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The Heroic Archetype in The Water Margin, Beowulf, and A

Gest of Robyn Hode

Daniel S. Parilla
Department of Chinese Language and Literature, National Taitung
University

Abstract

This essay will explain how the heroic archetype in The Water Margin, Beowulf,
and A Gest of Robyn Hode manifests. This analysis will be made via a historical
review of previous criticism regarding the hero in the three texts, a study of the
narrative tropes used by the text in order to generate the plot, and a speculative
application of Jungian archetypes. This paper acknowledges the speculative nature of
both poetics and hermeneutics; and thus, introduces the methodological approach with
a reflection on critique in general.

The heroic archetype is a process through which a character voluntarily or
tragically encounters the unknown, often in the guise of a monster or a calamity. The
success of the hero is determined by how the hero manages in the face of chaos. If
successful, the hero reemerges with a new motivational goal that structures the reality
in relation to the hero. Given that all risk is not exclusively beyond the pale, these
heroes also face intra-societal dangers which generally forebode their downfall or
social collapse. Furthermore, this paper examines heroes on their missions and
extrapolates how heroic behavior preserves or rejuvenates societies.

Keywords: Water Margin, Beowulf, Robin Hood, comparative literature, analytical
psychology, heroic archetype
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! René Wellek, “The Crisis of Comparative Literature.” In Comparative Literature. Ed. Werner P
Friedrich. Proceedings of the Second International Congress of Comparative Literature Association,
vol. I. Chapel Hill: University of North Carolina Press, 1959, 163. “...it has not been able to establish a
distinct subject matter and a specific methodology.”
2 Jonathan Culler, Literary Theory. Oxford: Oxford University Press, 1997, 41. “...reading practices
elicited by literature: the suspension of the demand for immediate intelligibility, reflection on the
implications of means of expression, and attention to how meaning is made and pleasure produced.”
3 Jonathan Culler, Literary Theory, 64. “What are commonly seen as ‘schools’ of literary criticism or
theoretical ‘approaches’ to literature are, from the point of view of hermeneutics, dispositions to give
particular kinds of answers to the question of what a work is ultimately ‘about’: ‘the class struggle’
(Marxism), ‘the possibility of unifying experience’ (the New Criticism), ‘Oedipal conflict’
(psychoanalysis), ‘the containment of subversive energies’ (new historicism), ‘the asymmetry of
gender relations’ (feminism), ‘the self- deconstructive nature of the text’ (deconstruction), ‘the
occlusion of imperialism’ (post-colonial theory), ‘the heterosexual matrix’ (gay and lesbian studies).”
4 René Wellek, “The Crisis of Comparative Literature,” 171 «.. [literature] will not be a neutral
scientism, an indifferent relativism and historicism but a confrontation with the objects in their essence:
a dispassionate but intense contemplation which will lead to analysis and finally to judgments of
value.”
5 René Wellek, “The Crisis of Comparative Literature,” 171 ¢...an act of the imagination.”
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FAE N H EEPEFRY 23R EOK - EEHILHEIREARE - B VS E A T
(> SKGKFE « 187 (Michel Foucault, 1926-1984 ) IEfEf5EiSffE 5, - fisi 7 2
MR AT E A BB R R v RS  WRSEL B0 A
LG R pod AR iR S ek o TIEIRARIET  IEREAVRBIET AR TET
LTS o AR T « HfME%S (Frank Herbert » 1920-1986 ) 3% : 7 & $.a d (freedom)
$EER G o F R EXPIap d (liberty) o SHRAFHE freedom EZ
liberty & 53 BHZI - Freedom 055 ~ )& A (Lo #E[E - {H liberty [ZE& A F(E ; Liberty
FEEFEHEMANEH IMREHE AR EH - NIEL > e E EAEE S
REREAEOME

AR AR R w22 LB AR RS 138 RS SR AU F T EL - W0 BUR S HURER
{E A SEFE o SetdH A SR A = (g VB R » SRRy A T
AR - S AN PR R R (1 A\ HYEE BBl F | - fifttes EFR S S P RR
AIELIK » SRR R PRI Y T LB BB B Y SRS E] - 2330 A 2 2 By
NS S [F A S S B A 5 B E 2R - SRR A (e (E AR
3 FEEAEISEREAE R - EHEGCEER > e thA R - LIS
(1958) Zfesii

- 433-;:%&%‘%&:«&;135 2 FAdeEl K o R REY IR P A
Lﬂ%ﬂi‘é%’@ﬂ'l’iﬁﬁﬁéﬁﬁ@%“ﬁW%vi’ﬁ?«‘”ﬁ 4 I" *
STHFRB N BLEAPET G AT B AR
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FH H RS = S A S
SCEREE SR o HIEAYER R o IEAERCHC - FRMIREREEA [FI1T Ry B S Al BE

6 Jonathan Culler, Literary Theory, 61 » “Poetics starts with attested meanings or effects and asks how
they are achieved... hermeneutics, on the other hand, starts with texts and asks what they mean,
seeking to discover new and better interpretations.”
" Michel Foucault. Technologies of the Self: A Seminar with Michel Foucault. Edited by Luther H.
Martin et al., Amherst: University of Massachusetts Press, 1988, 11. "All my analyses are against the
idea of universal necessities in human existence. They show the arbitrariness of institutions and show
which space of freedom we can still enjoy and how many changes can still be made."
8 Frank Herbert. Chapterhouse: Dune. New York: Penguin Putnam Inc., 1985, 471. “Seek freedom
and become captive of your desires. Seek discipline and find your liberty.”
S BifR > CNEREEEAFT) (Zdbric &6 1999 4) > H 130 -
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MIRVAEE AR - EERRENEFEAR CKEHE) > iR ERREI R
FHR A LA = OKEHE) BSORZEET - E R TR EEA R (RER)
Bl (EEFEIER) WRRTER > RS EREFFARHEBRTZE - (HEHFFTRE
TIATEY Z LS ER A F b/ « ST ZE DA 68 P R A oo S e A o - B
FEMAFTAO TEY - EREEA T DU Bfiki - i a R E AR A e - (KE
&) PEEFS LA T T Ry > SEEPREE TS AW © B M~ HR
HFF ~ ARL > T - (AER) B (EFENSE) WA OKEHE) 20 fr
DISEER BE IR AT AE G © A USRI TE 2R UKEHE) §Y
—RESLE R AL > MR IR ( H B ) B (ER R ) HYSLiERAAE B bR -

I8 2 RER

-~ (kiF) ek A

KRy THEIL C/KGEHER ) HYHEHAE N » ARSCERRIIF BRI ST B HYEE © BN (K
EHE D) AT o JRZ4E (Andrew H. Plaks, 1945-) BRBH @ 1) 3 B Ac® AL/
PR 2 gt ET R A Ko R LU S ROR - sF4AE R 1
FHINA— o« WFTAIEmfmeRE - SINAIM S AZFEZEEA OKEHE) Bv—a =+
BIFJRRAS  SHZHFEHEAR Tz 7 - R AER - & P E 91614 #
ARG O 0 A A A BEehs LR & A DR | ISEZHEHIn—HEA - —
HIFEAR ~ EFEAR LA » f5H—EEAN NS E&ZA AN —H Z1E
AHVGERESE I T PR EEAVER G - FIHH{E (1932-) 37 ¢ [ Sk irst (kiF@)
ke e - Fow s o PAVETEBTESM 8 o S IR RSN
JFRARERE : TR ¢ gatmhimoanlfi, TaBTHEHmIE S0
B4 R o 4 T BN B B s E B oah e B EIRHYAS IR

10 Andrew H. Plaks, The Four Masterworks of the Ming Novel. Princeton: Princeton University Press,
1987, 302. “...the novel as a gradual evolution of narrative materials out of a variety of prior sources.”
11 Andrew H. Plaks, The Four Masterworks of the Ming Novel , 305. “establishes a basic length of
one hundred chapters, up until the appearance of the expanded 1614 edition, followed by Chin
Sheng-t’an’s seventy-chapter truncation.”

2 ORIMHE S T 0 (KEHE) () (B hEEEfE 0 1995) » H 1l -

13 Andrew H. Plaks, The Four Masterworks of the Ming Novel, 305. “.. either as a practical response
to pressure from the bookselling competition of chien-pen editions that included these additional

sections, or perhaps for more technical storytelling purposes.”
3
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Ottt AR A B E /K EHE AR ¢ TR A R o 0 R E L&
2w i G HREHA BRSNS ENE LA RS - ViR T
kR L&A RREL &L o BEEERTE (KEHME) FHUEE K%I%¢E
A RN FERVETE - (HIEIER : T E R F it g @by cnilst L 2R 2198
R R AR o VGRS By - rﬂu*J*k’auéa
e o) MR ABEBIREYL - SLAARE - MIERRPASREER AT 0 T
FHatooabmagdd 2 RSHHARN SR AR ’EﬁLlﬁEﬂ%- fe
wohori- Fcd 0 R o P EBERYARIRASRIHRANY S - HATMISOR R
T OKEHE) HRBUGHERY « & LRI MIERSRA: - 2t 2L Ew
AR A1 S F R B Fla AN RIER SRl A R < L
PIEW F = & > — B F g e it & 7 0 TR d g K&pﬁmﬁt B | PHE
FE—E B I ER&ER A F - WA TREREeE

1n

s (BEf2) RA

Ry THELL (HER) Bt AIZER] > A HZERRE - 75 etk (Howell D.
Chickering Jr.» ?-) BY53#f7 o (HEE) AULHFNAFE "8 %7 & (L # %)
di s dofe s PRSP AR o PRI (HEER) IREMWELNRE %
EEARAR—EA > T (L RAL) PRiiE- P chpld a5/ AP HRE R
foxFe3AaF iEaSFEd T o PR THEE (HRR) AR > HEREASCR

14 Andrew H. Plaks, The Four Masterworks of the Ming Novel, 306. “.. .carry a certain structural logic

of its own.”

B RS (POKEHECTEAR—E T BR REmERREE ) o CEERIE) 0 5518
% > 55 1 HH - 2000 4F » H 245 -

©HEIER - (EKEHETTEIAR—E B FREREREEA )  H 243

VIR, (OKEHECTEA R —H R RIEmEREER) - H 243 -

M o L OKEHE) (ZdE =RER 0 19704) - H24 -

YOHIER o (KEHE T TEIA R —E A EE REREREIEE ) o H 245 -

2 Ji e o R CKEHE) 0 H 24

2pBEEHEEY CREE) - 518 OKEHMENBUESENEE ) (246 ZhSUbAF - 1987 ) -
H 18-

2 HIERS » (ROKEHEETREER—EH T EAR SREMEEREN) - H 245 ¢

BHIER - ( JUKEHECTEARR—H =T ER SRITRIEEEEE ) - H 237 -

2 Howell D. Chickering Jr., Beowulf. New York: Anchor Books, 1977. 247. “...scholars do not know

by whom, how, when, or where Beowulf was composed.”

% Howell D. Chickering Jr., Beowulf. 247. “Beowulf itself is likely to have had a relatively long

descent through a chain of copies, perhaps over two hundred years.”
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2 (RFED]&ET) KE

(EREENSE ) WASREF I MIAEREE - AU [FHEEE - EHE - %
#i#% (Richard Barrie Dobson > 1931-2013) Ei&yig « Zt) (John Taylor » ?-) (Y
FESI3AT o R GREEEAVE BRI - MfffRr T B eh? R R R R F
PEHIR L F L 0 FI AT R R AR eI IR AL o BIRY - IEIEAYSIARLY
REERHY S - AR ZR g

B3t R g i B ehir g —g}-ﬁﬁ;I'P{B‘FK@"f— BFPRLES > T E e Th
ﬁigmeﬁéV%mﬁ WP Rl BEE P R LA A S
REASEAvHEMRBOAL > FINHAPRRAZZFE DL 3 FT N
AENE BRI R R TRfR o 2

HEPRBAP T RS R L SR RTINS 5 - AT AR PIER M ([ (ZEEIERE) 7

%:k*i{"%a TRV fib{ B SRR BT U ZE A L E kD
SR Ed FRER S mW%%%%ﬁ%wmﬁyu&TM%&ilw4
EFd B L ek #4 b B FTEr ) o SOARSTER 24 A AR B i s WA E S AR

%ﬁéﬁ%@%ﬁ<ﬁéiﬁ$>AﬁT&ﬂ$ﬁ$ ZATFRILIZRENE

% Howell D. Chickering Jr., Beowulf. 245. “The manuscript was written by two scribes around A.D.
1000 in late West Saxon, the literary dialect of the period.”
27 Howell D. Chickering Jr., Beowulf. 252. “The character of Beowulf was probably the poet’s own
creation. He appears unknown outside the poem, while virtually every other character is found in early
legends.”
2 Dobson, Richard Barrie and John Taylor. Rymes of Robyn Hood. Pittsburgh: University of
Pittsburgh Press, 1976, 7. "...problems of origin and interpretation are rendered almost impossible to
resolve because of the extreme rarity of authentically medieval Robin Hood ballads."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 5. "All the early comments on the Robin Hood legend
leave one with the inescapable conclusion that the reciting or singing of tales and 'rymes' had been the
primary means of that legend's dissemination in the later middle ages. The product of a largely oral and
therefore to us impenetrable culture, the medieval legend of Robin Hood can be sometimes glimpsed
but never fully comprehended."”
30 Dobson, R. B., et al. Rymes of Robyn Hood, 8. "...it was probably printed on the continent, almost
certainly by Dutch printers for the English as well as Scottish market, during the second decade of the
sixteenth century, ... [this copy of the Gest was] printed at London by Wynkyn de Worde at some time
between 1492 and 1534."

5
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31 Dobson, R. B., et al. Rymes of Robyn Hood, 8. "Of these, much the longest, most complex and

influential is the famous Gest of Robyn Hode, not strictly speaking a ballad in any conventional sense,

but an ambitious attempt to construct a lengthy narrative of almost epic proportions by weaving

together material from various now vanished smaller ballads or tales."

32 Child, Francis James. The English and Scottish Popular Ballads, vol. 3. Dover Publications, Inc.,

New York: 1965, 231. "...the whole poem may have been put together as early as 1400, or before.

There are no firm grounds on which to base an opinion."

33 Dobson, R. B., et al. Rymes of Robyn Hood, 5. "... central theme--the exploits of an outlaw who

could do violence yet retain sympathy--had come into permanent existence."

3 Foucault, Michel. Language, Counter-Memory, Practice: Selected Essays and Interviews. Edited by

Donald F. Bouchard, Ithaca: Cornell University Press, 1977, 148. "The body is the inscribed surface of

events (traced by language and dissolved by ideas), the locus of a dissociated Self (adopting the

Illusion of a substantial unity), and a volume in perpetual disintegration."

35 Michel Foucault. Power/Knowledge; selected interviews and other writings edited by Colin Gordon,
6
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Harlow: Longman, 1980, 133. "'Truth' is to be understood as a system of ordered procedures for the
production, regulation, distribution, circulation and operation of statements."
36 Michel Foucault. The Archaeology of Knowledge. Abingdon: Routledge, 2002, 52-53. "...to
substitute for the enigmatic treasure of ' things' anterior to discourse, the regular formation of objects
that emerge only in discourse. To define these objects without reference to the ground, the foundation
of things, but by relating them to the body of rules that enable them to form as objects of a discourse
and thus constitute the conditions of their historical appearance. To write a history of discursive objects
that does not plunge them into the common depth of a primal soil, but deploys the nexus of regularities
that govern their dispersion."”
37 Michel Foucault. The Archaeology of Knowledge. 2002. 211. "The episteme is not a form of
knowledge (connaissance) or type of rationality which, crossing the boundaries of the most varied
sciences, manifests the sovereign unity of a subject, a spirit, or a period; it is the totality of relations that
can be discovered, for a given period, between the sciences when one analyses them at the level of
discursive regularities."
38 Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977,
207-208. "The intellectual's role is no longer to place himself 'somewhat ahead and to the side' in order
to express the stifled truth of the collectivity; rather, it is to struggle against the forms of power that
transform him into its object and instrument in the sphere of 'knowledge,' 'truth,' 'consciousness,' and
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'discourse."

39 Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977, 186.
"The most tenacious subjection of difference is undoubtedly that maintained by categories."

40 Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977, 186.
"Categories organize the play of affirmations and negations, establish the legitimacy of resemblances
within representation, and guarantee the objectivity and operation of concepts. They suppress the
anarchy of difference, divide differences into zones, delimit their rights, and prescribe their task of
specification with respect to individual beings. On one side, they can be understood as the a priori
forms of knowledge, but, on the other, they appear as an archaic morality, the ancient decalogue that
the identical imposed upon difference. Difference can only be liberated through the invention of an
acategorical thought."

4l Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977, 227.
"Our action, on the contrary, isn't concerned with the soul or the man behind the convict, but it seeks to
obliterate the deep division that lies between innocence and guilt."

OpEEE M 0 (GROCEER) (B RIEEESC 1999 £F) 0 H 30 o "Western metaphysics, as
the limitation of the sense of being within the field of presence, is produced as the domination of a
linguistic form."
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43 fEEHE « FETT > (CFEER) 0 H 50 o "Writing is the dissimulation of the natural, primary, and
immediate presence of sense to the soul within the logos. Its violence befalls the soul as unconsciousness.
Deconstructing this tradition will therefore not consist of reversing it, of making writing innocent. Rather
of showing why the violence of writing does not befall an innocent language. There is an originary
violence of writing because language is first, in a sense I shall gradually reveal, writing. "Usurpation' has
always already begun. The sense of the right side appears in a mythological effect of return."
44 gEEEE . BETE . (EHSCEEE) > E 303. "Imitation is therefore at the same time the life and the death
of art. Art and death, art and its death are comprised in the space of the alteration of the originary
iteration (iterum, anew, does it not come from Sanskrit itara, other?); of repetition, reproduction,
representation; or also in space as the possibility of iteration and the exit from life placed outside of
itself."
5 fEEHEE « HETT > (GHCFEER) - H 230; Jacques Derrida. Of Grammatology, 1997, 158. There is
nothing outside of the text [there is no outside-text; il n'y a pas de hors-texte]."
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46 fEEHE « FETE > (SRR ) 0 B 230; Jacques Derrida. Of Grammatology, 1997, 159. "... there has
never been anything but writing; there have never been anything but supplements, substitutive
significations which could only come forth in a chain of differential references, the 'real' supervening,
and being added only while taking on meaning from a trace and from an invocation of the supplement,
etc. And thus to infinity, for we have read, in the text, that the absolute present, Nature, that which
words like 'real mother' name, have always already escaped, have never existed; that what opens
meaning and language is writing as the disappearance of natural presence."
47 C.G. Jung, Man and His Symbols, New York: Dell Publishing, 1964, 122, «.. .as the biologist needs
the science of comparative anatomy... the psychologist cannot do without a ‘comparative anatomy of
the psyche.’”
8 C.G. Jung, Man and His Symbols, 122, “The term 'archetype' is often misunderstood as meaning
certain definite mythological images or motifs. But these are nothing more than conscious
representations; it would be absurd to assume that such variable representations could be inherited.”
49 C.G. Jung, Man and His Symbols, 122, “The archetype is a tendency to form such representations of
a motif—representations that can vary a great deal in detail without losing their basic pattern,”; “They
are, indeed, an instinctive trend, as marked as the impulse of birds to build nests, or ants to form
organized colonies.”
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0 C.G. Jung, Man and His Symbols, 123, “What we properly call instincts are physiological urges,
and are perceived by the senses. But at the same time, they also manifest themselves in fantasies and
often reveal their presence only by symbolic images. These manifestations are what I call the
archetypes. They are without known origin; and they reproduce themselves in any time or in any part

of the world—even where transmission by direct descent or ‘cross fertilization’ through migration must
be ruled out.”

51 C.G. Jung, Collected Works of C.G. Jung, Volume 8: Structure & Dynamics of the Psyche. Princeton:
Princeton University Press, 1975, 280. “Just as the ‘psychic infra-red,” the biological instinctual psyche,
gradually passes over into the physiology of the organism and thus merges with its chemical and
physical conditions, so the ‘psychic ultra-violet,” the archetype, describes a field which exhibits none of
the peculiarities of the physiological and yet, in the last analysis, can no longer be regarded as psychic,
although it manifests itself psychically.”

2 C.G. Jung, Man and His Symbols, 96. “But since so many people have chosen to treat archetypes as
if they were part of a mechanical system that can be learned by rote, it is essential to insist that they are
not mere names, or even philosophical concepts. They are pieces of life itself—images that are
integrally connected to the living individual by the bridge of the emotions. That is why it is impossible
to give an arbitrary (or universal) interpretation of any archetype. It must be explained in the manner
indicated by the whole life-situation of the particular individual to whom it relates.”
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8 C.G. Jung, Man and His Symbols, 96. “Those who do not realize the special feeling tone of the
archetype end with nothing more than a jumble of mythological concepts, which can be strung together
to show that everything means anything—or nothing at all. All the corpses in the world are chemically
identical, but living individuals are not. Archetypes come to life only when one patiently tries to
discover why and in what fashion they are meaningful to a living individual.”
% John R. Searle. “Literary Theory and Its Discontents.” New Literary History, vol. 25, no. 3, 1994,
640. "Speech acts in particular cannot be fully determined by the explicit semantic content of a
sentence or even by the speaker's intentional content in the utterance of the sentence, because al/
meaning and understanding goes on within a network of intentionality and against a background of
capacities that are not themselves part of the content that is meant or understood.*
% John R. Searle. “Literary Theory and Its Discontents.” 1994, 662. "...the lack of empirical evidence
has no bearing whatever on the issue of indeterminacy or undecidability in principle. Indeterminacy
and undecidability in principle are problems that arise given perfect knowledge, given that all of the
epistemic questions have been solved."
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% Alan Turing. "On Computable Numbers, with an Application to the Entscheidungsproblem.
Proceedings of the London Mathematical Soczety vol. 42, no. 1, 1936, 230-265. [E FEf4%E E &R 3E0H
HIHISR RS - BN ERE R - (BIREEE  FREE G AR R R SR E R K
SR - B - 2 %%E(meLMmWJ%F%w)ﬁirﬂ%%i B R
VA - RS -5 (tape) —FAAM T F U AR Y GTRAEY BER ] o ) (Fi
RS - BB S~ G — (S R S R iE Rk s -
57 John R. Searle. “Literary Theory and Its Discontents.” 1994, 663. "Derrida is himself a very
traditional philosopher in a sense that one can state briefly but precisely by saying that his work
proceeds from assumptions that are pre-Wittgensteinian."
%8 Jean Piaget. Structuralism. Translated by Chaninah Maschler, New York: Basic Books, Inc., 1970,
129-130. "Skeptical epistemologies have a real function, that of raising new problems by undermining
easy solutions. What we would want of Foucault is, accordingly, that he prepare the way for a second
Kant to reawaken us, along with himself, from dogmatic slumber. In particular, we would expect the
author of a work with such revolutionary intentions to offer a constructive critique of the human sciences,
an intelligible account of the new-fangled notion of episteme, and an argument that would justify his
restrictive conception of structuralism."
% Jean Piaget. Structuralism. 1970, 132. "Yet Foucault's more ambitious program requires a method,
and this is where he falls short, for instead of inquiring under what conditions one may speak of the reign
of a new episteme and what are the criteria by which to judge the validity or invalidity of alternative
interpretations of the history of science, he relies on intuition and substitutes speculative improvisation
for methodical procedure."
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80 Jean Piaget. Structuralism. 1970, 134-135. "To call Foucault's structuralism a structuralism without
structures is, accordingly, no exaggeration. All the negative aspects of static structuralism are
retained--the devaluation of history and genesis, the contempt for functional considerations; and, since
man is about to disappear, Foucault's ouster of the subject is more radical than any hitherto. Indeed, his
structures are in the end mere diagrams, not transformational systems. In this irrationalism only one thing
is fixed, language itself, conceived as dominating man because beyond individuals. Yet the being of
language is deliberately kept mysterious; only its 'enigmatic insistency' is fondly stressed."
61 Jean Piaget. Structuralism. 1970, 131. "What Foucault forgets is that the whole of cognitive life is
linked to structures which are just as unconscious as the Freudian Id, but which reconnect knowledge
with life in general."
82 Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977, 64.
"But if one is interested in doing historical work that has political meaning, utility and effectiveness, then
this is possible only if one has some kind of involvement with the struggles taking place in the area in
question."
8 Michel Foucault. Language, Counter-Memory, Practice: Selected Essays and Interviews, 1977, 64.
"If I made a list of all the sciences, knowledges and domains which I should mention and don't, which I
border on in one way or another, the list would be practically endless."
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84 Jaak Panksepp, and Lucy Biven. The Archaeology of Mind: Neuroevolutionary Origins of Human
Emotions. New York: W.W. Norton, 2012, 53. "Affective neuroscience seeks to link the affective mind
to animal brains--to triangulate among (i) subjective mental states (most easily studied in humans), (ii)
brain functions (more easily studied in animals), and (iii) the natural (instinctual) emotional behaviors
that all young mammals must exhibit early in life in order to survive. This triangulation allows us to
envision the ancient ground plan for human mental life and the deep neural sources of our values--our
primal emotional feelings."
8 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotions,
2012, 51. "...primal emotional systems are made up of neuroanatomies and neurochemistries that are
remarkably similar across all mammalian species. This suggests that these systems evolved a very long
time ago and that at a basic emotional and motivational level, all mammals are more similar than they
are different."
8 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 67. "Primal feelings are not intrinsically bright and intelligent, but they were built into our
brains because they are remarkably useful for immediately dealing with the world and learning about
its potential"
67 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
New York: W. W. Norton & Company, 2012, 9. "...seven basic affective systems: seeking (expectancy),
fear (anxiety), rage (anger), lust (sexual excitement), care (nurturance), panic/grief (sadness), and play
(social joy)."
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88 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 221 - “Our SEEKING systems keep us in a general state of engagement with the world.”
89 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 234. "...recent work has confirmed that dopamine neurons in the SEEKING system are firing at
very high rates during REM sleep (Dahan et al., 2007). Therefore, it is reasonable to conclude that
abundant dopamine activity in the brain occurs both during dreams and in schizophrenia (Léna et al.,
2005; Panksepp, 1998a; Solms, 2000)."
0 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 223. “the neocortex—the source of our human intellect—is the servant of our emotional systems.
The SEEKING system impels the neocortex to find ways of meeting our needs and desires: to cultivate
farms, breed animals, build comfortable shelters, and weave protective garments."
"L Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 222-223. “It is your subcortical SEEKING system that helps energize your neocortex—your
intellect—and prompts you to do things like buy this book and also to learn from books, if they are
engaging. Similarly, the SEEKING systems of architects, writers, artists, politicians, and scientists urge
them to discover new and better ways to solve problems and to express themselves. This system
energizes all human creativity—it has been a mental engine for all civilizations.”
2 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 69. "...aphasic stroke victims who have lost the ability to speak or even to think in words (usually
due to left neocortical damage) will also retain their affective capacity, which indicates that affective
consciousness is independent of language. Thus, clinical observation suggests that neither cognitive
ability nor the ability to think in words is a necessary condition for affective consciousness."
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8 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 69. "As we feel our affective states, we do not need zo know what we are feeling. In other words,
the primary-process emotional feelings are raw affects that automatically make important decisions for
us, at times unwise decisions, at least based on the views of our upper cognitive minds."
74 Marco Tamietto, et al. “Unseen facial and bodily expressions trigger fast emotional
reactions.” Proceedings of the National Academy of Sciences of the United States of America vol.
106,42 (2009): 17661-6. doi:10.1073/pnas.0908994106.
5 Jaak Panksepp, et al. The Archaeology of Mind: Neuroevolutionary Origins of Human Emotion,
2012, 56. The BrainMind or MindBrain: "a unified organ with no residue of the dualistic perspective
that envisions mind and brain as separate entities, an intellectual tradition that has only hindered our
understanding"
8 Jordan Peterson, Maps of Meaning, 1999, New York: Routledge, 13. "The world can be validly
construed as a forum for action, as well as a place of things. We describe the world as a place of things,
using the formal methods of science. The techniques of narrative, however — myth, literature, and
drama — portray the world as a forum for action. The two forms of representation have been
unnecessarily set at odds, because we have not yet formed a clear picture of their respective domains.
The domain of the former is the 'objective world' — what is, from the perspective of intersubjective
perception. The domain of the latter is 'the world of value' — what is and what should be, from the
perspective of emotion and action."
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" Joseph Carroll. Reading Human Nature: Literary Darwinism in Theory and Practice. New York:
State University of New York Press, 2011, 86. “The motives and passions that have derived from an
adaptive evolutionary process constitute what we call ‘human nature.” Intuitive perceptions of these
motives and passions are products of ‘folk psychology’—the common, shared basis for the
understanding of intentional meaning in other human beings. Folk psychology is the /ingua franca of
social life and of literature."
8 Jordan Peterson, Maps of Meaning, 68; Jean Piaget. Play, Dreams and Imitation in Childhood. New
York: Routledge, 1999, 3. “The first is that in the field of play and imitation it is possible to trace the
transition from sensory-motor assimilation and accommodation to the mental assimilation and
accommodation which characterize the beginnings of representation.... [The second is that] the various
forms of representation interact. There is representation when an absent model is imitated. There is
representation in symbolic play, in imagination and even in dreams, the systems of concepts and logical
relations, both in their intuitive and operational forms, implies representation.”
" Jordan Peterson, Maps of Meaning, 69. ”As parents are to children, cultures are to adults: we do not
know how the patterns we act out (or the concepts we utilize) originated, or what precise “purposes”
(what long term “goals”™) they currently serve — these patterns are in fact “emergent properties” of
long-term social interactions.
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80 Jordan Peterson, Maps of Meaning, 69. "Myth is the distilled essence of the stories we tell ourselves
about the patterns of our own behavior — and about the inevitable consequences of those patterns, as
they play themselves out in the social and impersonal worlds of experience. We learn the story, which
we do not understand (which is to say, cannot make explicit), by watching. We represent the action
patterns we encounter in action — that is, in ritual — and in image, and word: we act, then represent our
behavior, ever more abstractly (ever more explicitly, 'consciously')."
81 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History. Edited by David R.
Sorensen and Brent E. Kinser, New Haven: Yale University Press, 2013, 18. "Faith is loyalty to some
inspired Teacher, some spiritual Hero. And what therefore is loyalty proper, the life-breath of all
society, but an effluence of Hero-worship, submissive admiration for the truly great? Society is
founded on Hero-worship."
82 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 200. "If Hero mean
sincere man, why may not everyone of us be a Hero?"
8 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 238. "Order is Truth."
8 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 176. "The Great Man
here too, as always, is a Force of Nature; whatsoever is truely great in him springs up from the
inarticulate deeps."
8 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 190. "It is the grand
theme of Prophets: Idolatry, the worshipping of dead Idols as the Divinity, is a thing they cannot away
with, but must denounce continually, and brand with inexpiable reprobation; it is the chief of all the
sins they see done under the sun."
8 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 166. "...that man's
spiritual nature, the vital Force which dwells in him, is essentially one and indivisible."
87 Carlyle, Thomas. On Heroes, Hero-Worship, and the Heroic in History, 2013, 353. "The meaning of
life here on earth might be defined as consisting in this: To unfold your self, to work what thing you
have the faculty for."
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Figure 2: The Metamythological Cycle of the Way
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8 Jordan Peterson, Maps of Meaning, 17.
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Figure 5: The Ambivalent Nature of Novelty
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Figure 32: Novelty, the Great Mother
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% Jordan Peterson, Maps of Meaning, 44.
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Figure 41: Order, the Great Father, as Son of the Uroboros
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1 Jordan Peterson, Maps of Meaning, 155.

2 P E > (REMLEVERRELIE)  (FE9%  PRPERE RS2 H ARG ATRAE] > 2018 4F) >
H 104; Erich Neumann. The Great Mother: An Analysis of the Archetype. Translated by Ralph
Manheim, Princeton: Princeton University Press, 2015.

9 Jordan Peterson, Maps of Meaning, 209.
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Figure 38: The Metamythology of the Way, Revisited
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% Jordan Peterson, Maps of Meaning, 184.
% Jung, C. G. Collected Works of C.G. Jung, Volume 15: Spirit in Man, Art, and Literature. Edited by
Herbert Read et al., vol. 15, Princeton University Press, 1971, 105, “...unconscious mythology whose
primordial images are the common heritage of mankind.”
% George Lakoff. Metaphors We Live By. Chicago: University of Chicago Press, 2003, 279,
"...structure necessary for a full understanding of any given situation. Most of this background structure
will never be noticed, since it is presupposed in so many of our daily activities and experience."
9 "Jordan Peterson vs Matt Dillahunty," Youtube, uploaded by Pangburn, 2018/05/05,
https://www.youtube.com/watch?v=FmH7JUeVQDb8, 39:30, “...at the bottom of a linguistic structure
there’s something extra linguistic and it tends to take form in metaphor, narrative, and drama.”
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9 George Lakoff. Metaphors We Live By. Chicago: University of Chicago Press, 2003, 352 -
“Metaphors are fundamentally conceptual in nature; metaphorical language is secondary.” ; 353
"...universal metaphors and cultural variation."
100 Ehn o (Bl UKEHE) BIHEEEITENSE) - H 232 -
() o (EErk) o 120
102 nJordan Peterson vs Matt Dillahunty," 1:23:23, "How should we best construe the world if we wish
to determine how to act properly within it?"
103 Joseph Campbell, The Power of Myth. Doubleday, 1988. 411. “This hero reinterprets the tradition
and makes it valid as a living experience today instead of a lot of outdated clichés. This has to be done
with all traditions.”
104 Jordan Peterson, Maps of Meaning, 459. “Interest is a spirit beckoning from the unknown, a spirit
calling from outside the ‘walls’ of society. Pursuit of individual interest means hearkening to this
spirit’s call, journeying outside the protective walls of childhood dependence and adolescent group
identification, and returning to rejuvenate society. This means that pursuit of individual
interest—development of true individuality—is equivalent to identification with the hero. Such
identification renders the world bearable, despite its tragedies, and reduces neurotic suffering, which
destroys faith, to an absolute minimum.”
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108 C. G. Jung, Collected Works of C.G. Jung, Volume 15: Spirit in Man, Art, and Literature, 1971,
106. "The primordial image, or archetype, is a figure—be it a daemon, a human being, or a
process—that constantly recurs in the course of history and appears wherever creative fantasy is freely
expressed. Essentially, therefore, it is a mythological figure. When we examine these images more
closely, we find that they give form to countless typical experiences of our ancestors."
109 C. G. Jung, Collected Works of C.G. Jung, Volume 15: Spirit in Man, Art, and Literature, 1971,
106-107. "Only the beginnings of such a language exist, but once the necessary concepts are created
they could give us an abstract, scientific understanding of the unconscious processes that lie at the roots
of the primordial images."
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New York: Holt, Rinehart & Winston, 1946, 415.
11 George Lakoff. Metaphors We Live By. 2003, 352.

Y2 C.T. Hsia, The Classic Chinese Novel. Bloomington, Indiana University Press, 1968.

. 84. “...it is Sung Chiang, more than any aspirant to the Chinese throne, who is in an uncontested
position to take over the empire. ”
13 C.T. Hsia, The Classic Chinese Novel. 84.“To talk of surrender when, by all indications, the
sympathy of the storytellers has earned for Sung Chiang the mandate of heaven—there could have been
no parallel situation in the annals of Chinese history.”
114 C.T. Hsia, The Classic Chinese Novel. 86. “According to this code, a hero has to be honorable,
though the concept of honor is not defined in the traditional Confucian manner Filial piety is indeed
stressed in the case of several heroes, particularly Sung Chiang, Li K’uei, and Kung-sun Sheng, and
loyalty to the emperor is always affirmed even though two or three violent souls are against the idea.
But the code departs from Confucian teaching in its observance of the other basic human ties. It pays
little attention to the conjugal relationship so long as a wife is presumed faithful.”
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115 C.T. Hsia, The Classic Chinese Novel. 107. “Theirs is not so much the enlightened force for
revolution as the unleased energy of the unconscious which every civilization must hold in check if it is
to survive. Li K’uei is the prime symbol of that dark force, just as his master and friend Sung Chiang is
the prime symbol of Confucian service to the throne. In the subtle interactions of this inseparable pair
exist the ideological tensions of the novel.”
116 Andrew H. Plaks, The Four Masterworks of the Ming Novel, 328. “In evaluating the role of Sung
Chiang with the Shui-hu narrative, both traditional and modern critics have tended to dwell on the
political implications of the rising power of the Liang-shan band, either indulging in wholesale
condemnation of the lawlessness and banditry they represent, or else flatly rejecting the ‘defeatist’
mentality that leads them to give up their anti-authoritarian ideals and throw in with the government
forces”
U7 Andrew H. Plaks, The Four Masterworks of the Ming Novel, 333. “...what is ultimately behind the
link between bravado and vulnerability in the character of Sung Chiang and others is an understanding
of the implicit connection between the ostensible denial of one form of gratification and the
simultaneous grasping for another, in this case the mutual implication of sex and power. That is, I
believe, alongside the political and historical issues involved in the reevaluation of the Liang-shan
legends, what is really being addressed in the figure of Sung Chiang involves questions of human
ambition and the will to power in the broadest sense.”
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192 Chun Mei. The Novel and Theatrical Imagination in Early Modern China. Brill, 2011, 4.
“Novelists borrowed heavily from the creative usage of theater and its premises for conflating the
theatrical and the real, juggling theatrical roles, persons, and identities, and contesting orthodoxies by
challenging and appropriating sites of control and authority.”

143 Ling Hon Lam, "The Heart Beside Itself: A Genealogy of Morals." In The Spatiality of Emotion
in Early Modern China: From Dreamscapes to Theatricality. New York: Columbia University Press,
2018. 56. “...the sixteenth-century novels could be said to manifest, proliferate, and reflect upon the

essential structure of theater already underlying early dramatic versions.”
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144 Yenna Wu, “Outlaws' Dreams of Power and Position in Shuihu Zhuan.” Chinese Literature: Essays,
Articles, Reviews (CLEAR), vol. 18, 1996. 47. “The reader finds no distinct point in the narrative
where the dream begins, but experiences the dramatic unfolding of events simultaneously.”
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147 Jeffrey Helterman, “Beowulf: The Archetype Enters History.” ELH, vol. 35, no. 1, 1968, 11-12.
“Beowulf’s refusal to wear armor removes him from the aspect of historical time. He is The Hero, with
no armor or weapons to indicate his tribe or era: the battle becomes a clash between two elemental
forces. Beowulf’s success symbolically orders chaos.”
148 Jeffrey Helterman, “Beowulf: The Archetype Enters History.” 17. “The hero, however, has become
more of an historical figure in his second battle than in the initial encounter with Grendel. In the last
fight with the dragon, Beowulf will become an historical king rather than a timeless hero.”
149 H. L. Rogers, “Beowulf's Three Great Fights.” The Review of English Studies, vol. 6, no. 24, 1955,
340-341. “...the measure of the hero’s success is in inverse proportion to the extent of his use of
weapons and armour, his acquisition of treasure, and his need of help from his companions.”
150 H. L. Rogers, “Beowulf's Three Great Fights.” 342. “The treatment in the three great fights of the
motives of weapons, treasure, and society implies a moral idea in which the poet believed: that a man
should not trust in the things of this world, for they will fail him.”
151 H. L. Rogers, “Beowulf's Three Great Fights,” 342. .. .that a man should trust rather in God and in
the natural powers God gives him, for these will not fail him. The Beowulf poet understood the
distinction between physical and spiritual weapons.”
152 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 5. “In his symbolic role, Beowulf
determines his own fate, but as historical man, his fate is determined by God.”
153 Peter F. Fisher, “The Trials of the Epic Hero in Beowulf.” PMLA, vol. 73, no. 3, 1958, 177.
“Fatalism is, after all, the outlook of the mere child of nature who recognizes the supremacy of the
powers of the natural environment. In this second encounter, however, Beowulf experiences the
intervention of divine grace which makes him a participant in the powers of the Lord of Fate. Before
this battle, his is simply the confident warrior who hopes, most of the time, that he will be lucky.”
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154 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 7. “...the Anglo-Saxon hero will
attempt to impress a pattern upon his chaotic existence through the fulfilment of his word.”
155 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 8. «...the cleansing of Heorot is a
symbolic ordering of chaos, a restoration of the plated hall.”
16 Eleanor Farrell, “The Epic Hero and Society: Cuchulainn, Beowulf and Roland.” Mythlore, vol. 13,
no. 1 (47), 1986, 26. “His greater difficulty and need for supernatural aid in conquering Grendel’s
mother reflects the Anglo-Saxon pessimism: human success is ultimately impossible, and the best man
can hope for is everlasting fame.”
157 H. L. Rogers, “Beowulf's Three Great Fights.” 339. “In his poem heroic, material, and worldly
things all fail: joy in the hall is the prelude to disaster. He was no pessimist, but a Christian who
believed in the vanity of all earthly things.”
158 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 20. “Instead, it lies buried in the
ground, a reminder of man’s futility in attempting to order the world of time. The closing juxtaposition
of the towering barrow and the useless treasure symbolizes undaunted courage of the tragic hero in the
face of physical defeat.”
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159 Dobson, R. B., et al. Rymes of Robyn Hood, 17."The impossibility of tracing the Robin Hood
legend backwards to its original forms not only renders the certain identification of a ‘real” Robin Hood
impossible but also bedevils all attempts to place him within a firm historical context."
160 Dobson, R. B., et al. Rymes of Robyn Hood, 79. "I shall you tel of a gode yeman, / His name was
Robyn Hode."
161 Almond, Richard and A. J. Pollard. “The Yeomanry of Robin Hood and Social Terminology in
Fifteenth-Century England.” Past & Present, no. 170, 2001, 55. “The rift lies in the question of
whether the word 'yeoman' as used in the fifteenth-century ballads stood for a landholder of
intermediary social status or for an intermediary office in an aristocratic household.”
162 Hilton, R. H. “The Origins of Robin Hood.” Past & Present, no. 14, 1958, 37. "The word as used in
the ballads is almost certainly meant to imply neither a serving man... nor a rich peasant, but simply a
peasant of free personal status. And of course the first stanza of the Gest is addressed to an audience of
free men."
183 Hilton, R. H. “The Origins of Robin Hood.” 35. "...peasants and landowners faced each other with
mutual antagonism, ...townspeople were regarded with suspicion by both, and... the peasantry itself was
socially divided."
164 Hilton, R. H. “The Origins of Robin Hood.” 37. "The Robin Hood band in a sense stood outside
society since they were outlaws."
185 Hilton, R. H. “The Origins of Robin Hood.” 43. "It was not critical of the established order."
166 Hilton, R. H. “The Origins of Robin Hood.” 43. " The illusions of the medieval English peasant that
the king was really on their side, reflected in the Robin Hood ballads, shows that their rebellious
outlook was one of protest against immediately felt hardship."
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167 Hoilt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” Past & Present, no. 18, 1960, 100.
"... widespread appeal of the ballads is not to be explained solely by the parallel interests of different
classes in some of the topics they contained. There must have been some central point of dissemination,
and this most probably lay in the households of the gentry, not in the chamber but in the hall, where the
entertainment was aimed not only at the master but also at the members and the staft."
188 Holt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” 100. "...the original audience
was not concerned with alleged or actual class conflicts, of which the ballads are remarkably free, but
with hospitality and its formalities, and with the precedence which arose from service and status."
169 Holt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” 100. " Robin himself'is cast as a
yeoman, as a member of such a household hierarchy, which ascended in order from yeoman to squire and
from squire to knight. A yeoman was as yet in an official status not a social rank."
170 Holt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” 101."... an outlawed forester,
who had been an established and in no way menial member of a lord's or gentleman's household. As such, he
was on the landlord's side, not the peasant's."
111 Holt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” 101."... also showed a zest for
lawlessness which was bound to appeal to the truculent, unbuttoned element in any class."
172 Holt, J. C. “The Origins and Audience of the Ballads of Robin Hood.” 103. "The topics of the Gest, the
sheriffs, the royal forests and ecclesiastical usury, are essentially problems of the thirteenth rather than
the fourteenth century."
173 Knight, Stephen. Robin Hood in Greenwood Stood: Alterity and Context in the English Outlaw
Tradition. Turnhout: Brepols, 2011, xiii. "... to identify a Robin Hood whose positioning would mesh
with their own. The Marxist Rodney Hilton saw him as an aggressive emblem of the 1381 Peasants’
Revolt; the conservative J. C. Holt preferred a focus for discontented social aspirants."

35



Bokoo b iR E LA AR L e B Ao R GREL B
WP AR R AT 5 p AR ] bR o

PO S L L A N (ZREDSNTE) EPHIRIEE 0 T 2 R -
BA S T g R R o PRIREI T 4 b
B o 1 (R ) (ARSI 7 D phe A S G L R
NG - TR R — A - ORR R SR A A R BT A
AL ¢

BREAET uF FREI LA > a2 BREBLY RS F ) A
A g R A e Bk FREEY ST MR AL LI R
.

FURGSRELZANRFAL TR ELERPNA AP B PR chb A o177

SR AR SR m] VR Ry SR AL A TRERG « A SRR IR R B LA S B =r Ry
(==

L R R U

EESEaEm AR (EFEEE) AR - SRRt 5
RIS AR LA RIRMEAYIAL > 49BRK - JAALE: - 445 (Joseph Falaky
Nagy, - 1954-) fZH| ‘T #F WP B E 2 A€ hifaht f o 5 s a3t 1t
Bp R Wt p o AN MR (FEEENE) B T A e R e
i MBI o TONEIRHEREE T B AR h e P R L VIR

174 Almond, Richard and A. J. Pollard. “The Yeomanry of Robin Hood and Social Terminology in
Fifteenth-Century England.” 60. "These yeomen are not substantial farmers of an intermediary status
between husbandmen and gentry, as has usually been supposed. They are clearly distinguished, in the
conventional terminology of estates, from those who work the land on the one hand, and those of
gentility on the other. They are men whose particular occupation is to patrol the forest: foresters. The
distinction between the occupation of a husbandman and a yeoman is explicit: the husbandman ploughs
the field; the yeoman walks the woods."
15 Almond, Richard and A. J. Pollard. “The Yeomanry of Robin Hood and Social Terminology in
Fifteenth-Century England.” 73. "... the yeoman forester was a familiar figure, a member of both the
society of countrymen and the world of aristocratic service" ; "social ambivalence."
176 Almond, Richard and A. J. Pollard. “The Yeomanry of Robin Hood and Social Terminology in
Fifteenth-Century England.” 75.
17 Almond, Richard and A. J. Pollard. “The Yeomanry of Robin Hood and Social Terminology in
Fifteenth-Century England.” 77. "The liminality of this status means that Robin Hood is not only
accessible to different kinds of yeoman, but also stands on the threshold of the social divide between
gentility and commonality ...audiences composed of all ranks of society can make contact with the hero,
and identify themselves with different associations of the hero's status, the yeoman of the forest acts as
a pivotal point of reference."
178 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” Folklore, vol. 91, no. 2, 1980, 198. "...
attempt to demonstrate that Robin Hood is not so much a figure outside society as one who exists
between culture and nature, and several other pairs of opposed categories.” ; "... function of liminality
in myth."
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179 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 198-199. "... can survive for periods within
the civilized world... but he prefers to live in the wilderness far from normal human habitations."
180 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 200. "The outlaw abandons society and the
latter disavows him."
181 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 200. "... the traditional ballads... never
explained why he was outlawed."
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202 Jordan Peterson, Maps of Meaning, 219, "...dissolution of the presently constituted intrapsychic
representation and procedural embodiment of action patterns historically constructed and currently
deemed morally acceptable.”
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! Howell D. Chickering Jr., Beowulf. 51, 26-27. “Scyld then departed at the appointed time, / still very
strong, into the keeping of the Lord.”
2 Howell D. Chickering Jr., Beowulf. 53, 66-69. “It came to his mind that he would command a royal
building, / a gabled mead-hall fashioned by craftsmen.”
3 Howell D. Chickering Jr., Beowulf. 55, 99-102. “Thus the brave warriors lived in hall-joys, /
blissfully prospering, until a certain one / began to do evil, an enemy from Hell. / That murderous spirit
was named Grendel.”
4 Howell D. Chickering Jr., Beowulf. 55, 104. “.. kinsmen of Cain.”
S The Bible, Chinese Union Version (CUV) (Traditional). Hong Kong Bible Society, 2010. Genesis
4:12.
8 The Bible, Chinese Union Version (CUV) (Traditional). Genesis 4:15.
" The Bible, Chinese Union Version (CUV) (Traditional). Genesis 4:7.
8 Howell D. Chickering Jr., Beowulf. 59, 175-178. "At times they prepared sacrifice in temples,/
war-idol offerings, said old words aloud, that the great soul-slayer might bring some comfort/ in their
country's disaster."
® Howell D. Chickering Jr., Beowulf. 59, 178-188.
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103, R. R. Tolkien, The Monsters and the Critics and Other Essays. New York: HarperCollins, 1997,
45 "...he moves in a northern heroic age imagined by a Christian, and therefore has a noble and gentle
quality, though conceived to be a pagan."
11 Howell D. Chickering Jr., Beowulf. 61, 196. "...he was the strongest of all living men."
12 Howell D. Chickering Jr., Beowulf. 65, 260-266, "We are of the race of the Geatish nation,/ sworn
hearth-companions of Hygelac their king."
13 Howell D. Chickering Jr., Beowulf. 65, 274. *...that among the Scyldings some sort of enemy.”
14 Howell D. Chickering Jr., Beowulf. 73, 411-412. .. travelers say that this great building,
Brightest hall, stands empty, useless.”
15 Howell D. Chickering Jr., Beowulf. 89, 685-687. “...tonight no weapons, and then mighty God, / the
Lord wise and holy, will give war-glory / to whichever side He thinks the right.”
16 Howell D. Chickering Jr., Beowulf. 91, 730-734. “...a troop of young warriors. Then his heart
laughed; / evil monster, he thought he would take / the life from each body, eat them all / before day
came.”
17 Howell D. Chickering Jr., Beowulf. 93, 755. In reference to Grendel: “He wanted escape, to flee to
the fen” 755, 93.
18 Howell D. Chickering Jr., Beowulf. 97, 835-6. “...there all together was Grendel’s claw—under the
high roof.”
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1% Howell D. Chickering Jr., Beowulf. 123, 1280-1282. “...and then to the nobles / came reversal of
fortune, once Grendel’s mother / reached into the hall.”
20 Howell D. Chickering Jr., Beowulf. 129, 1384-1386. “Grieve not, wise king! Better it is / for every
man to avenge his friend / than mourn overmuch.”
2L Howell D. Chickering Jr., Beowulf. 137, 1513-1515. “...then saw he was [in] some sort of hall, /
inhospitable, where no water reached” 1513-5, 137.
22 Howell D. Chickering Jr., Beowulf. 137, 1524-1525. “...the edge failed its man at need.”
2 Howell D. Chickering Jr., Beowulf. 137, 1533-1536. “His own strength he trusted, / the strength of
his hand-grip. So must a man, / if he thinks at battle to gain any name, / a long-living fame, care
nothing for life.”
2 Howell D. Chickering Jr., Beowulf. 139, 1557-1561. “Then he saw among the armor a victory-bright
blade / made by the giants, an uncracking edge, / an honor for its bearer, the best of weapons, / but
longer and heavier than any other man / could ever have carried in the play of war-strokes.”
%5 The Bible, Chinese Union Version (CUV) (Traditional). Genesis 4:22.
% Howell D. Chickering Jr., Beowulf. 139, 1567-1569. “...she toppled to the ground: / the sword was
blood-wet, the man rejoiced;” 141, 1590. “...chopped off his head.”
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27 Howell D. Chickering Jr., Beowulf. 147, 1700-1703. “Now can he say, who acts in truth / and right
for his people, remembers our past, / old guard of homeland: this prince was born / the better man!”
2 Howell D. Chickering Jr., Beowulf. 147, 1703-1704. “You shall become a help to your people, / a
long-lasting hero.”
2 Howell D. Chickering Jr., Beowulf. 147, 1711-1714. “...grew not to their joy, but killed Danish men
/in his own hall, bloodily. Swollen in heart,/ he cut down companions, raging at table, / till exiled,
alone, a famous prince.”
30 Howell D. Chickering Jr., Beowulf. 149, 1716-1719. “...though God had given him the joys of great
strength, / had set him, mighty, above all men. / Despite good fortune his thought grew savage, / his
heart blood-thirsty.”
31 Howell D. Chickering Jr., Beowulf. 149, 1721. “Joyless he lived and unhappy he died.”
32 Howell D. Chickering Jr., Beowulf. 149, 1742. “Too sound is that sleep.”
3 Howell D. Chickering Jr., Beowulf. 149, 1746-1748. “...the dark commands / of the wicked demon,
and he knows no defense. / Too brief it seems, that long time he ruled.”
34 Howell D. Chickering Jr., Beowulf. 151, 1761. “Turn not to pride, O brave champion!”
% Howell D. Chickering Jr., Beowulf. 151, 1768. “Death overcomes you all at once warrior.”
3 Howell D. Chickering Jr., Beowulf. 179, 2201. “Hygelac had fallen.”
37 Howell D. Chickering Jr., Beowulf. 179, 2207. “...the kingdom passed into Beowulf’s hands.”
38 Howell D. Chickering Jr., Beowulf. 179, 2208. “He ruled it well for fifty winters.”
39 Howell D. Chickering Jr., Beowulf. 179, 2211. “A dragon, began to rule in the dark nights.”
40 Howell D. Chickering Jr., Beowulf. 179-181, 2214-2217. “Some man or other / crept inside it,
reached out toward / the heathen treasure, took in his hand / ...adorned with treasure.” The line in the
original text is missing, replaced with an ellipses.
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41 Howell D. Chickering Jr., Beowulf. 201, 2532-2534. “It is not your business, / nor fitting for any,
except me alone, / to test out his strength against this monster.”
42 Howell D. Chickering Jr., Beowulf. 201, 2535-2536. “Win gold by courage, or battle seize me, /
final life-hurt take your lord away!”
43 Howell D. Chickering Jr., Beowulf. 205, 2596-2599. “But not at all did the sons of nobles, /
hand-picked comrades, his troop stand round him / with battle-courage: they fled to the wood / to save
their lives.”
4 Howell D. Chickering Jr., Beowulf. 205, 2599-2602. “Only one / felt shame and sorrow. Nothing can
ever / hold back kinship in a right-thinking man. / He was called Wiglaf.”
4 Howell D. Chickering Jr., Beowulf. 209, 2646-2650. “The time is at hand / when our generous lord
could use the strength / of good soldiers. / Let us go to him now, / help our war-leader through this heat,
/ fire-horror.”
4 Howell D. Chickering Jr., Beowulf. 211, 2679-2681. “...with huge strength swung his blade so hard
/ that it caught in the head; N& gling snapped, / Beowulf’s sword shattered in battle”; 2691-2692.
“...caught and pierced him right through the neck / with his sharp fangs.”
47 Howell D. Chickering Jr., Beowulf. 211, 2699-2702. “Wiglaf struck / that strange opponent a little
lower down, / so that the sword plunged in, / bright with ornaments, / and afterward the fire began to
die out.”
48 Howell D. Chickering Jr., Beowulf. 211, 2708-2798. “So a man should be, / a thane at need!”
4% Howell D. Chickering Jr., Beowulf. 215, 2746-2751. “The golden goods, have one full look / at the
brilliant gems, that by its wealth / I may more easily give up my life / and the dear kingdom that | have
ruled long.”
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%0 Howell D. Chickering Jr., Beowulf. 223, 2868-2871. “...when the king gave out chest-guard and

helmet, / that the most splendid goods he could find anywhere, / near or far—that he threw them away,

utterly, terribly, once war came upon him.”

51 Howell D. Chickering Jr., Beowulf. 223, 2884-2891. “Now all treasure, giving and receiving, / all

home-joys, ownership, comfort, shall cease for your kin; deprived of their rights / each man of your

families will have to be exiled, / once nobles afar hear of your flight, / a deed of no glory. Death is

better / for any warrior than a shameful life!”

2 Howell D. Chickering Jr., Beowulf. 231, 2999-3003. “That is the feud, the hatred of tribes, / war-lust

of men, for which | [expect] / the Swedish people will seek us out / in a new battle, after they have

heard / that our lord is lifeless.”

58 Howell D. Chickering Jr., Beowulf. 231-233, 3022-3027. “The spear must be seized, morning-cold, /

hefted in hand, on many dark dawns; / no harp music will wake the warriors, / but the black raven

above doomed men / shall tell the eagle how he fared at meat / when with the wolf he stripped the

bodies.”

% Howell D. Chickering Jr., Beowulf. 235, 3084-3086. “The hoard has been opened / at terrible cost.
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That fate was too strong / that drew [the king of our people] toward it.”

5 Howell D. Chickering Jr., Beowulf. 243, 3180-3182. “They said that he was, of the kings in this
world, / the kindest to his men, the most courteous man, / the best to his people, and most eager for
fame.”
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% C.T. Hsia, The Classic Chinese Novel, 107.
57 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 13. “The mythic view of the mother
supports this two-fold interpretation. Wealhtheow and Grendel’s mother together form what Jung calls
the dual mother. Campbell defines this duality: ‘She was the cosmic power, the totality of all the pairs
of opposites, combining wonderfully the terror of absolute destruction with an impersonal yet motherly
reassurance.”” Joseph Campbell. The Hero with a Thousand Faces. Princeton University Press, 2004.
399. “She was Cosmic Power, the totality of the universe, the harmonization of all the pairs of
opposites, combining wonderfully the terror of absolute destruction with an impersonal yet motherly
reassurance.”
%8 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 15. “...allows us to regard
Wealhtheow’s mead-bringing as a spell which holds the warrior in harmony.”
5 Howell D. Chickering Jr., Beowulf. 85, 628-630 “He accepted the cup, / battle-fierce warrior, from
Wealhtheow’s hand, / then made a speech, eager for combat.”
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80 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 17. “In Beowulf’s first two fights, we
have seen man as meagen, which can be used for good and evil, and woman as the network which
organizes this power both destructively and constructively.”
81 Jeffrey Helterman, “Beowulf: The Archetype Enters History,” 20. “The mutual destruction of
Beowulf and the dragon repeats a motif from Norse mythology. In the Ragnarok..., Thor and the
serpent destroy each other and the cosmos is returned to chaos. The world is destroyed by fire and by
water, the earth finally sinks into the sea.”

70



B FET AL S B 3F 0 m v B F R EEGE R T ARAR & BBl o

AO(R AR PIARIR S § 5 EWE e 02 3 .’rﬁi?? o d FfeRH AT M
sefeE e L FaFar e A BFH B BFanF o o L F AR LA &4
R mﬁ%ﬂ ABHA{E @i > @ Bt AY WAL &35 0 g F RS o
faup o

HEZR (ZKEHE) s ﬁi@?Lm TRy B > R T i ARE RIS
B ZEREER R o fIRPHEReAYERRL - ( HECR) smashess > KEHE) 58
SRR o (HECR) B9 T sk Al placair b 2§ o THE H SR A IERAET - H
m%m%tuﬁ%%iﬁﬁﬁ<mﬁﬁ@%m%mﬁﬁéwﬁ o BRI
TR ? EHPL ARG AR FR A EN R HERER - BT E
%arx&a » BIEREIRT -
ﬁi%%éLEl%éﬁﬁiﬁﬁﬁm%*ﬁoﬁ%%i%ﬁ%ﬁﬁ’%u
FEIEATIRIZ R B TE A B A RREK o MR EE h HY EEE AT Sk - HER
'ﬁiﬂmﬁkaﬁﬁﬁ KIASEEHCHZE  NiisaikdzE - CHRER
Bk HE e Zhl 0 HREH 2B ETM - ¢ (HER) SR
AR EER Tk 2 L SRR > HERERTTBNEE TS
RE - Gulfe HAEFT R AR - Os LRy B B S R IR R o I E R S
AR > AT RS RERLEE -

B RAARE

R R S A R IR - ERAEFH S O » (I BTk
RRM S 4T » SRS I T A MR B BT - BN
ﬂmm%%ﬁ¢@a@ww»@@ﬁ DY - R KA RS

X BAIEH T — « ( HRFK) WERFE e M8 - HAIEENS

B R EH =N - RO e - BRI — TR R

62 Marie Chan. “Chinese Heroic Poems and European Epic.” Comparative Literature, vol. 26, no. 2,

1974, 167. “...the Homeric epics may be considered as pure epic and the Old English and Chinese

lyrics as pure elegy, while Beowulf is an epic with strong elegiac overtones. Poems about heroes and

heroic exploits exist in both China and Europe; the difference between the two poetic traditions is that

in Europe the epic is the dominate form with the elegy as a weak and recessive strain, while in China

the elegy is the dominate form and the epic an extremely weak strain.”

& WEME ~ BERE - 2R - RKEROY - (BEAKHRERE) - = H 1867 -

8 Howell D. Chickering Jr., Beowulf. 137, 1533-1536. “His own strength he trusted, / the strength of

his hand-grip. So must a man, / if he thinks at battle to gain any name, / a long-living fame, care

nothing for life.”

8 Howell D. Chickering Jr., Beowulf. 243, 3180-3182. “They said that he was, of the kings in this

world, / the kindest to his men, the most courteous man, / the best to his people, and most eager for

fame.”

8 Eleanor Farrell, “The Epic Hero and Society: Cuchulainn, Beowulf and Roland.” 26. “His greater

difficulty and need for supernatural aid in conquering Grendel’s mother reflects the Anglo-Saxon

pessimism: human success is ultimately impossible, and the best man can hope for is everlasting fame.”
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67 Howell D. Chickering Jr., Beowulf. 239-241. 3137-3148, 3160-3161.
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! Daobson, R. B., et al. Rymes of Robyn Hood, 79. “Thre messis wolde he here: / The one in the
worship of the Fader, / And another of the Holy Ghost, / The thirde of Our dere Lady / That he loved
allther moste.”
2 Jung, C. G. The Collected Works of C.G. Jung. Edited by Herbert Read et al. Translated by R. F. C.
Hull, vol. 16, Pantheon Books, 1954, 174. "The first stage--Hawwah, Eve, earth--is purely biological;
woman is equated with the mother and only represents something to be fertilized. The second stage is
still dominated by the sexual Eros, but on an aesthetic and romantic level where woman has already
acquired some value as an individual. The third stage raises Eros to the heights of religious devotion
and thus spiritualizes him: Hawwah has been replaced by spiritual motherhood. Finally, the fourth
stage illustrates something which unexpectedly goes beyond the almost unsurpassable third stage:
Sapientia. How can wisdom transcend the most holy and the most pure?--Presumably only by virtue of
the truth that the less sometimes means the more."
% Jung, C. G. The Collected Works of C.G. Jung. Vol. 16, 1954, 174. "This activity is no longer the
mere satisfaction of instinctual impulses, for it is now associated with or complicated by 'meanings.™
4 Dobson, R. B., et al. Rymes of Robyn Hood, 83. "'l have none other,' sayde the knyght, / 'The sothe
for to say, / But yf yt be Our dere Lady; / She fayled me never or thys day.'
> Dobson, R. B., et al. Rymes of Robyn Hood, 83. "'By dere worthy God,' sayde Robyn, / 'To seche
all Englonde thorowe, / Yet fonde | never to my pay / A moche better borowe. / 'Come nowe furth,
Litell Johnn, / And go to my tresoure, / And bringe me foure hundered pound, / And loke well tolde it
be."
& Dobson, R. B., et al. Rymes of Robyn Hood, 94. "'Go we to dyner,' sayde Litell Johnn, / Robyn
Hode sayde, 'Nay; / For | drede Our Lady be wroth with me, / For she sent me nat my pay."
" Dobson, R. B., et al. Rymes of Robyn Hood, 94."... these monkes have brought our pay."
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8 Dobson, R. B., et al. Rymes of Robyn Hood, 96."... who is your avowe? / 'Saynt Mary abbay," sayd
the monke."
° Dobson, R. B., et al. Rymes of Robyn Hood, 96. "I make myn avowe to God,' sayd Robyn, /
'‘Monke, thou art to blame; / For God is holde a ryghtwys man, / And so is his dame."
10 Dobson, R. B., et al. Rymes of Robyn Hood, 96. ... servest her every day."
1 Dobson, R. B., et al. Rymes of Robyn Hood, 96. "'And thou art made her messengere, / My money
for to pay; / Therefore I cun the more thanke / Thou art come at thy day."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 97. "Our Lady hath doubled your cast."
13 Dobson, R. B., et al. Rymes of Robyn Hood, 111-112. "Yet he was begyled, i wys, / Through a
wycked woman, / The pryoresse of Kyrkesly, / That nye was of hys kynne. / For the love of a knyght, /
Syr Roger of Donkesly, / That was her owne speciall: / Full evyll mote they the! " ; "Syr Roger of
Donkestere, / By the pryoresse he lay, / And there they betrayed good Robyn Hode, / Trhough theyr
false playe."”
A Gest of Robyn Hode. Edited by Stephen Knight and Thomas H. Ohlgren, A Gest of Robyn Hode |
Robbins Library Digital Projects, University of Rochester, 1997. Mote: prosper.
14 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 203. "... for the ethos of Robin Hood, an
outlaw living beyond society, is actually based on essential social concepts and values, which at times
in the ballads seem to be more operative in the world of outlaws than in the social world of the sheriff
and the church establishment."
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15 Dobson, R. B., et al. Rymes of Robyn Hood, 17."... the association of Robin and his band of out-

laws with a comparatively confined area of northern England is one of the most distinctive features of

the greenwood ballads."

16 Dobson, R. B., et al. Rymes of Robyn Hood, 69.

17 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 206. "Liminality, a state in which normal

distinctions and order are transcended, is a context for the recreation and reformulation of order, a

‘clean slate' upon which culture is rewritten."

18 “Tryst.” Merriam-Webster.com Dictionary, Merriam-Webster,

https://www.merriam-webster.com/dictionary/tryst. Accessed 19 Jan. 2021. "Middle English triste

appointed station for hunters, probably from trist, trust confidence, trust." Dobson, R. B., et al. Rymes

of Robyn Hood, "trystell tre: tree fixed upon for a rendezvous."

19 Dobson, R. B., et al. Rymes of Robyn Hood, 99"... welcome be thou, gentyll knyght, / Under my
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trystell tre" ; 100 "Under my trystell tre, / Thou sholdest leve me a better wedde™ ; 107 "To day thou
shalt dyne with me, / For the love of my kynge, / Under my trystell tre." ; 109 "'Mercy then, Robyn,’
sayd our kynge, / 'Under your trystyll tre, / Of thy goodnesse and thy grace, / For my men and me!™
2 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 204."The 'trystell tree' is a symbol of both
the natural environment in which the outlaws live and also of the agreements which exist among them
or between Robin and others -- it is paradoxically a symbol of both nature and social order."
2L Taylor, Joseph. ““Me Longeth Sore to Bernysdale’: Centralization, Resistance, and the Bare Life of
the Greenwood in A Gest of Robyn Hode.” Modern Philology, vol. 110, no. 3, 2013, 332. "Robin
Hood and his men are outlaws (and Edward is king) only outside of the forest. Within it, their identities
muddy—both are sovereigns, both outlaws—while unspoken threats, acknowledged clemency, and
playful reciprocity conflate in the moment of their encounter in fits 7 and 8. The forest becomes a
liminal space in which the king, briefly devoid of absolute power, is entertained not simply by an
outlaw but by a great northern lord (the king of the outlaws) and his retainers, who—though they might
resist the monarch because of their own great power—nevertheless defer to their sovereign in
worshipful respect and service."
22 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 207. "... in such a context of paradox
fundamental aspects of society can stand out more clearly than they do in everyday social life."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 109. "and come home, syr, to my courte, / And there
dwell with me."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 111. "Seven nyght I gyve the leve, / No lengre, to
dwell fro me."
% Dobson, R. B., et al. Rymes of Robyn Hood, 111. "Robyn slewe a full grete harte; / His horne than
gan he blow."
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% Dobson, R. B., et al. Rymes of Robyn Hood, 111. "Robyn dwelled in grene wode / Twenty yere
and two."
27 Dobson, R. B., et al. Rymes of Robyn Hood,  79. "And bi hym stode Litell Johnn, / A gode yeman
was he."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 90. "Men cal me Reynolde Grenelef."
2 Dobson, R. B., et al. Rymes of Robyn Hood, 89. "This man is the best arschere / That ever yet sa
we."
%0 Dobson, R. B., et al. Rymes of Robyn Hood, 90. "I shall be the worst servaunt to hym / That ever
yet had be."
31 Dobson, R. B., et al. Rymes of Robyn Hood, 92. "'Raynolde Grenelefe,' sayde the shryef, / 'Where
hast thou nowe be?™ ; ""Wo the worthe, Raynolde Grenelefe, / Thou hast betrayed nowe me." ; "wo the
worthe: a plague on you" ; 93 "... served well with silver white, / And whan the sherif sawe his vessell,
/ For sorowe he myght nat ete."
32 Dobson, R. B., et al. Rymes of Robyn Hood, 101. "Lytell Johan was hurte full sore, / With an
arowe in his kne, / That he myght neyther go nor ryde / It was full grete pyte."
33 Dobson, R. B., et al. Rymes of Robyn Hood, 101. "'No lyfe on me be lefte' /'l wolde not that,' sayd
Robyn, / 'Johan, that thou were slawe, / For all the golde in mery Englonde, / Though it lay now on a
rawe.™
34 Dobson, R. B., et al. Rymes of Robyn Hood, 110. "He had no man but twayne, / Lytell Johan and
good Scathelocke / With hym all for to gone."
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% Dobson, R. B., et al. Rymes of Robyn Hood, 105. "By halke and eke by hyll, / And alway slewe the
kynges dere, / And welt them at his wyll."
3% Dobson, R. B., et al. Rymes of Robyn Hood, 105. "And walke downe by yon abbay, / And gete you
monkes wede."
37 Dobson, R. B., et al. Rymes of Robyn Hood, 106. "Ryght as he were abbot-lyke" (the king)
% Dobson, R. B., et al. Rymes of Robyn Hood, 105. "And | wyll be your ledes-man"
3% Dobson, R. B., et al. Rymes of Robyn Hood, 106. "We lyve by our kynges dere, / Other shyft have
not we"
40 Dobson, R. B., et al. Rymes of Robyn Hood, 106. "And ye have chyrches and rentes both, / And
gold full grete plente, / Gyve us some of your spendynge, / For saynt charyte."
4l Dobson, R. B., et al. Rymes of Robyn Hood, 107. "But well the greteth Edwarde, our kynge, / And
sent to the his seale, / And byddeth the com to Notyngham, / Both to mete and mele."
42 Dobson, R. B., et al. Rymes of Robyn Hood, 107. "I love no man in all the worlde / So well as | do
my kynge; / Welcome is my lordes seale; / And monke, for thy tydynge."
43 Dobson, R. B., et al. Rymes of Robyn Hood, 107. "His men are more at his byddynge / Then my
men be at myn."
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4 Dobson, R. B., et al. Rymes of Robyn Hood, 108. "And sych a buffet he gave Robyn, / To grounde
he yede full nere: /'l make myn avowe to God," sayd Robyn, / 'Thou arte a stalworthe frere."
45 Dobson, R. B., et al. Rymes of Robyn Hood, 108. "My lorde the kynge of Englonde, / Now |
knowe you well."™
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46 James C. Scott. The Art of Not Being Governed: An Anarchist History of Upland Southeast Asia.
New Haven: Yale University Press, 2009, 8. “The diagnostic characteristics of shatter zones are their
relative geographical inaccessibility and the enormous diversity of tongues and cultures.”
47 James C. Scott. The Art of Not Being Governed: An Anarchist History of Upland Southeast Asia.
2009, 170.
48 James C. Scott. The Art of Not Being Governed: An Anarchist History of Upland Southeast Asia.
2009, 170. "The draining of large marshes and swamplands, a final solution not available to rulers
confronting mountain sanctuaries, has always been, whatever its other rationales, an exercise in
obliterating potential sites of resistance and rebellion."”
49 James C. Scott. The Art of Not Being Governed: An Anarchist History of Upland Southeast Asia.
2009, 153. "...elites heading for the center, where the coercive power of the state was most felt, and
vulnerable nonelites heading for the periphery, where the coercive power of the state was least felt."
50 James C. Scott. The Art of Not Being Governed: An Anarchist History of Upland Southeast Asia.
2009, 153. "... on the degree to which one’s status, property, and life are guaranteed by the routines of
state power."
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% Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 207. "... truth with deceit, honesty with
thievery, gentility with outlawry."
57 Nagy, Joseph Falaky. “The Paradoxes of Robin Hood.” 207. "The Robin Hood narrative tradition
originated in medieval English society; but the values which these narratives communicated were
relevant in the post-medieval world as well, and the liminal context in which they were expressed
continued to exert a fascination."
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! David Letzler, “The Epic and the Allegory.” The Cruft of Fiction: Mega-Novels and the Science of
Paying Attention University of Nebraska Press, Lincoln; London, 2017, 230. “It is not any rationalist
analysis, but nature itself, that is the true source of death, in which none are elect and all are preterite,
everything destined to be reduced eventually to undifferentiated particles. What exists otherwise are
competing allegories that attempt to circumvent this principle. They are not all equally valid: some are so
necessary to conceiving the world that we might as well call them true, while others are so contradictory,
constricting, or destructive that we must call them false. Managing the spectrum between the two is the
great challenge of human civilization, and as society becomes increasingly complicated, we need to
become increasingly adept at filtering which of these allow us to orient our attention and which to
dispatch.”
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2 René Wellek, “The Crisis of Comparative Literature,” 171.

3 C.G. Jung, Man and His Symbols, 96.

4 Donald E. Brown, Human Universals. University of California: Santa Barbara, 2017, 131. ... the
important universals are not at the 'substantive’ level,... but at the level of ‘process.' Processes may be
universal even though their results are highly variable."
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