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The Network of E. B. White’s Modern Fantasy

Lin, Hsiu-erh

Abstract

It is the exploratory motivation of this research that what kinds of elements
and texture can become a classic. The study is based upon E.B. White’s modern
fantasy as its literary text. And there are applied cultural studies for the sake of
exploring the cultural context and literary tradition of the works. Next, in order to
apprehend the subjectification of the author, textual analysis of the three
protagonists’ existence and becoming is included. Third, intuition and profound
philosophy within White’s aesthetics is discovered through his creative techniques
and his complicated themes. White’s language style comes from intuition
transmitting to scientific theories.

The research shows that White’s modern fantasy is the fruits of his feelings
and thoughts, which function as the literary outlet of his aspirations. The works are
rich of creative viewpoints from romanticism, modernism, existentialism and
post-modernism. Meanwhile, those works continue and contain the elements of
Indian’s mythology, reverse the structure of binary opposition, defamiliarize the
motif of abandonment, follow the perspective Plato has for “Love”, refer to the
poetic style and literary content of Walt Whiteman and reflect the philosophy of
universe. Judging from above, we find the works contain the generality and
transcendence of those of a classic.

At the same time, White is still capable of perceiving and comprehending the
change which occurs in time and space to present modern philosophy of education

and psychology within his literature. Moreover, White appreciates mass culture and

il



his works manifest Mikhail M. Bakhtin’s “heteroglrsia”. Culture is re-meditated and
history is re-inspected to reconstruct rational value of modernism; or in other words,
modernity with the qualities of a classic. The originality of White can be found in
his form of modern fantasy : narrating for children along with his innovation in
different literary styles and observing angles. White’s modern fantasy, indeed,
involves features of a classic. In addition, they are also equipped with prospective

potential and thus launch toward eternality.

Keywords: Classics, E. B. White, Modern Fantasy, Network of Modern Fantasy
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“I only wish we had better weather. Looks rather sticky, don’t you
think ? ”Stuart was trying to make his voice sound as though he had an
English accent.

Harriet looked at the sky and nodded. “Oh, well,” she said, “if it rains, it
rains.”

“Sure,” repeated Stuart, “if it rains, it rains. My canoe is a short distance up
the shore. May I help you over the rough places in the path ? 7*”
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Ibid. %P8 Leaves of Grass, ‘Song of Myself’ 14 %2 » 51 i The Norton Anthology of American
Literature + 6™ edition, pp. 2146~7.

PUg s B il - 20 Y (2754 %) (The Conductof Life) 2> 5 T4 R | T Rk o 45

123

51



SR TEEUED

i - WA WY " RORE ) R FTRATHC AL iy - P (Bdgar
MMW%I%%B@)@W‘Wtﬁgﬁ%ﬁwﬂyu}@rgiﬁ%ﬁﬁf
PR FE BT 2 BT ORI - 2 R
T T R T W R O BRI A #ﬂp 2B
IRV o PHE I R S PR (TR R D R
Rk ?ﬂ1$¢y’“~ PR, > S O SRR X
ROV iy TR % 0 IR B y%"g%ﬂw’wz?[;ﬁﬁp YRER A4 - e
? SOV SRR RURRE SRS BT - PR~ RIR > T R O 1
o

H—*

_”ll

fl

...her mind full of everything she had seen and heard.
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There was a pause.
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128 2 9 E.B.White * % 57“An Approach to Style” » The Elements of Style — % - fa = £_: The use of
language begins with imitation. The infant imitates the sounds made from parents ; the child

imitates first spoken language, then stuff of books. p: 70.
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Bl 514 The Norton Anthology of American Literature » 6™ edition, p. 2151. & 4§ 3#i¥ » 4r :

They are alive and well somewhere;
The smallest sprout shows there is really no death,
And if ever there was it led forward life, and does not wait at the end to arrest it,

And ceased the moment life appeared. & -

132 4 ¥ & 5 & *About of E. B. White’~ < ¥ &zii% o

e mmn(F R )i T AR hEAEA B A A | 3815 & Song of Myself ® -
I celebrate myself,/ And what I assume you shall assume,/ For every atom belonging to me as
good belongs to you. I loafe and invite my soul,/ I lean and loafe at my ease....observing a
spear of summer grass.
The Norton Anthology of American Literature, p. 2147.
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13 E. B. White,“Escape”, Charlotte’s Web, p. 15.
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3¢ E B. White, Charlotte’s Web, “It is the last word I shall ever write.” p. 140.
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B8 Charlotte’s Web, p. 146.

%9 Tbid., p. 165.

WO R A ((A e 2 f) P B ) (RBFEFL) T 363~7 ¢

" 451 g Colin Wilson, The Craft of the Novel (N.Y. : Avery Publishing Group, Inc., 1990) , p. 28.
J = H “Art is the magic mirror you make to reflect invisible dreams in visible pictures.”# 3 f'ﬂ‘r
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1422 B Robin Pope, ‘Retelling Myths’, Origins in Children’s Literature, Australia: Deakin University,

2003, pp.25~32. 4B (M ERAF ) (2 LR e F 3 v FE v v AN (LS4 L HA
2002) > F 84~101 - Wilfred L. Guerin ~ Earle Labor ~ Lee Morgan ~ Jeanne C. Reesman ~ John R.
Willingham % & ¥ ¢ “Mythological and Archetypal Approaches”, A Handbook of Critical
Approaches to Literature, 4th  Edition, (New York « Oxford : Oxford University Press, 1999 )
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% &L “Mythological and Archetypal Approaches™, A Handbook of Critical Approaches to Literature,
Four Edition, (New York » Oxford : Oxford University Press, 1999) , p. 160.
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13 Bruno Bettelheim, The Uses of Enchantment—The Meaning and Importance of Fairy Tales( Vintage
Books Edition, @1976,Vintage Books Edition,1989) , p. 6.

7 Tbid. p. 25.

158 Jacob Grimm and Wilhelm Grimm, Jack Zipes, Gerenal Editor,"Hansel and Gretel’, The Norton
Anthology of Children’s Literature * The Traditions in English, (New York : W. W. Norton &
Company, Inc., 2005) , pp. 210~214.
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Charlotte s Web , p- 68.

11 Charlotte’s Web , pp. 8~12.
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1 Tbid., p. 7.
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"' B < E_: When Mrs. Arable happened to look up into the starry sky and saw her little daughter
sitting with Henry Fussy and going higher and higher into the air, and saw how happy Fern looked,
and she just shook her haed. “My, my ! ”’she said. “Henry Fussy. Think of that | ” Charlotte’s Web,

p. 139,
' 312 *The Hour of Triumph’of Charlotte’s Web, p. 156.
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3 < % You can imagine Wilbur’s surprise when, out of the darkness, came a small voice he had
never heard before. It sounded rather thin, but pleasant. “Don’t you want a friend, Wilbur ? ”
Charlotte’s Web, p. 31.

" & < E_: As Wilbur watched, the spider let go of the fence and rose into the air. “Good-bye | it said,
as it sailed through the doorway. “Wait a minute ! ”” screamed Wilbur. “Where do you think you’re
going ? ” Charlotte’s Web, p. 178.
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1732 3% 5 8.“The Archetypes of Literature” (1951) — < » The Norton Anthology of Theory and
Criticism, Vincent B. Leitch %, %4& > The Norton Anthology of Theory and Criticism > ( New
York : W.W. Norton & Company ) * p. 1452.
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19 Charlotte’s Web, p. 91, pp. 98~9, pp. 140~

" Tbid., pp. 100~1.
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“Sing me that song again, about the dung the the dark,” he begged.

“Not tonight,” she said in a low voice. “I’m too tired.” Her voice didn’t seem
to come from her web.

“Where are you ? “asked Wilbur. “I can’t see you. Are you on your web ? ”

“I’m back here,” she answered. “Up in this back corner.”
“Why aren’t you on your web,” asked Wilbur, “You almost never leave your

web.”

“I’ve left it tonight,” she said...
“When the first light comes into-the sky and the sparrows stir and the cows
rattle their chains, when the rooster crows and the stars fade, when early cars
whisper along the highway, you look up here and I’ll show you something. 1
will show you my masterpiece.”
Before she finished the sentence, Wilbur was asleep'
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181 E.B. White, Charlotte’s Web, pp. 142~3.
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185 E B. White,‘Charlotte’, Charlotte’s Web, p. 35.
186 1bid., ‘Bad News ’, p. 49.
"8 Tbid., ‘Good Progress ’, pp. 102~4.
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“Once upon a time,” she began, “I had a beautiful cousin who managed to
build her web across a small stream. One day a tiny fish leaped into the air and
got tangled in the web. My cousin was very much surprised, of course. The
fish was thrashing wildly. My cousin hardly dared tackle it. But she did'®.”
TicA A d s W BT T - PR R 4 o W W ] RS
f%\z g - X o - FE LAY e A - Ao Ay R %a%
o IRIE A FZI B F > AT AN AL REEINE T o R F o B PED]T o

(H73%)
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“Is it a plaything ? "

“Plaything ? I should say not. It is my egg sac, my magnum opus.”

“I don’t know what a magnum opus is, ~ said Wilbur.

“That’s Latin,” explained Charlotte, “It means ‘great work.” This egg sac
is my great work—the finest thing I have ever made.”

“What’s inside it ? ” asked Wilbur. “Eggs ? "

“Five hundred and fourteen of them,” she replies.

“Five hundred and fourteen 7 said Wilbur. “You’re kidding.”

“No, I’'m not. I counted them. I got started counting, so I kept on—just to keep

my mind occupied.”

' Ibid., p.102
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“It’s a perfectly beautiful egg sac,” said Wilbur,....""
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1% Ibid., ‘Summer Days ’, pp.42~7

77



& 2R B (Trinity) 77 0 gAY ST T RNBREEEE @ T S T
o R IIRAOTE R (guest) P =l o ZHC » B FIEp Ry T B g RN
B F TR ( CEscape’ ) E{| TEUEERH, ( “The Hour of Triumph' )
] 7RLIE T f A BT B Tk e o 20 BPROT L o F A
FUBPRFZE0S]0 ~ S E R FIpy SR FERd Ih - RIUF I UGt S S
R RERVFR S GO

S5 BT~ BT RIS AR R S o IS5 BIRLRE Y
Fo Tl (ERRUREH > RIGERLIR I G o B R
RIS~ ARG AR G - P O]
R AERE ik REetts 1 A A SRR SR e g S
g ﬂ’fj';,,;i = [Efg,u e AUg > SR ’J'%F[I;?{sﬁﬁfjfﬁf% R pd
R RS Pl Rl B BR > 4 RLIREES [T 2 §J%&t’lf9 ‘?zﬁfﬁd Fl
2 AR 1T AR S BT B RAVIEES R A %
SEBIL e o AR AT (A R

Y <<'J‘T%ﬁfﬂm%1?ﬁj>> FI D R 9 ) R BRI - 1250 %
FEpuRY T G %A :j:{%l%—w PIITRZNET ~ BT > Rp o PO O & Flipy

= BREEEL) » S T ) e pUmaRO o AT SR Y B R

TR AFITAOUIATR - R RS T 0 o A S B B
I'F'ﬂEIJ‘J?ﬁlfﬁiﬁﬂfﬁirﬁéﬁﬁﬁaﬁéﬂi‘ﬁﬁfomi' > A~ e g " AR A RGeS
NEL AR St IRREL I ESE R Whe £ Rl g =l o S

197_?;’ + #7/7 [ Augustin of Hippo, 354~430 ) > Stephen McKenna %23:¥ > ‘The Trinity’Vincent B. Leit

BB > The Norton Anthology of Theory And Criticism > pp.192~6 °

1% E.B. White, Charlottes Web s %28 & FP 4545 > “What’s Fern got ? 7454 = ¥ - “She’s gota
guest for breakfast”p

1 Tbid., “He’s quite a pig,”p. 23.

2% Tbid., “Humble,”, p. 149.

1 E.B. White, Stuart Little (New York : Scholastic Inc. 1987) , p. 9.

292 Tbid., pp. 45~9.
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23 Tbid., “Mr. Little was not at all sure that he understood Stuart’s real feeling about a mouse hole.” p
11.

24 Tbid., “Instead of running upstairs and telling Mr. and Mrs. Little about the accident, Snowbell did a
very curious thing. He glanced around to see if anybody was looking, then he leapt softly to the
window sill, picked up Stuart’s hat and cane in his mouse, carried them to the mousehole . p. 20
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“You have been my friend,” replied Charlotte. “That in itself is a

27 E. B. White, ‘A Narrow Escape’, Stuart Little, pp. 57~66.

2% E.B. White, ‘A Visitor’, The Trumpet of the Swam, pp. 21~2.

209 FRLAE A }?‘ & (Carol S. Pearson) » Hifi5~ % Rde~ 4 BF - 5y i (g
—*‘ Yoo w24 FaRAl) (The Hero within - Six Archetpyes We Live By) » (&
+L§;i¢r1§.'ri : ;."E‘,? it > 1990) » B 138~

219 Charlotte’s Web, p. 67.

MOs R R T % % % % 42 © “Now for the R | Up we go | Attach | Descend | Pay out line !
Whoa | Attach | Good ! Over to the right...... Repeat | Good girl | ”Charlotte s Web, p. 94.

81



tremendous thing. I wove my webs for you because I liked you. After all,
what’s life, anyway Y We’re born, we live a little while, we die. A spider’s
life can’t help being something of a mess, with all this trapping and eating
flies. By helping you, perhaps I was trying to lift up my life a trifle. Heaven
knows anyone’s life can stand a little of that.”” ”

FPAPIP L REFvEo Nawmd it ahda » A% i e

L

Fle A E R 2n 0 ALY

-m
-0

Afprdid o APEF S AP
bripen- 2o LG B 7 aft o v B o Jlin o eF R A

TR G e ke A E B2 G BIVEL A -, (4E)

B3k ‘\J@@\ =] TJ%*W% [ [Elpuﬁﬂj AT [[ » pLg=d TR HF
o PRI PR I P [ A R 0 A PSR
SRS A FTY LR R TRLPRE fUR -

A SR I SR BRSO
ﬁfﬁ‘%'%f | FBIAVE [ TRl TR PO o BT TR TR T ETTAN
AUEIFREN > - A PUE iRy B B TR pviEST s R DR T

ST TR E RN PRI ST

I

. t*""‘ Zd ,;213m_€_ 4

S B TARLI O ?ﬂﬂﬁruEIlJiJEleWl‘U I S

TN R ’%f‘%«mﬁuﬁw Pl oSS
PRI 3 (ELRL - G L REERFOTIRIA e =2~ RTE e [ P92 0%

212 F B. White, Charlotte’s Web, p. 164.

213 IO RE T a - FnEFWNEFE X AMNE S REA{feLl o Agp Raetd P L ED
Ao i Bkt > H- A AR TER AR RS o B aF o R R4 (F e H )
( The Hero With A Thousand Faces) ( % A* Bh37R D @ 2% > 1997) | 72

M F 17

82



E’F ?EE]:[HJ ( monomyth ) > #L*Eﬁﬁflf A SRS o 2 (A Flﬁ‘ﬁ* -

3

EAPREDBINVHEEr L AP EH AT BAPRERT B A2
B AP EMT P AR PRE S B A AP E KT FA

s A AP RR AL A AT EEERE AR AT

A S A AR B A Ot - ] e
AR B ARSI - LR TR R BORER -
RIEP SO AR R ETIOT o P> T S IR SR T o (AL
PR I 7 PO BRSO P 0 > 2 LR »
A BRI O o A SR VR Y B © BT
(AR 175 ~ I o - [ 2T - KLU O R -
ﬁ%&TW%H’ﬂWE@i ?awﬁﬁ %WF‘W§¥% SR
2B PGPS - TRIEEL LSRR F

LA o I PP R Y CRARREOARD - A HIREE )
‘?iﬁ s TR PR FLIES (I %‘J?F,ﬂ} TR [%f—*jﬁmfﬁﬁm _i Fls'r
=216

I e AN L TRTURD RIN R
VPR TR B T 6 3 S B FLEE B oL R P e
sk o ® ) gL GRS & S (R R,

EEDE [P T R AL S P R SRR ﬁ#ﬁ’
]'E?:J%ﬁ;’ﬂli [PEIE IR A o RIS S T e o RS IJI?E

ok F 220

216 B B. White,“Last Day”,Charlotte’s Web, p. 171.

217 E B. White, Stuart Little,“He kept thinking about Snowbell and about the way Snowbell’s eyes
gleamed.” p. 54.

83



SO R SRR e R i —— IS )
T PO PRI R e O ¢ ) 2 SRR L
I PHAPre ) 2 e i -

TR SO O S T G UM G i (T e
B~ P BRSBTS P EI s SR i TRRRE > P
KL< R o YR < SR R TR AR g i)
G0 REPHGOP A e PIR Y P RLICEOT T~ R R R - A
ARV PHEOAERE o I R ZOpl T SUERVRS R - R 2R %
wpwl?Wﬂ%mﬁﬁﬂﬂﬁwﬁqwt%@mﬂﬂﬁr«ﬁa@%EwFﬁ“?%_
R i AT AR F IR

[ A AR R T T BT R - B A T 7T
Bl — PR PTG ] - R 2 7 R e 5 S B bty Uy
FOTHATAT > TR RIAER 2 o o e SR A P o L
I T L » A T P R e ORI o PR
I+ R R TR M -

B PIEIESA0 L 1 e ] E R BH A U PSR - A
PIPEGGE ~ W e [ 2SR R SRERUEHLD AR AR L
(0 L e e FIeRT  ATOAOE o (R A AR )
BRRRE i o MV I U ) BRI 2 I« e e
P T O T R S  HTEE E E RTE  1
ﬁ?ﬁ’iﬂﬁwvﬁﬁ&ﬁnp%ﬁwﬁB&§¢ﬁﬁgﬂ¢h P ] P R RO
VE 4 0 S PR ) b URLP T W T M B
©l e YR p IE%H@JIJPQQ%Q?T%@’ﬁ&LEL o B

g’

Mg e (B i) > (i 38) (A RATRD © 2 0 1990) 0 T 99
219 E B. White, Charlotte’s Web, “Do you want a friend, Wilbur ? p. 31.
20yt s A iRAeFE (ML) F 74

84



ﬁ@@%@ﬂ‘%ﬁ$@@%¢ggT@o
Pl R TR (RGBSR (11 PR ORI QA B
iR SR T B R RIS L R TR i oE ] mwﬂgﬁgﬁiy )
BI[1 (SRS AR i TR 5 ) = TR R A
ARFREP R R AR FVEAHETE > Y B RO T D B ST 4R 3
FIRAETRY AR S S RRE PR o R R LRI S e
PEPREPa S s BITIRRET P pu s i o BT 2R
L‘ﬁﬁ“ﬁﬁﬂ’ﬁﬁﬁ“ﬁ“i 5f57&wﬁﬂﬂﬁ PR R SE
BT (MO DEFE ZRIE S B 2R e S B
DRI N 221«0[[ A CE RIS = Zzzﬁ» EEE
T T I FWU 0 223rrrF:ﬂHi Hnrqyrglpmrm 5 kﬂ%ﬁg{j{‘—kj&&]@]#g .
AR s 1 R A R S R U [ T R T

EI?(F:IiL' N T_‘E‘f%gﬁ"*‘j o

4_

Z o~ Fehk IR R

FRA o 200 57 (U i Rk - (NBTRUR - BTl (TR
G IR A (SRR, TSR BT SRR Y S R
oy e O LR PRI L DY o SRR o TP ok e
e VBRI RO o I PO PV ER SR SO S
(FUF R 5 [ pu e Vi

(PR > S5 (P IR S L o 2 i B Bt It 2 i 10 - e

Al IS BB ek & ﬁaﬁf' Y T R, PO B 0 R - i
P b I IR S i B AR [T JEE (R B 53

85



W) [0S R« IS SR S S IR o T e &

Fﬁ«}ﬁgﬁ PR G o i =R ~ e ﬂ%ﬂ’ N AR NS ) B Elﬁ%ﬂ'.i Aﬂ:‘éﬁ’
o BRI B AR ) S R ROR

SRSl 2 fﬁJE\ i I’EIJ/ o EEPLV ] B o
RLF e L PEIFARAE ~ TR0 R IR R RS
[P RS T SR VR SR T o DA
RYEL [T T EPIRAY O o Phe TP R U ST fERAVECE S RIRLP
W CEEE pap ) P R GRS R L?E'}F%:i‘u;i Ik
P PR G R ZERE G - i PRI i » ¥4
T [l T
(RSP B R e T SUBIHI B i & iy > RV B 2 o
i (RS A oAl [Eﬁﬁfw : aﬁﬁéﬁ%ﬁﬁgﬁs@ i 7 RLAHTHRY  RLER S
o= M F IR BT - SRRL 7 Tt » Y el = T ~ﬂqw s R [l
71Tﬂ¥$%§$12/225 :
- Wy I%Tfkj&f VIR T T E R 553 B TEOR S
P=PLES > L sy=d ol @Fi%tﬁw@*%’ﬂiwﬁﬂﬁﬁﬁmﬁr
2 BRI B mfﬁ F R FORSEL o T R T (R ¢
FﬁE’WEﬁﬂ* REPIFIH - R Lgﬁ?k$%Wﬁv%§%%%‘
T ARV, BhEE g TR S SRR 9 R Ew
(B Sp5fy-d AR B S 3 PR EIPTSEE
OpIF: -
PRI MR S - 1945 5% BRI WSRO T 10 5P 0 Y RIS P A
Py CRERTAT) o BT TS ARy o AR L“?Elﬂﬁf PR p) > Al VB

llFF

Ef:
=
i
[l
-
a7
4
i
1
\{_L_L‘\':.

P aR (RPEER)(HE) T IS5
LR RGOS K2 FA %ﬁ 7 & % (Phil Cousineau) & % » % X% > 22 ¥ ¥ faen
Hikzedrah (Eaearide) (SARATRED D 282105 1991) | 342

86



PR TBSERIVIG « 220 ) s o | R T A Lk

26 31 p (A EBERARR) > (HE) T 59

87



88



Y R HF R

o
-3:;,

e Fp P MR AR T SRR AR R AL

(W HCR 2 RL TR A RIS 2 BT TR I 2 PR R
R T S > A P ,&Iﬁllkilﬁé’?[‘%[é‘j;\:jl O > 13
it A W ARERRA A Y SR (M - HATRY) 1 rgﬁ% i
FoolmaL g A gy o T RS EUER o DRERR Y R

B S S SRR AR A

=

“ 197 (Mukhail M. Bakhtin, 1895~1975) ' fERL™ - H] felfed i - o 20
%%5‘5229 ’ f‘a’z’?ﬁmﬁ@*‘@ﬁ@* AT PTEIR g&“‘%‘%ﬁ%i B FLA - 7 upLak
Tﬁf[i MBI FIIA B Py B RSTIE S il B P FLFTJ

s R E £ Eﬁ?, Y SRR~ 3R] MR T %M’T@?
AT ﬁ’Jn [ P [
[ Ju A T8 PYE lﬁf_ r*ﬁﬁ:ﬁfﬁlﬁ%J ( dialogism ) E?Jj ) iﬁ}\:ﬁ'ﬁﬁj‘ﬂ/ e
Eﬁﬂ R FTJ 7 }u::‘ﬁ?|¢ S)i i P eb 44 (internal stratification ) > &

Fgl FUEE IS il J*Tﬁfiﬁﬂfﬁ~a;ﬁfl F[EI}J RS J%EILJEP?%{_“} (Discourse in

| &
E
il

_ﬂ
|l

_.C(

the Novel) *[[1 > = 1#F" 1§12 © %3 ,~ "HIGH , (polyphony) [IUffed. - FF(*
HeE PR E P E’Iﬂlﬁfjéﬁé YT DRI - ISR R

SO > 7 RL D T A IR A DA T I st
SO ERERGHAIE T [ AL KPR > (EHOB 2 AR A

2T R GPRIAATE o B hE Y 2 B o 51 (R i) (S48 1 B DR 1977)
B 21

PRt ol p (i) RO g (FARLE) T Y o AER R T
s o 0 F 24

** Tzvetan Todorov ez % » 1344 Vincent B. Leitch % % 1&5+*Mikhail M. Bakhtin”— = = #% /7
e/ % 5 The Norton Anthology of Theory and Criticism (New York : W.W. Norton & Company,
2001) pp. 1186~9.

% M.M. Bakhtin » Carl Emerson -~ Michael Holquist ¥ » Discourse in the Novel » Vincent B. Leitch
% 048 > The Norton Anthology of Theory and Criticism (New York : W.W. Norton & Company,
2001) » pp.1190~220.

89



Ul > Ay SRR 2B RS -

B T 7 OV SPOUOER S L R R SR *L‘E‘ﬁﬁfum[ﬁ“
%mza“@’fﬁﬁlfd”m CPPRIFUIRT ) A CRARS A ORIT= > s
N (1939~45) B TS T T IR PRI R *ﬁ’li
EIP T i L SpaR ,IHJ—}%/‘\P [ l—?%&[g % s &ﬁ[@ﬁlﬁgup
[ ~ S5 EBAIATER o b s+ =3 LT 32 *‘*E[a%a}m}%i- FLEFP( Milan Kundera, 1929~75)
O | BB P O] TEUR S AT PIpAE e R ™ > 2

P ARSI L BB - 1981 F EPIEIE ) TRGRLRRRLIE R
( Always historicize | ) " Z$ {f{Frsipod 4 ’ﬁlﬁiﬁblkﬂzgﬁiﬁ?J » b SAY R T
TR GBI TR R (IR R e £

TSR BTS2 € O~ b PRV AT i R RL S AT
FIISE = B ASJPUIFRAS ) F 8 SRR B RG [ & F Si) 4 Ifﬂﬁ’l@
NPT AP LERRIE o {5 o P BHE (12 ERAR F s R
1~ RS iﬁi IR E E:*]m%ﬂ@f SUEP KBTI [ PO R
ORISR S 4R Ut - B IR a0 pe T o 8 IR R 9 » 3
e Rt ey S ST T T AN RS S P P UE A S ARG O
RO HERM N EFET I TRE

PURIE (gt ST R E) (G470 e JUR 0 2005) B & (R iR
;L;HGH (e DX B2 »1985) F 237~46 -

B2 o e AN %’z;}«wy_, iR NPk N frg @it > LHH0 ﬁzﬁﬁﬁig %8B
e— fﬁ’féiﬁ’nﬁf v H R 2 AL “x ﬁffh’w E LA € T ‘fr’}i%ﬁ' ZEES ?ﬁ e A5 50 % -f#-
Befidzd 35k LA 6 L R ’}*Iﬁb Reeip e 3 [ E e s B oiuaratg B -
oK {7&"—5 - B3 IRz o /_B_/F N é’glﬁ"‘?\' AL ’L{‘_/t‘f‘i'ﬁ.‘f ’ E[ FIBM G BH
LEN ”?ﬁ"ﬁ‘ ~E D O ApE s B RRE Y BT IR SFLEALE P‘ oo G TRy e
AL A O L GF R e TR R IR LY R G A A R
B A 4 fof e A iE it o | M.M. Bakhtin > Carl Emerson ~ Michael Holquist ## » Discourse
in the Novel » Vincent B. Leitch %%, % %& > The Norton Anthology of Theory and Criticism (New
York : W.W. Norton & Company, 2001) pp. 1190 ; 51 » (v B0 = Fi7 v (L Lk E)

(pa*® ¢ ¢w I9g > 2005) 0 F 130~ 190 -

B3R e R AR BRSO Pfu.rﬂﬁﬁﬂ) (L’Art du Roman )( 5% @ 8 % >2004) F 022 -
34 Fredric Jameson 2 3% “texts come before us as the always-already read. ”%% p ‘The Political
Unconscious : Narrative as a Socially Symbolic Act’é5 3 > p. 1937 70 ¥ % °On Interpretation :
Literature as a Socially Symbolic Act’.i&— # 22 & P i chff § < it %  The Norton Anthology of

Theory and Criticism (New York : W.W. Norton & Company, 2001 ) pp. 1937~60.

90



TR ([ A 3 M o PR R O [
“ﬁ%ﬁ@@ﬂEEWﬁﬁﬁﬁ’%%QEW@M‘§@W@%W%%’w&w
U R IO IR O R BRI PO e E
*W%%ﬁﬁJmfﬁfgﬁjmwﬁ@’%ﬂM@ﬂﬁé S A el

e Y S R B LSRRI (L F sy R
FUBFPOEIRT - [ F R B AT T TR ) CRARafioR) » R
= MW IS P F TGS P - PR PO (R ) — A
A

W%W%ﬁ’%ﬁﬁﬁﬁ’%@%~@%%@%jﬁﬁiﬂﬁ’w$ﬁﬁﬂ
YOI » T N © IR0 LI T URLEE R - T W
P i T 1 SRSV SRR S B BB © (IR SO
P TR R R IR, e R SRR - Ey
B my s o (i QR (B (RIS AR Y =Ry, - v Gl
F IS QoA B ER B FORG o [  - E  fr
e o ) > T TTIORL (R PR LR (M1 & T
A PIBELD ST SRR [ O © PR A T R R ) R
T S R OSSR R (el R R AR 2
B - BT RU > (EH—S—H RID PEERER  S iR 1
VSN S - AR (S R - IR 5 B R R Eg -

Refle < 1F5 ( Roland Barthes, 1915~80) it 422 [’Efﬁ[hm S REY

o FO183~206 -

236 -
et F 190 .

7 Roland Barthes, ‘From Work to Text’,d Stephen Heath #73¥ > Vincent B. Leitch. & %1&. The
Norton Anthology of Theory and Criticism (New York : W. W. Norton & Company, Inc, , 2001 ),

91



(readerly text ) Eﬁf‘%}ﬁﬂ,[gkdf Fi Cwriterly text) PR ST i ((BH =) (The
Death oftheAuzhor)z”ngF?F%;rz R Em = BRI > A H =
(ST RS R -

TR B AVER - VR Rt o T LRI - e
= P 5 HEERIRE I SR S (ambivalence ) %3 ~ Rl g
ST P = R e @A ﬁié b I S -

-~ RPZR R HBHG

& CF T RERIRE D (1 FlRe pois AR BN
B2+ ldp 5B A ‘,5'551,%;;']?4 AW EEA S EP B L B
Bk o R - B RN Tl E HIERLGES pOpIST 7 TEE ) Carrived)
= AOIE IR R ERE R R A o RIS
SRl BVEURIRIE 7 Bl YRR PR FiE 0 ’ﬂﬂjm,ﬁﬁgf
HHER ~ AR 2 4 R

=HE T (AT ) fl o — BRERLD ) SR ) R &AL

pp. 1470~5.
B w et LM BT NH - B RACHE @gq-g‘;’&;gh;é;é;%a st L e AR
J\—eﬁ,’xr—‘ﬁmﬂ'ﬁ;@ﬁ_"‘{s EWE o Bl e kg b AP e %"f’—ﬁfuﬁ

%

BRF > FLAPFREFIL ARG R N E RGBS AL BAL R
2 ‘%m‘r“ g I R A o R > BAEP B AT S DG P L
PEARF FHFLI G ORG o ‘37}@ F5 5 ¥ 12 § (readerly text)> @ 8 - ¥ -
AT 0 F BV oR R ,j*umu P REAGESNL R o Fpt > T L i‘ﬂ"ﬁi?’?;é M3
G- g0 A ESEHLRA AR FE Y R AR R e b
FHOEIAREHE N BEH ADBE B NAEAL TR - 2T AFALHR
K FoRFHEAE S F R KRR E Y o ko2 5 }3, ~ % (writerly
text)  EEPEELT LR LR il o3k 2 (RE?HFL 7 —RFTH) EI R (2
Bes kLY —F A2 82125 %7 ( F#Lﬂ Sk ¢ 2 1991) F 78~103 o
Roland Barthes, The Norton Anthology of Theory and Criticism (New York : W. W. Norton &
Company, Inc., 2001 ) , pp. 1466~70.
E.B. White, Stuart Little ,““When Mrs. Frederick C. Little’s second son arrived, everybody noticed
that he was not much bigger than a mouse. The truth of the matter was, the baby looked very
much like a mouse in every way.” p. 1.
21 E B. White, Stuart Little, 5% % # 4t 4 %% “Stuart Little is no ordinary mouse. Born to a family
of humans.”

IE}{F_

239

240

92



W PE S L4 (Sam) - B ARFE 2R A § @At L Y R B
S A e = N e I s I R WS LR IR S St i1 R
S IRBERS QR ] e B RS p R A > ) ST AR
B[ ORE > % # IRy AR T e AERFE MR L6 D
B cohge Rl 52 5 LR ARG XAGHF L o B g 2P paL Lk
fedfz i gE Y o IR B 7Y I T T RO TR S
ﬁ okl TR TS, o 2 - BT R - 1 iR
ST PR - IR AR e B R S R A
AL Y- 1 - S P E R A BRIV T RS T 2 BRI RE
(Jean-Paul Sartre, 1905~80) 7% {2 L AR (7RG TV ITOMIRY 5 A1
T (e B P B T S ORI TR PORIEL 392 - Al
(Flfy < S P > RS TREERIEE LS eimtiaiht= PR F 1Rf 32 o
Pd= T TR PR TREVERE L TR PR
i PO ATESHA o SEFEre R LA ) ERLEE R Al O gl
f0:TR 433 40485 Fod ki feld gheg, " ?JﬁfﬁJFj:ﬂﬁg_ﬁ
HA IR SRR 0 R T e 2 S A A RE DR £
EER AR EEs e reaaiy Fuliiz ol S A= FIRTE Y= ARl -
RIENE T - FARL IR PRI © BT (S #EEY -
FIEVPV W o 240 ¥ B R HGRVRIR » SRRy = i 7 KRR < SRR
EL > R 2 o VR R IE-RE s TR BRI R T Y S

_-Elll

22 E_B. White, The Trumpet of Swan, “Walking back to camp through the swamp, Sam wondered

whether to  tell his father what he had seen.” p. 1.
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of saying hello or good morning.” Charlotte’s Web, p. 35.

283 Charlotte’s Web, “Sleep, sleep, my love, my only,/ Deep, deep, in the dung and the dark ; / Be not
afraid and be not lonely ! / This is the hour when frogs and thrushes,/ Praise the world from the
woods and the rushes./ Rest from care, my one and only,/ Deep in the dung and the dark ! ”, p.

104.; “Summer is over and gone,/ Over and gone, over and gone./ Summer is dying, and dying. ” p.
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“...you tell us what is important.”

A shaft of sunlight at the end of a dark afternoon, a note in music, and the
way the back of a baby’s neck smells if its mother keeps in tidy,” answered
Henry. “Correct,” said Stuart. “Those are the important things. You forgot
one thing, though. Mary Bendix, what did Henry Rackmeyer forget ? ”

“He forgot ice cream with chocolate sauce on it, " said Mary quickly.

“Summertime is important. It’s like a shaft of sunlight.”
“Or a note in music,” said Elizabeth Acheson.

“Or the way the back of a baby’s neck smells if its mother keeps in tidy,”
said Marilyn Roberts.
Stuart signed.  “Never forget your summertimes, my dears,” he said™'.
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6 The Trumpet of the Swan, pp. 60~2.
27 E. B. White, Stuart Little, ‘catastrophe” , pp. 92~8.
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“...and who hardly knows a squall from a_squid.”
“Or a jib from a jibe” cried Stuart.

“Or a luff from a leech,” bellowed the man.

“Or a deck from a dock,” screamed Stuart.

“Or a mast from a mist,” yelled the man*®®
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“Where’s Papa going with that ax ?” said Fern to her mother as they were
setting the table for breakfirst,” “Out to the hoghouse,” replied Mrs. Arable.
“Some pigs were born last night.” “I don’t see why he needs an ax,”
continued Fern, who was only eight....Fern pushed a chair out of the way and
ran outdoors. The grass was wet and the earth smelled of springtime. Fern’s

sneakers were sopping by the time she caught up with her father™”.
"RYFFAGFRIMI? | FA A FRAERE R TR F .

THERIZ e ) VEBA L e TR AL o

_I
AtE

\

72!\ “\
N

MEHABZTE - T | FROBER BTG Mo
N

ot

SR B S o b Es o AR RE S A FAk

FRBPE s sk EER T o ()

FEEVOTRI » ERP IRREE 0 - e SR IOL RIS -~ B A
IR L > A1 T PR B R P R g S e
s v AR PR SRRk R Rl 2 [RIR > SR

279 [ ’/firi‘fﬁ)’“’ff‘lg W FlL?ﬁ?\v"v\ ,?f6~7o
20 E.B. White, Charlotte’s Web, p. 1.

106



PR ST PRI RIE 2SR Y LI IR B 2 BRI

byt > T PR S LT PR R IROTERY SRR
TR A PR TR RIS A AR -
fij LA RBEH ] T ERLEL SR iﬁﬁ“ﬁ%ﬁ@g T = o BT |
PR SR ) (O3 o SR SR ARSI 20 T AR o
PRI AT 0 U PP A - TR | RV, - S S R e
A U SRR RS RO R ) BB - iR
E{fj?ﬁ;ﬁ P B R L BT S T R
St o 2 AR SIRLSPA0 LG SO P TP T i R
FRL- FETAEL R A TP T

SR BRI ER > EIRIE A 2

oA i DR R PRl RERT iR 1Y o @]
5 (arunt) fLES Capig) kL THEAE | (baby) kLT3 ", (guest) > kL &Y
5#ii# | (a fine specimen of apig) » < fL TE (1, *? - Hype T RHE AL 2 2
o Zp o T R R B R R 1) TR

OO - B G (EEAEE S 0 S B DRk
IV o AR UL L B A R S TR O 2

All=drEe

It made her happy just to be near the pig, and it made Wilbur happy to know
that she was sitting there, right outside his pen. But he never had any fun—no
walks, no rides, no swims. One afternoon in June, when Wilbur was almost
two months old, he wandered out into his small yard outside the barn. Fern

had not arrived for her usual visit. Wilbur stood in the sun feeling lonely and

Bloglg s (Hmavp B T AT L) (SaAP 0 Fw dI5K 5 2005) 0 FO128~30 o
Bl b FO183~206 o
282 E B. White, Charlotte’s Web, ‘Before Breakfast’ pp. 1~7.
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bored. “There’s never anything to do around here,” he thought.... “I’'m
less than two months old and I’m tired of living,” he said. He walked out to
the yard again. “Where I’m out here,” he said, “there’s no place to go out
in. When I’m indoors, there’s no place to go but out in the yard. **”
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“One of the boards is loose. Push on it, push-push-push on it, and come on
out ! ”

“What ? ”’said Wilbur. “Say it slower | ”

“At-at-at, at the risk of repeating myself,” said the goose, “I suggest that you
come on out. It’s wonderful out there.”

“Did you say a board was loose ? ”

“That I did, that I did,” said the goosezss.
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“At-at-at, at the risk of repeating myself,” #{! “That I did, that I did,”fVE; 5 > HiH
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“Gander ?

“Here, here, here | “’said the gander.

“You sound like three ganders,”muttered Charlotte. “Why can’t you just say
‘here’ ¥ Why do you have to repeat everything 7 ”’

“It’s my idio-idio-idiosyncrasy, ’replied the gander.

“Goose ? ”said Charlotte.

“Here, here, here | ” said the goose. Charlotte glared at her.

“Gosling, one through seven !

“Bee-bee-bee | ” “Bee-bee-bee | ” “Bee-bee-bee | ” “Bee-bee-bee | ”
“Bee-bee-bee | ” “Bee-bee-bee | ” “Bee-bee-bee | said the goslings.

“This is getting to be quite a meeting,”’said Charlotte.

“Anybody would think we had three ganders, three geese, and twenty-one

gosling. Sheep ? %%
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86 E B. White, Charlotte’s Web, pp. 86~7.
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87 E.B. White, Charlotte’s Web, p. 183.
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“There were eight eggs but one egg didn’t hatch and the goose told Templeton
she didn’t want it any more, so he took it away.”

“The goose did what ? ”asked Mrs. Arable, gazing at her daughter with a
queer, worried look.

“Told Templeton she didn’t want the egg any more,” repeated Fern.

“Who is Templeton ? ”” asked Mrs. Arable.

“He’s the rat,” replied Fern. “None of us like him much.”

“Who’s ‘us’ ? “asked Mr. Arable.

“Oh, everybody in the barn cellar. Wilbur and the sheep and the lambs and the

goose and the gander and the goslings and Charlotte and me.”

“Charlotte ? ”said Mrs. Arable. “Who’s Charlotte ? ***”
TROKF AR A - ARk o %8 A PR KDL R
*}E}”J s BT s {8 ;T‘/—;,;IFB g_}i Z_L.,J -

Lo A A CERF AR - B FAR R T E
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8 E. B. White, Charlotte’s Web, pp. 52~3.
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%9 Tbid., “What a cargo | ” she said. “That sign ought to say ‘Zuckerman’s Famous Pig and Two

Stowaways’.” p. 124.

2% Tbid., ‘ZUCKERMAN’S FAMOUS PIG’, p. 119

! Ibid., “I think she will always love animals. But I doubt that she spends her entire life in Homer
Zuckerman’s barn cellar.” p. 111.
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2 Ibid., “When I say ‘salutations,” it’s just my fancy way of saying hello or good morning. Actually,
it’s a silly expression, and I am surprised that I used it at all.” pp. 35~6.
%3 Tbid., “Is it a plaything ?  “Plaything ? I should say not. It is my egg sac, my magnum opus.” I

don’t know what a magnum opus is, ’said Wilbur. “That’s Latin,” explained Charlotte, “It means
‘great work.” p. 144~5

Wl p BB (g B T BT L ImkiE) (S4B 0 $w AE 5 2005) 0 F 295 o
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25w kT2 3% ¥ A The Dialogic Imagination, ; 31 p 5% > (fEEdwe e = i~ V2%
e F 2520

2% E B. White » Charlotte’s Web, pp. 13~4.

27 Ibid., p.1, pp. 43~4, pp.113~4, pp.163~4.

28 Ibid., 4cF D% E > A “It was a delicious meal—skim milk,wheat middlings, leftover
pancakes, half a doughnut, the rind of a summer spuash, two pieces of stale toast, a third of
gingersnap, a fish tail, one orange peel, several noodles from a noodle soup, the scum off a cup of
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Go down through the orchard, root up the sod ! Go down through the garden,
dig up the radishes | Root up everything ! Eat grass | Look for corn ! Look
for oats | Run all over ! Skip and dance, jump and prance ! Go down
through the orchard and stroll in the woods ! The world is a wonderful place
when you’re young.” ”
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cocoa, an ancient jelly roll, a strip of paper from the linning of the garbage pail, and a spoonful of
raspberry jelly. ’p. 75 > * ¥ L p39 R B HFehh BB p 43I p AHEHE ; p.123,
p.139 v 5 B ﬁi%mlﬁ IR E

2% Tbid., pp. 17~8.
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“Run downbhill ! ”suggested the cows.

“Run toward me | yelled the gander.

“Run uphill ! ”cried the sheep.

“Turn and twist | “honked the goose.

“Jump and dance ! “’said the rooster.

“Look out for Lurvy ! called the cows.

“Look out for Zuckerman ! "yelled the gander.

“Watch out for the dog ! “cried the sheep.

“Listen to me, listen to me ! ” screamed the goose>"’
TR LT ] SRR
EHEESNEY RS
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3% Tbid., Don’t just stand there, Wilbur | Dodge about, dodge about | “cried the goose. “Skip around,
run toward me, slip in and out, in and out, in and out | Make for the woods | Twist and turn ! ”
p. 20.

0 Tbid., pp. 21~2.
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393 E B. White, Charlotte’s Web, pp. 73~4.
3% Tbid.“that the rat had been useful in saving Charlotte’s life, and that Charlotte was trying to save his

life.”p. 75 -

119



&

[

_”Hll

WO O B SR SRR I IV 2 R
# ”}Wﬁ%um%ﬁl SE EEDE
SURUERG < DI B AR R BRI RO SR VR D
f’éﬁ%%‘ﬁ%%$ﬂ?ﬁJ’W§F¢$W@%°%ﬁEﬁﬁ%ﬁm%§
LR F AR R R S SR R BT ﬁ%» e
SO RS - U T IR HIDIRL  SE RS T
BRI R -
5 SRR - 0 H T FRLBE IS L TOpRL P 4
= %f#*?fﬁzwf I e MV [RERE FRENE > SR PR
s TALIF MBI BRI ALY I@W’*mTﬁ§EW°T%WmH’%
LR P B PR R PR IR - et ) LRSIV
XA o M T wmv%;wmﬁmwmww“,@ﬁww
fﬁ? [* e RRpF ETRL > el SV < 32 WY }?EIJ?'F”,H ARSI 2
VR FUREGE - (L2 B o RSB O R R
rwmmﬁw@%w@«”%
P CRIARORED 1 SEEEIER - 0 S PORTE AR ok o A
SRS WS RS O R BRGSO
Fib ST EL » (8~ T (S hE RS BER ~ b ARAvIR ) - T g |
FES PO » HUITe 8 T e o B E e POBKREES R

RSO PO R

ﬂu

%{_’ ' S S F?Fﬁ:ﬁj

ﬂu

—Em

05 p Rt o (]S B T O146~7 o

120



TRT ﬁﬁﬁﬁﬁﬂiﬂgm@\m?@}rﬂ} ST 5}@’{‘@{']%?)}@’{‘['“‘ ( Carnivalesque )
IR KL I~ N ESEE S R A SR TR (O
F PR R < TR [ A I ) R e

= R SO PR PRSI 1 R R e
i) 5o ST PR B » ST S S (“Forms of Time
and Chronotope in the Novel’ ) (1937~38 ) = ~ ﬁﬁ:ﬁ?ﬁﬁ H‘:F'ﬁj’?ﬁfﬁéﬁﬁf{iﬁ& ’ L'fﬁif/
FUG o L EE I rﬁ%%ﬁMﬂﬁﬁ+~ﬁu%%oﬁmﬂﬂwww¢g¢“g,
IETFae 2 i B3 0T R BTV EE > 2 SRR F VL - T
REHRAEE S o T ] R ﬁ3 6,

-~ AP
j/ =, *-.Li‘[l:frfﬁﬁ}-ﬁliﬁﬂﬁgg %‘3"* gF{

i I e v PR A U MR
BERLIEEEPIT I « b LRL - iiﬁﬁﬁﬁ?ﬁfﬂ %"ﬁﬁp RUpig Wi £ f JTJ”‘/TDFI*??L ffﬁ
S F)?EEJF[J F“IF J’?fu POk 4 >~ e f [ﬂLﬁH:gﬁl F,ﬁj@»—’r&ﬁg&gu =i [E: g
i o 2 s ﬁﬁflqﬁf” ﬁ&ﬁlﬁ?ﬁgu%sﬁo o a:j“?*?'iﬂj:kl [ﬂ Y o

PIEA D BRI P E (- WL PR H RS T R
=M JE"H;’FIJ/ ]+ [l Eﬁ A[ TSI B mjﬁﬁ F—' Fehl- AT G o F‘F L

RO IR B IR - A B R SRR oy
P8 5 e B SERST A BRI RERLE 6 sk

”ﬁw%tJ%Wﬁandwwgﬁ?
ﬁi
i

306 % @ M.M. Bakhtin » Carl Emerson &Michael Holquist 3# > Discourse in the Novel » Vincent B.
Leitch %48 > The Norton Anthology of Theory and Criticism (New York : W.W. Norton &
Company, 2001 ) » pp.1190~220. %% > (3 mv}_%‘ T oER T b Iﬁl{zmﬁ' Y (s $w
AUAR 5 2005) © FEm A o (ﬁ#%#%’wf-?ﬁﬁ:>> (gt L xBF »1985) | 237~46 -

121



i
M

R TR A T o (R R SRR SR 1
o R B

==
—

i
—

Mm% > R % F | ¥ D@

"HE o Fia] | TEFR e

BHE - T o
T LHE |
Mgz > 14l
Mg |

r':"ﬁ,fé' !308J

LAY TR o RS ICA R TFIA B - R e
7l WRAS VR 7 Rl TR TR AU T R
Ml PR g = 7 LIRS = 5 2 sk S SRRTERTIRL > 21— iy~ P RE
kLR TEEFE T yo B o IR SRR R | R R A
“HET [FIRFHARVEE = 20 % eIl £ 370 R A D 2R

SR BCEURAL TR R IR BT - TR YL RO -
L['%E@% P PR T - QRN ~ B oh Sl e I R
FHES (I 0 JErGet i) S BT gl -

SN - SR L SRR R R IR SR Y e
BURLES F1 202 o BPFF 2 750 > S B A ORI IR ELE
(I TR e fig > AE=d ,Tzzegg,\j RES S T RIS %_ S T o
B I WY TR RS nTIIET%T\i% CPR T RET

i)
P

T AW (T F B B (C LR S e A L pzEms N S A 2002)F 111~20
Fplm g o (e AR ) (S0 7 D EiE - 1980) 0 T 16

3% E B. White, Charlottes Web, p. 65.
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310 = 4+ (M.M. Bakhtin ) > Carl Emerson & Michael Holquist 2 » Discourse in the Novel - Vincent

B. Leitch %, %48 » The Norton Anthology of Theory and Criticism (New York : W.W. Norton &
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312 E B. White, Charlotte’s Web, ‘Oh, they can’t, can’t they ? "p. 158.

13 Tbid., * What a lot of nonsense ! * © What a lot of fuss about nothing ! > p. 156. ¢ This was her

hour of triumph.’ p. 157.

Ibid., ‘Nobody had seen Templeton The rat had done his work well.” , p. 156.
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9 EB. Whlte, “Off to the Fair” ~ “Uncle” ~ “The Cool of the Evening” ~ “The Egg Sac” ~ “The Hour of
Triumph” and “The Last Day”, Charlotte’s Web, pp. 118~71.
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322 E. B. White, Charlotte’s Web, “Well, we can’t give a prise to a dead pig.” p. 159.

T ORIE o (HEea i T pET Y CIgiE) 0 T 268

324 E.B. White, Charlotte’s Web, “Mr. Zuckerman lay dreaming about Wilbur. He dreamt that Wilbur
had grown until he was one hundred and sixteen feet long and ninety-two feet high and that he had
won all the prizes at the Fair and was covered with blue ribbons and even had a blue ribbon tied to
the end of his tail.”, pp. 118~9.
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“May I have your name ? ” she asked, politely.

The pig stared at her. “No name,” he said in a big, hearty voice. “Just
call me Uncle.”

“Very well, Uncle,” replied Charlotte. “What is the date of your birth ?
Are you a spring pig ?”

“Sure I’'m a spring pig,” replied Uncle. “What think I was, a spring
chicken ? Haw, haw—that’s a good one, Sister ? "
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3 okiag g E R T B3 % &K ehfd o L EB. White, Charlotte’s Web,“Well, they’ve
got to grow up some time, “said Mr. Zuckerman, “and a fair is a good place to start, I guess.” p.
133.

326 E B. White, Charlotte’s Web, p. 134.
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“For goodness’ sake ! ”bellowed Mr. Zuckerman, who was really drenched.

“What ails you, Lurvy ? Can’t you see the pig is all right 7 ”

“You asked for water,” said Lurvy meekly. “I didn’t ask for a shower
bath,” said Mr. Zuckerman. The crowd roared with laugher. Finally Mr.
Zuckerman had to laugh, too. And of couse Avery was tickled to find himself
so wet, and he immediately started to act like a crown. He pretended he was
taking a shower bath ; he made faces and danced around and rubbed imaginary
soap under his armpits. Then he dried himself with an imaginary towel™.
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327 1bid., “near the ground” p. 140
328 Tbid., pp. 161~2.
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332 E B. White, Charlotte’s Web, pp. 138~48.

333 Ibid., “Oh, it was rich, my friends, rich | ” p. 148.

3% Tbid., “It would sever you right if you had an acute attack of indigestion.” p. 148.
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“Look ! “cried Fern, pointing. “There’s Henry ! ”

“Don’t shout, Fern ! “’said her Mother. ,“And don’t point | ”

'9’

“Can’t I please have some money ! ’asked Fern. “Henry invited me to go on

the Ferris wheel again, only I don’t think he has any money left. He ran out

of money.”

Mrs. Arable opened her handbag., “Here,” shesaid. “Here is forty cents.
Now don’t get lost | And be back at the regular meeting place by the pigpen
very soon !

Fern raced off, ducking and dodging through the crowd, in search of
Henry™
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338 E.B. White, Charlotte’s Web, p. 156.
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“The most fun there is,” retorted Fern, “is when the Ferris wheel stops and
Henry and I are in the top car and Henry makes the car swing and we can see
everything for miles and miles and miles.”

“goodness, are you still thinking about that ol’ Ferris wheel ? 7 said Avery in
disgust. “The Fair was weeks and weeks ago.”

“I think about it all the time,”" said Fern, picking snow from her ear *
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39 Tbid., pp. 173~4
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33 E. B. White, Stuart Little, pp. 1~10.

34 Ibid., Snowbell 3 BF 559F 4 chch ¢ “that Stuart is a member of the family, and the bird is a
permanent quest, like myself.” p. 68.

5 Tbid., “and when, at the age of a month, he had gained only a third of an ounce, his mother was so
worried she sent for the doctor.” p. 3.

36 Tbid., ‘Rescued’ , “It was simply an accident that might happen to anybody,” said Stuart. “As for

my hat and cane being found at the entrance to the mousehole, you can draw your own
conclusions.” p. 25.
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“Hello,” said Stuart. “Who are you ? Where did you come from ©? ”

“My name is Margalo,” said the bird, softly, in a musical voice. “I come from
once tall with wheat, from pastures deep in fern and thistle ; I come from

vales of meandowsweet, and I love to whistle.”
Stuart sat bolt upright in bed. “Said that again | "he said...It seemed to him

that he had never seen any creature so beautiful as this tiny bird, and he

already loved her’’.
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7 E.B. White, Stuart Little, pp. 51~3.
¥ Ibid., “when she noticed a small bird lying on the windowsill, apparently.” p. 50.

3% Ibid., “Even so, Stuart caught a bad cold, and this turned into bronchitis, and Stuart had to stay in
bed for almost two weeks.” p. 49.

330 Tbid., “She and Stuart became fast friends, and as the days passed it seemed to Stuart that she grew
more and more beautiful. He hoped she would never go away from him.” p. 57.
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' Ibid., p. 53.
Ibid., “Sick as I am,”he said to himself,“this has got to be done.” p. 53.
Ibid., “There’s just something in me that does’nt trust a cat,”he muttered. “I can’t sleep, knowing
that Margalo is in danger.” p. 54.
) Ibid., “BEWARE OF A STRANGE CAT WHO WILL COME BY NIGHT.” p. 71.
Ibid., p. 71.
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336 Tbid., “Good-by, beautiful home,” he whispered. “I wonder if I will ever see you again.” p. 75.
37 Tbid.“I am going out into the world to seek my fortune and to look for a lost bird. Which direction

do you think I should start out in ? ” p. 76.
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dRAr > 2005) % c EEEFEEF 2934
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350 Tbid. pp. 100~2.
%1 E. B. White, Stuart Little, p.124.
362 Ibid. “But the sky was bright, and he somehow felt he was headed in the right direction.” p. 131.
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363 E. B. White, Charlotte’s Web, “This is a matter of life and death, and you talked about controlling
myself.” p. 2

%% Ibid., “It’s unfair.” p. 2.

365 Ibid., “Tears ran down her cheeks and she took hold of the ax and tried to pull it out of her father’s

hand.” p. 3.

Ibid., “She got a guest for breakfast.” p. 4.

E.B. White, Charlotte’s Web, “That’s a fine specimen of a pig — it’s no bigger than a white rat.” p.

S.

Ibid., “He seemed almost ready to cry himself.” p. 3.

Ibid., “A small one, to be sure, but nevertheless a pig.” p. 3.

370 Tbid., “...and it made Wilbur happy to know that She was sitting there, right outside his pen. But he
never had any fun — no walks, no rides, no swims.” p. 16.
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“A rat is a rat,” said Charlotte. She laughed a tinkling little laugh. “But,
my friends, if that ancient egg ever breaks, this barn will be untenable.”
“What‘s that meaning ? ” asked Wilbur. “It means nobody will be able to

live here on account of the smell. A rotten egg is a regular stink bomb.”” ”

7! Ibid. Wilbur didn’t know what to do or which way to run. It seemed as though everybody was after

him. “If this is what it’s like to be free,” he thought, “I believe I’d rather be penned up in my
own yard.” p. 19.
2 Tbid., “You’ll miss your freedom,” honked the goose. “An hour of freedom is worth a barrel of
slops.” Wilbur didn’t care. p. 23.
Ibid., “I’m really young to go out into the world alone.” p. 24.
Ibid., “There are a lot of things Wilbur doesn’t know about life,” she thought. “He’s really a very
innocent little pig. He doesn’t even know what’s going to happy to him around Christmas;” p. 40.
7 Ibid., p. 47.
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“Please come with me | © begged Wilbur. “T need you, Charlotte. I can’t

stand going to the Fair without you. You’ve just got to come.”

“No,” said Charlotte, “I believe I’d better stay home and see if I can’t get
some work done.”

“What kind of work ? ”asked Wilbur.

“Egg laying. It’s time [ made an egg sac and filled it with eggs.”

“I didn’t know you could lay eggs,,” said Wilbur in amazement.

“Oh, sure,” said the spider. “I’m versatile.”

“What does  ‘versatile’ mean — full of eggs ?~ asked Wilbur’”.
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376 Tbid. p. 116
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7% E.B. White, Charlotte’s Web, “If I struggle 1’1l get dirty,” said Wilbur. “Never mind that — do as I
say | Struggle | ” p. 124.

TOAR - e B CLRnER) (ST D 2 RAL > 2004) 0 T 045

30 E B. White, Charlotte’s Web, “But I'm not terrific, Charlotte. I’'m just about average for a pig.” p.
91.
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Everybody stood at the pigpen and stared at the web and read the word, over
and over, while Wilbur, who really felt terrific, stood quietly swelling out his
chest and swinging his snout from side to side™".
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31 Ibid., p. 96.

32 Tbid., pp. 95~6.

3% Ibid., “I'm not sure Wilbur’s action is exactly radiant, but it’s interesting.”Actually,”said Wilbur, “I
feel radiant. ” p. 101.
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“Oh-hurry | * said Wilbur. © “Hurry up, Templeton | * ... “Templeton,”
said Wilbur in desperation, “if you don’t stop talking and get busy, all will
be lost, and I will die of a broken heart. Please climb up!” ... “Get
up | 7 screamed Wilbur. “Stop acting like a spoiled child ! ”

“Templeton,” he said, “I will make you a solemn promise. Get
Charlotte’s egg sac for me, and from now on I will let you eat first, when

Lurvy slops me. I will let you have your choice of everything in the trough

and I won’t touch a thing until you’re through.”® ”
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¥ E. B. White, “do you really think Zuckerman will let me live and not kill me when the cold weather
comes 7 Do you really think so ? 7 p. 142.

5 Tbid., pp. 167~8.
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“Wilbur watched over Charlotte’s egg sac as though he were guarding his

%6 E B. White, Charlotte’s Web, pp. 172~3 -
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own children.” *'---

“On very cold nights he lay so that his breath would warm it. For Wilbur,

nothing in life was so important as this small round object — nothing else

388 »
mattered.
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“Hello, there | ” he said. The first spider said hello, but its voice was so

small Wilbur couldn’t hear it. “T am an old friend of your mother’s,” said

Wilbur.  “I’'m glad to see you. Are you all right ? Is everything all right ?
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37 Ibid., p. 175.
3% E_B. White, Charlotte’s Web, p. 176.

¥ Tbid., p. 177
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“I think it is only fair to tell you that I was devoted to your mother. I owe my
very life to her. She was brilliant, beautiful, and loyal to the end. I shall always
treasure her memory. To you, her daughters, I pledge my friendship,

390 9
forever and ever.
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3% E B. White, Charlotte’s Web, p. 182.
31 Tbid., Charlotte spied it and made the announcement. p. 44
92 Tbid., Now I called the meeting in order to get suggestions. I need new ideas for the web......p. 87
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3% E.B. White, The Trumpet of the Swam, p. 36.
3% Ibid., “This is a distressing beyond words. This is a very serious matters.” p. 36.
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% Ibid., “Every time I heard you say something in that deep voice of yours, I was ready to go

anywhere with you.” p. 37.

Ibid., “Whenever he swam past her, he could feel his heart beat faster, and his mind was full of

thoughts of love and desire. He thought he had never seen such a beautiful young female swam.” p.

71.

Ibid., “Fate is cruel,” he thought, “Fate is cruel to me.” p. 43.

Ibid., “Besides, my life is a catastrophe. It’s a catastrophe to be without a voice.” p. 62

LA P RE) ¢ 0 (B4 ) (‘A Narrow Escape’) - & ¢ E{“L#‘i&’“ 7 “as though dead.”
p. 60.; “die like a man.” ~ “ But I wish I didn’t have to die with egg on my pants” ~ “The thought of
death mad Stuart sad.” p. 61. ; “Any thing is better than death.” p. 63. # (& % F i) ¢ > {
o 0 iiﬁ-*ﬂ“ 41“This is a matter of life and death,” p. 2 ; 285 » F 3% ¢ ?Ji;’% £¥ 7

396
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“Boy | ” he said to himself. “I never knew flying could be such fun. This
is great. This is sensational. This is superb. I feel exalted, and I’'m not dizzy.

I’1l be able to get Montana with the rest of the family. I may be defective, but

4009

at least I can fly.
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Borawded - B - B, 5e= grin ol RgRE IR £ “Kill you.” p. 49 “I don’t want to die | Save me,
someday ! Saveme ! ...... I don’t want to die.” p. 51 ; “I don’t want to die.” p. 62; “ Maybe he’s
dead,” p. 127. ; “Heisn’tdead,” p. 159 % -

400 E B. White, The Trumpet of the Swan, pp. 50~1.
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“But I am Louis’s father, and I’m not going to take this situation lying down. I
shall act. Louis is a Trumpeter Swam, noblest of all the waterfowl. He is gay,
cheerful, strong, powerful, lusty, good, brave, handsome, reliable, trustworthy,
a great flier, a tremendous swimmer, fearless, patient, loyal, true, ambition,
desirous—"

I shall look for a trumpet in Billings. And now, without further ado, I go.

There is no time to lose. Springtime doesn’t last forever. Love is fleeting.

AR RF A PELZHT CIRER) (ST E LR 1997) 0 F 62

402 E. B. White, The Trumpet of the Swan, “It means you will feel strong, glad, firm, high, proud,
successful, satisfied, powerful, and elevated—as though you had conquered life and had a high
purpose.” p. 47.

% Tbid., p. 70.

4% Tbid., p. 73
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Every minute counts.
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“I have robbed a store,” he said to himself. “I have become a thief. What a

miserable fate for a bird of my excellent character and high ideals | Why did I

45 Tbid., p. 74.

% Tbid., “This is a queer adventure,” he said to himself. “Yet it id s noble quest. I will do anything to
help my son Louis—even if I run into real trouble.” p. 76
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do this ? What led me to commit this awful crime ? My past life has been
blameless—a model of good behavior and correct conduct. I am by nature
law-abiding. Why, oh, why did I do this ? ™"
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7 Tbid., p. 80.
O R e e T S P A SR ARG o 4 T GREM Y Rde He = R
s ) Prumﬁﬁtﬁ » B 072~5 -
Y9 E B. White, The Trumpet of the Swan,“1 did it to help my son. I did it for love of my son Louis.” p.
80.
419 Tbid., “He didn’t like that at all.” p. 80.

154



ZEH ( Serena ) I REEE! P 5 BRAVAESSEELAE 0 BE U IS LR BUR [
FERL > DTSR B B BT R AR -
8 At T BRI A RS B SRR o B A

B pLd BRAS o T i ELA 0 B ) Ol B AN 2

FAERERE o fo- R koo v W - 6 R A o M NI B R B
B U R o R R RS BT T BT R
o BB -

APt (=0 BRR CERRRLIE At [OTREN - [ Posdo g - B
TR T IRV > T RET %%ﬁ[EJF > AHIP S o

Gl S nfﬁﬁ%ﬁth}”ﬁ?ﬁ?fAﬁk*ﬂﬂﬁﬁﬁﬁwfﬁ
B (=00 ARG B o AT G e D A - B PUERE IR R
@ (Boston ) = [9fEH -

“The best way to fly, really, is to travel light. On the other hand, I have to have
these things. I’ve got to have trumpet if [ am to win Serena for my wife ; I’ve
got to carry this moneybag, to hold the money to pay my father’s debts ; I’ve
got to have slate and pencil so I can communicate with people; and I ought to
wear the metal because I really did save a life, and if I didn’t wear it, people
might think I was ungrateful.” "
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11 Tbid., “He is our most distinguished counselor — a great trumpet player. A great bird, a powerful
swimmer, and a fine friend. He deserves a medal.” p. 109..
412 bid., p. 116.
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“I’'m in debt,” he wrote. And he thought about his poor father who had stolen
the trumpet and about the poor storekeeper in Billings who had been robbed
and whose store had been damaged. Louis knew he must go on earning money

until he could pay off what he owed."” ”

PAGGER S B BT R B AR fﬁ] ToepleN e F QAR Ae & R AR

il

P B T

B AR AR ROT A o B L o B RS

@ HF R e i e (IE)

W R g (R E ) 058 -
414 E. B. White, The Trumpet of the Swan, “would you mind telling me why you’re so interested in
money ? 7*Everybody is,” replied Louis on his slate....“What do you need money for ? ” p. 122.

15 bid., p. 122.
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Ibid., “If all goes well, I’ll soon have enough money to pay my father’s debt to the music store, and
then I will own the trumpet free and clear and will hope that by blowing it passionately I will be
able to make a favorable impression on the young female I am in love with.” p. 136.

Ibid., “It had been a long, tiring day for Louis, but he felt relieved to know that he had a good job
and that he could earn money in Boston as a musician.” p.124. “He is a famous musician.” p. 126.
Ibid., “To be all alone in a hotel room gives a person a cozy feeling and a feeling of importance.
Louis felt great. But soon he began feeling rather lonely, too.” p. 134.

Ibid., “He couldn’t get Serena out of his mind. How wonderful it would be if only she were here ! ”
p. 137.
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1 E. B. White, The Trumpet of the Swan, “...musicians can’t chose their working hours —they must
work when their employer wants them to.” p. 148.

2 Franz Kafka, The Metamorphosis, translated by Joachim Neugroschel, Sarah Lawall, General
Edition, The Norton Anthology of World Masterpieces. The Western Tradition, seventh Edition,
Volume 2. (New York : W. W. Norton & Company, Inc., 1998) pp. 1641~72.
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“Now, thanks to my brave father, I have my trumpet. Through the power of
music, [ will impress her with the intensity of my desire and the strength of my
devotion. She will hear me say ko-hoh. I'll tell her I love her in a language
anybody can understand, the language of music. She will hear the trumpet of
the swan, and she will be mine. At least, I hope she will.”"”
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424 E B. White, The Trumpet of the Swan, p. 152.
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2 Tbid.“She’s mine by reason of the power of love—the greatest force on earth.” p. 168.

426 1bid. AM IN THE PHILADELPHIA ZOO. THIS IS AN EMERGENCY. COME AT ONCE. I WILL
PAY YOUR PLANE FAIR. AM NOW WEALTHY. (Signed) LOUIS. p. 170
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ﬁj>> By (Fr E'Ejjﬂa ) (“Springtime’) — i1 :

One fine spring evening Snowbell had been calling on the Angora in the park.
He started home, late, and it was such a lovely night she said she would walk
along with him to keep him company.**”

h- BEFORI AOFR LELEAREEER DL HP % (Angora)
Pleg o 7RAEL > L bW RN 0 FRE - B E AR e R
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IE*]% ) (‘Summer Days’) f[1 > H[[fL- ~ J?’Lﬁ;J F‘[ © T R

Early summer days are a jubilee time for birds. In the fields, around the house,
in the barn, in the woods, in the swamp—everywhere love and songs and nests
and eggs...In early summer there are plenty of things for a child to eat and

drink and suck and chew.**

ay
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5 E. B. White, Stuart Little, p. 67.
¢ E. B. White, Charlotte’s Web, p. 43.
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The next day was rainy and dark. Rain fell on the roof of the barn and dripped
steadily from the eaves. Rain fell in the barnyard and ran in crooked courses
down into the lane where thistles and pigweed grew. Rain spattered against
Mrs. Zuckerman’s kitchen windows and came gushing out of the downspouts.
Rain fell on the back of sheep as they grazed in the meadow. When the sheep
tired of standing in the rain, they walked slowly up the lane and into the fold.
Rain upset Wilbur’s plans**’

KR SEIER AT ARHDETL G ERRAFTEE AT
B A e B PRER e T e & F b
BERE RS > 2R gy E o AR R ke R T B
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7 Ibid., “Summer is over and gone,” they sang, “Over and gone, over and gone. Summer is dying,
dying” p. 113.

% Tbid., A little maple tree in the swamp heard the cricket song and turned bright red with anxiety. p.
114.

9 Ibid., p. 25.
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very unusual pig) **
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Lurvy was still standing there, and Mr. and Mrs. Zuckerman, all three, stood
for about an hour, reading the words on the web over and over, and watching

Wilbur.
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0 Tbid., pp. 77~9.
“! Tbid., pp. 80~1.
2 Tbid., p. 81.
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Lurvy rushed and called Mr. Zuckerman. Mr. Zuckerman rushed and called
Mrs. Zuckerman. Mrs. Zuckerman ran to the phone and called the Arables.
The Arables climbed into their truck and hurried over**.
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3 bid., pp. 94~6.
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Suddenly he saw an object in the sky. It was coming down out of the clouds.
At first, he couldn’t make out what it was.

“Maybe it’s a flying saucer,” he thought.

Then he realized that it was a large white bird, struggling desperately to come
in against the wind. Its wings were beating rapidly. In a moment it splashed
down and flopped ashore, where it lay sprawled out, almost as if were dead.
Louis stared and stared and stared. Then he looked again.

“It looks like a swan,” he thought.

It was a swan.

“It looks like a Trumpeter Swan,” he thought.

It was a Trumpeter Swan.

“My goodness, ~ said Louis to himself, “It looks like Serena. It is Serena.
She’s here at last. My prayers have been answered | ***”
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444 E.B. White, The Trumpet of the Swan, pp. 150~1.
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Row, row, row your boat

Gently down the stream ;

9 E.B. White, Stuart Little, p. 9.
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Merrily, merrily, merrily, merrily,

Life is but a dream.”"
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Sleep, sleep, my love, my only,

Deep, deep, in the dung and the dark ;
Be not afraid and be not lonely !

This is the hour when frogs and thrushes
Praise the world from the woods and the rushes.
Rest from care, my one and only,

Deep in the dung and the dark®' |
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40 E B. White, The Trumpet of the Swan, p. 119.
1 E B. White, Charlotte’s Web, p. 104
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2 bid., p. 102.
3 Tbid., pp. 103~4.

* 4B Walter I. Ong , Orality and Literacy—The Technologizing of the Word ¢ { v .22 ) ( ‘The
orality of language’ ) * 2L > pp. 1~15.
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There, in the center of he web, neatly woven in block letters, was a message.
It said :

SOME PIG !
Lurvey felt weak. He brushed his hand across his eyes and stared harder at
Charlotte’s web.
“I’m seeing things,” he whispered. He dropped to his knees and uttered a short
prayer. Then, forgetting all about Wilbur’s breakfast, he walked back to the
house and called Mr. Zuckerman™*®
e fernd & FEEABORBEFCRFA IVABAL o v

Wil
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5 E B. White, Charlotte’s Web, “The way to save Wilbur’s lif is to play a trick on Zuckerman. If I can
fool a bug,”thought Charlotte, “I can surely fool a man. People are not as smart as bugs.” p. 67.
46 Tbid., pp. 77~8.
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“I’ve thought all along that that pig of ours was an extra good one. He’s a solid

pig. That pig is as solid as they come. You notice how solid he is around the

shoulders, Lurvy ?”

“Sure. Sure I do,” said Lurvy. “T’ve always noticed that pig. He’s quite a
pig.”

“He’s long, and he’s smooth,” said Zuckerman.

“That’s right,” agreed Lurvy. “He’s as smooth as they come. He’s some
pig.”

“That’s right,” agreed Lurvy. “He’s as smooth as they come. He’s some

A-EARAPORE- ERENOE e 8 - LRY R REREE D
Eent A o B AL TR IS g 9

"FEg o R EAr o BE AR o TARRIZFINERET o8 A
f

7 bid. pp. 81~2.
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“Now for the R ! Up we go ! Attach ! Descend ! Pay out line ! Whoa !

49 E.B. White, Charlotte’s Web, “The message 1 wrote in my web, prasing Wilbur, has been
received...... Zuckerman thinks Wilbur is an unusual pig, and therefore he won’t kill him and eat
him.” p. 87.

0 Tbid. “No good,” said Charlotte. “It sounds like a rich dessert.” p. 88.

! Tbid. “That doesn’t make a particle of difference, replied Charlottes. “Not a particle. People believe
almost anything they see in print...... ”p. 89

2 Tbid. ‘Good Progress’pp. 92~4.
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Attach | Good ! Up you Go ! Repeat | Attach | Descend ! Pay out
line ! Whoa ! Girl ! Steady now ! ...... Repeat | Good girl | *°»
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3 bid., “If you had sitting quietly in the barn cellar that evening, you woukld have heard something
like this.” p. 94.

0 %pe LS. Vygotsky » A (S 2ii R4 i B ) cpgkihit o (AL g Y e F—3 K o ILiE
ARVFR) (S47 DI ARA 5 1997) 0 B 043~6 -

3 E B. White, Charlotte’s Web “who really felt terrific,” p. 96.

‘% Ken Goodman » + 46§ 31T 3 chi B2 a3f 2 enH il # B o 3 Y F e AAGES
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“Run around ! “commanded Charlotte. “I want to see you in action, to see if
you are radiant.”
Wilbur raced to the end of his yard.
“Now back again, faster | ’said Charlotte.
Wilbur galloped back. His skin shone. His tail had a fine, tight curl in it.
“Jump into the air ! cried Charlotte.
Wilbur jumped as high as he could....
I’m not sure Wilbur’s action is exactly radiant, but it’s interesting.
“Actually,” said Wilbur, “I feel radiant.**® ”
TgaH ) LEF AL F TR Rk (E s £ EF R o
T O R Y - e
TRk B LT

4
FiokRr ko WAL FRRF - 6 he T FRARE > g o

T 27

7 E. B. White, Charlotte’s Web , “He might start thinking about crisp, crunchy bacon and tasty ham.
That would put ideas into his head. We must advertise Wilbur’s noble qualities, not his tastiness. p.
98.

“% E. B. White, Charlotte’s Web, pp. 100~1.
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“Here,” Templeton, unrolling the paper.
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“What does it say ? asked Charlotte. “You’ll have to read it for me.”
“It says ‘Humble,” “replied the rat.
“Humble ? ”said Charlotte.  “ ‘Humble’ has two meanings. It means

‘not proud’ and it means  ‘near the ground.” That’s Wilbur all over. He’s

not pround and he’s near the ground.”*"!
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471 E. B. White, Charlotte’s Web, p.140.

472 E. B. White, Stuart Little, pp. 87~99.

3 Tbid. “A shaft of sunlight at the end of a dark afternoon, a note in music, and the way the back of a
baby’s neck smells if it’s mother keeps it tidy.” p. 92.

474 E. B. White, The Trumpet of the Swan, pp. 60~2.
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75 Ibid., “Besides, my life is a catastrophe. It’s a catastrophe to be without a voice.” p. 62.

476 1S, Vygotsky e L #2235 = Y2001 ); # < %% Thought And Language,( Cambridge, Mass.; MIT
Press, 1962.38c 2 ~ M1 3538 » (AL § ¥ chw F—F K =0 < i 4275 B ) (Mind in Society
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“Call an ambulance ! ” p. 193.

8 Tbid. pp. 187~98.
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9 E. B. White, Charlotte’s Web, “Well,”said Mrs. Zuckerman,“it seems to me you’re a little off. It
seems to me we have no ordinary spider.” p. 80.
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glow of ears and snout.”It’s the buttermilk,”whispered Mrs. Arable to Mrs. Zuckerman. p. 158.
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