of the
contemporary authorities on Lear, dubs such composite works as
“visual-verbal puns” (“Reversal” 297). Thomas Dilworth later echoes
Colley’s claim of the importance of the images by refusing to call Lear’s
nonsense “limericks,” or even “illustrated limericks,” and insisting on the
term “picture-limericks,” so as to stress the equal status of word and
image.”

(HEFEET5E) TVE - 87E 2 CFHYRBN LRSS - FREEAVE - K(FE
B HHE S - S CEOBTE SRR - BN PSS S F A B HET %
FINAE R - 12 2 12 Anne C. Colley & (UFE FRBTIEREL . — - & (MRS
srfe) FEPE T2 —SasBEERl ) (Y4 & Edn - Thomas Dilworth HiIF & Colley iy

S > we by limericks ARG (fERERTER) T —5F—[EIRYSCES - 1 illustrated

P OERE - (AU - BRI S - BEEE - B@ U oK S EEFEESIAI/E) ( “Trauma, Travel, and
Regeneration: Picturesque and Nonsense in Edward Lear” ) - A 2011 7% 11 H 12 HEFR P ETIH
HREEHTUESE BRI » TR T AHGESCEER -
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8 Kirby, Victorian Poetry 31(1993) : 356.
8 Kirby, Victorian Poetry 31(1993) : 347.
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7 5-1 FREIEFRITE 6377397 H

No.63 No.77

No.3 No.97

BEAh o ZEREECEI AL, T FEEE | (accordion-like ) HYHEBLEF 1A RE( » %
B N p B —E > TR T E AR T, - fEfEss - B 8 & -

43 - HE5LE - FIF 104 7 -

% 5-2 FRIEISET RS 8 - 4351104 5

No.8 No.43

8 Colley, Victorian Poetry 26 (1988) : 290.
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No.51 No.104
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NV ZEREHIANED - RREEMAEST - EAVELL - & ARV EERE - HEAE
AYERE - S SR RIS 2 IR 4 - BB R R YR8 S B RUE TR E R

SRERRTUETETTMSE S E—#E - 1£15 112 HieEsy - [Ef > B —LEEY
BIIFFIZERE - BIA0EE 4 & ~ 34 5 ~ 59 B 87 HHYEEREST - B > SCFARIAIER M
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8 Thomas Byrom, Nonsense And Wonder:The Poems and Cartoons of Edward Lear, 121.
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RNEHTE N AR A BRI E A ZER8 - S TSN REE - EERIR A FE T € -
LIAREHAA AR - K230 AR B EAYEE -

% 5-3 FRIEASTT 5 40345987

No.4 No.34

There was an Old Man on a hill,

Who seldom, if ever, stood still; There was an Old Person of Dover,

He , Who a field of blue Clover;
In his Grandmother's gown, But some very large bees,

Which adorned that Old Man on a hill. Stung his nose and his knees,

So he very soon went back to Dover.

No.59 No.87

There was an Old Man of Corfu, There was an Old Person of Anerley,

Who never knew what he should do; Whose conduct was strange and unmannerly;
So he rushed up and down|, He the Strand

Till the sun made him brown, With a pig in each hand,

That bewildered Old Man of Corfu. But returned in the evening to Anerley.

TREFEENHY - BIAVESEE S P T U YRR - B AR - BA TR
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R EFEREAE S IARZI R S i E i - 2R DA R E R E S s A IE -
R EIAARZIEHIEAE At SRR R AR PR R 2 LAY B - 22 LU R T4 R -
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e
In the limericks these oddities and faults can be most clearly seen in the
drawings, whose uncluttered, deceptive simplicity was helped by his use of
lithography rather than wood- engraving, the more usual method of
reproduction in children’s books of the time. Where, in Aristophanes, actors
wore masks to turn themselves into birds, Lear makes this transformation
through his illustrations, which-are fresh and clear and almost crude in their
simplicity. They are the work of a professional draughtsman who knows
what he is about, Running through them all is a sense of movement- the
arms are flung spontaneously back like birds in flight and the legs stride out
or stand poised expectantly on tiptoe as if the characters are going to be
spun round like a child’s top. There is none of the genteel decorum that was
thought so proper, but instead, like children, the Old Men and Women are

hardly ever still and nobody mind at all.

HEFEHE —EREHIBIRREEE - THERE - GBI MIFE G SR IR
SPETHIPERCAISS - Rz T e o B A SR EIREE - S A FIRIEN(E - 40
FESIERZ TR/ — 2R ELRE - deA A NEgHER -
HFESTEINY APIbR T e ERRIGHIANET APILIA RN T3 e
SENBEERE - SNET ERITE IIEESYEE - EaYETRE - B
e - RS EESER R - T ER - BICZ EIREWHIE - ABTEE IR
G BIfF T —HEZ A =ATRERCR - SRS (GhE) TalmElEEEE T

8 Noakes, The Life of a Wanderer, 58.
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There was an Old Man in a boat,
Who said, 'I'm afloat, I'm afloat!"
When they said, 'No! you ain't!’
He was ready to faint,

That unhappy Old Man in a boat.

5-6 FRIMEFES TR 15 &

TREARARY > BRI EEE A FERYREE RS - £ Byrom FrEHy (FEREEAZJME « &
EEE . BEAEFBLEEY  (Nonsense and Wonder: The Poems and Cartoons of
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EEEY > SORRAIEIMEAEEE - BRI R EIRRDS - 55 A (they) HYZRELD
TR AZFR - thMIpEE s - Rz - TEERTTER - S AT
EE - B — NHWHEE > 55— A& A KHEENERIEEEFF - &hft AR
RS I RRE A - HAVA S [ ARYRMRS ? e EATUHEARA RIS 7 12
EENHBHCELBEZHEE L iSRG ? |

F PRI SR LA — 2 A 2 AR AT | &35 NN
JBUHL 2 TR VARIEEA | S EARF ARG B - R - (52 - EAE
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s FE F Y= AFAERE 2

£ CGalE ) o - SETE S EmE S F 0V E SR A - BRI E DIRE A FRY PR

101



[

bﬂ]%ﬂ

SEIRAPEEME BA B IORE A - T i
Fooa it dnnt d m- 2 3a At kI T RYERE
R Fla e FOER LS MeRE LY R RSB E R
Ao AotApk cmmd o FlE S G gaktd RO

PHIHVIEREST - B SCFERERVAGER NS - BRVRREESR - WSS E
SUEHYFESE o B[R TSR B - ANIEIEZERY TSR ERE o B O
VAR ZE ] © BSOS IR [T SRS SR YRR TS P T 2€ - [ 28
KRR > bR T iR B8 B - N RS MERR S A B AIRE T - 3%
2 B H PR VBRI RRE B oAt vl 52,

PHIHVIEIEST - ElERT] R ERE —EEEGE - ETH AR
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2

No.24 No.8

There was an Old Person of Buda,

Whose conduct grew ruder and ruder; There was an Old Man with a gong,
Till at last, with a hammer, Who bumped at it all day long;
They silenced his clamour, But they called out, 'O law!

By smashing that Person of Buda. You're a horrid old bore!'

So they smashed that Old Man with a gong.

SRR - SEESE > (GEE—SLEEEEACLET) - H 290 -
% Colley, \fctorlan Poetry 26 (1988) : 295.
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No.97 No0.96

There was an Old Person of Chester, There was an Old Person of Tartary,

Whom several small children did pester; Who divided his jugular artery;

They threw some large stones, But he screeched to his wife,

Which broke most of his bones, And she said, 'Oh, my life!

And displeased that Old Person of Chester. Your death will be felt by all Tartary!
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There was an Old Person of Tartary,

Who divided his jugular artery;

But he screeched to his wife,

And she said, 'Oh, my life!

Your death'will be felt by all Tartary!
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There was a Young Lady whose nose, There was an Old Man of the West,
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Was so long that it reached to her toes;
So she hired an Old Lady,
Whose conduct was steady,

To carry that wonderful nose.

Who never could get any rest;

So they set him to spin

On his nose and chin,

Which cured that Old Man of the West.
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No.57

There was an Old Man of Cape Horn,
Who wished he had never been born;
So he sat on a chair,

Till he died of despair,

That dolorous Man of Cape Horn.

No.70

There was an Old Man of Calcutta,
Who perpetually ate bread and butter,
Till a great bit of muffin,

On which he was stuffing,

Choked that horrid Old Man of Calcutta.
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