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Witch Girls:
Four Witches in Margaret Mahy’s Adolescent Novels

Abstract

The characters of ‘witches’ in Children’s Literature are represented as different
images as time changes, and they are no longer showed in one limited negative image.
No matter the witches of texts are placed in a historical or a contemporary scene, they
are interpreted in a modern light. The thesis is based on the New Zealand writer,
Margaret Mahy’s adolescent novels, The Haunting, The Changeover, The Tricksters
and Alchemy, focusing on the witch girls of the texts and trying to discuss how Mahy
combines the characters of witches and teenage girls together to represent the themes
of the novels.

The thesis uses JungianAnalysis Psychology to interpret the texts. Moreover, the
theory of Jung’s archetype of the Great Mother is also used for retracing the original
symbolic meanings of witches, which is to emphasize the development of
subconscious levels of teenage girls. Furthermore, the thesis also analyzes home
images, dreams, shadows of mind, and love in the texts to represent the intertexture
developments and the influences of both mind and reality worlds of the protagonists.

In the texts of the thesis, Mahy emphasizes the importance of the balance of
outside world and internal world. The witches who are symbolized as possessing the
power of the mind release their imagination and inspiration to make the teenage girls
see the world in a totally new way. At the same time, the teenage girls also enter into
their spirit levels, face their own shadows of their characters, and unify the conflicts
of their mind with courage.

Keywords: witches, teenage girls, Margaret Mahy, Jung, the archetype of the Great

Mother
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